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V\<\.\\CE. 

The  Oriciilal  luovcinciit  u  Iik  li  iiiiiiiilcsUd  itself  su  strikingly 
in  German  liteialuic  during  the  nineteenth  century  is  familiar 
to  every  student  ol  that  literature.  Although  the  general 
nature  of  this  movement  is  pretty  clearly  understood,  no  sys- 
tematic investigation  of  it.  so  far  as  I  know,  has  ever  been 
undertaken.  In  the  following  pages  an  attempt  is  made  to 
trace  the  inlluence  which  the  Indo-Iranian  East — the  Semitic 
part  is  not  considered — exerted  on  German  poetry.  The 
work  does  not  claim  to  be  exhaustive  in  the  sense  that  it  gives 
a  list  of  all  the  poets  that  ever  came  under  that  influence. 
Nor  d(jes  it  jjretend  to  be  anything  like  a  complete  catalogue 
of  the  sources  whence  the  poets  derived  their  material.  The 
performance  of  such  a  task  would  have  required  far  more 
time  and  space  than  were  at  my  disposal.  A  selection  was 
absolutely  necessary.  It  is  hoped  that  the  material  presented 
in  the  case  of  each  poet  is  sutlicient  to  give  a  clear  idea  of  the 
extent  to  whit  h  he  was  subject  to  Oriental  influence,  as  well 
as  of  the  part  that  he  took  in  the  movement  under  discussion. 

It  is  my  pleasant  duty  to  acknowledge  the  obligations  under 
which  1  am  to  various  scholars.  In  the  first  place,  my  sincere 
thanks  are  due  to  Professor  Jackson,  at  whose  suggestion  this 
investigation  was  undertaken  and  whose  encouragement  and 
advice  have  never  been  wanting.  I  am  also  indebted  for  help- 
ful suggestions  to  Professors  Carpenter  and  Thomas  of  the 
Germanic  department,  who  kindly  volunteered  to  read  the 
proof-sheets.  Furthermore.  1  wish  to  thank  Mr.  Vuhannan  for 
assistance  rendered  in  connection  with  the  transliteration  of 
some  of  the  lithographic  editions  of  Persian  authors.  And. 
linallv,  1  am  indebted  to  the  kindness  of  Dr.  Gray  for  the  use 
of  several  rare  volumes  which  otherwise  would  have  been 
inaccessible  to  me. 

AkrHiK   F.    1.    RiMv. 

New  York,  May  i,  iqoi.  • 
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ciiAi'ri:K   1. 

INI  kODlTTIDX. 

Information  oi  Mr.Di.v.v.M,  Iukdi-k  Conckrning  India  and 
P,,KsiA— Tkavki.i.kks— India  and  Pf.ksia  in  Mkdi.kvai. 
Gf.rman   Poktrv. 

The  knowlcdi^c  wliidi    iiu-(li:i-val    luiiopc   liad  ol    India  and 
Persia  was  mostlv  iiuliict  i,  and.  as  miu^lit  be  expected,  defi- 
cient both  in  correctness  and  extent,  restin.i,^,  as  it  did,  on  the 
statements  of  classical  and  patristic  writers,   on  hearsay  and 
on  oral  communication.      In  the  accounts  f.f  the  classic  writers, 
especially  in  those  of  Pliny,  Strabo,  Ptolemy,  truth  and  fiction 
were  already  strangely  blended.      Still  more  was  this  the  case 
with  such  compilers  and  encyclopaedists  as  Solinus,   Cassio- 
dorus  and  Isidorus  of  Sevilla,  on  whom  the  mcdia-val  scholar 
depended  largely  for  information.      All  these  writers,   in    so 
far  as  thev  speak  of  India,  deal  almost  entirely  with  its  physical 
description,  its  cities  and  rivers,  its  wealth  of  precious  stones 
and  metals,  its  spices  and  silks,  and  in  particular  its  marvels 
and  wonders.      Of  its  religion  we  hear  but  little,  and  as  to  its 
literature  we  have  only  a   few  vague  statements  of  Arrian,' 
.Velian'  and  Dio  Chrvsostomus.'      When  the  last  mentioned 
author  tells    us    thai   ihr    ancient    Hindus    sang   in   their  own 
language  the  poems  of  Homer,  it  shows  that  he  had  no  idea  of 
the  fact  that  the  great  Sanskrit  epics,   to  which  the  passage 
undoubtedly  alludes,  were  independent  poems.      To  him  they 
appeared    to    be    nothing    more    than    versions    of     Homer. 
.\elian   makes  a  similar    statement,    but   cautiously  adds  «  n 
Xpi)  TTio-TtiW  Tots  inrip  Toikoiv  lo-TopoDtTir.     Philostratus  represents 
the  Ilimlu  sage  larchas  as  well   aifjuainted  with  the  Homeric 
poems,  but  n<nvhere  does  his  hero  ApoUonius  of  Tyana  show 
the  slightest  knowledge  of  Sanskrit  literature.* 

Nor  do  tlie  classic  authors  give  us  any  more  information 
about    liie    literature  of   Persia,   though   the   Iranian    religion 

•  Indicii,  ch.  to.        ^  Var.  Hist.  xii.  48. 

'  De  Homcrn,  Oralio  liii.,  ctl.  Dindorf,  l.ips.  1857,  vol.  ii.  p.  165. 

'  .Vpollonii  Vita,  iii.  ig  ct  passim. 


received  some  attention.  Aristotle  and  Thcopompus  were 
more  or  less  familiar  with  Zoroastrian  tenets,'  and  allusions 
to  the  prophet  of  ancient  Iran  are  not  infrequent  in  classic 
writers.  But  their  information  concerning  him  is  very  scanty 
and  inaccurate.  To  them  Zoroaster  is  simply  the  great 
Magian,  more  renowned  for  his  magic  art  than  for  his  relig- 
ious system.  Of  the  national  Iranian  legends,  glimpses  of 
which  we  catch  in  the  Avesta  (esp.  Yt.  19),  and  which  must 
have  existed  long  before  the  Sassanian  period  and  the  time 
of  Firdausi,  the  Greek  and  Roman  authors  have  recorded 
nothing. 

But  Europe  was  not  limited  to  the  classic  and  patristic 
writers  for  information  about  the  Orient.  The  points  of  con- 
tact between  the  Eastern  and  Western  world  Avere  numerous 
even  before  the  Portuguese  showed  the  wa}'  to  India.  Alex- 
andria was  the  seat  of  a  lively  commerce  between  the  Roman 
Empire  and  India  during  the  first  six  centuries  of  the  Chris- 
tian era;  the  Byzantine  Empire  was  always  in  close  relations, 
hostile  or  friendly,  with  Persia;  the  Arabs  had  settled  in  Spain, 
Southern  Italy  and  Sicily;  and  the  Mongols  ruled  for  almost 
two  centuries  in  Russia.  All  these  were  factors  in  the  trans- 
mission of  Oriental  influence.*  And,  as  far  as  Germany  is 
concerned,  we  must  remember  that  in  the  tenth  century,  owing 
to  the  marriage  of  the  emperor  Otto  II  to  the  Greek  princess 
Theophano,  the  relations  between  the  German  and  Byzantine 
Empires  were  especially  close.  Furthermore  the  Hohenstaufen 
emperor,  Frederick  II,  it  will  be  remembered,  was  a  friend 
and  patron  of  the  Saracens  in  Italy  and  Sicily,  who  in  turn 
supported  him  loyally  in  his  struggle  against  the  papacy. 
Above  all,  the  crusades,  which  brought  the  civilization  of 
the  West  face  to  face  with  that  of  the  East,  were  a  powerful 
factor  in  bringing  Oriental  influence  into  Europe.  The  effect 
they  had  on  the  European  mind  is  shown  by  the  great  number 
of  French  and  German  poems  which  lay  their  scene  of  action 
in  Eastern  lands,  (jr,  as  will  be  shown  jjresently,  introduce 
persons  and  things  from  India  and  Persia.' 

'  See  Jacksun,  Zoroaster,  p.  8.    ^  See  Benfey,  Pantschatantra,  Vorrede,  p.  xxiv  and  note. 

="  See  Gaston  Paris,  1-a  Litterature  Kran9aise  au  Moyen  Age,  Paris,  1888,  p.  49  seq.  A 
striking  illustration  of  oral  transmission  is  the  origin  of  the  tradition  about  Prester  John. 
for  which  see  Cathay  and  the  Way  thither,  ed.  Ilcnry  Yule,  I.ond.  1866,  llakluyt  Soc.  No. 
36,  37,  vol.  i.  p.  174  and  n.  i. 


Of  course  it  is  as  a  rule  iiiipussililc  to  ir-ll  ])rccisely  how  and 
when  the  Oriental  iiilliuiu  e  (  aine  into  luirope,  but  that  it  difl 
CDHie  is  absohitelv  certain.  The  transformation  of  the  Hud- 
dha-ietjend  into  the  Christian  lei^cnd  of  Harhiain  arul  Josaphat, 
the  migration  (»f  fables  and  stories,  and  the  introduction  of 
the  ij;ame  of  cliess  furnish  the  clearest  proofs  of  this. 

liul  direc  I  information  about  the  East  was  also  available. 
A  number  of  merchants  and  missionaries  penetrated  even  as 
far  as  China,  and  have  left  accounts  of  their  travels.  Such 
an  account  of  India  and  Ceylon  was  p;iven  as  early  as  the 
sixth  century  by  Cosinas,  surnaincd  1  ndicopleustes.  The 
names  of  Benjamin  of  Tudela  (about  i  i6o  A.D.)  and  of  Marcri 
Polo  (1271-1295)  are  familiar  to  everv  student  of  historical 
geographv.  The  Mons.(ol  rulers  durint^  the  period  of  their 
dominion  over  China  were  in  active  communication  with  the 
popes  and  alhnved  Western  missionaries  free  access  to  their 
realm.  A  number  of  these  missionaries  also  came  to  India  or 
Persia,  for  instance  Giovanni  de  Montecorvino  (i 289-1 293),' 
Odorico  da  Pordenone  (1316-1318),'  Friar  Jordanus  (1321- 
1323,  and  1330)'  and  Giovanni  de  Marignolli  (1347).*  In  the 
fifteenth  century  Henry  III  of  Castile  sent  Ruy  Cionzales  de 
Clavijo  as  ambassadcjr  to  Timur,  and  towards  the  end  of  that 
century  several  Venetian  .\nibassadors,  Caterino  Zeno  (1472), 
Josaphat  Harbaro  (1473)  ^^'^^  Ambrosio  Contarini  (1473), 
were  at  the  Persian  Court  in  order  to  bring  about  united  action 
on  the  part  of  Venice  and  Persia  against  the  Turks.*  These 
eml)assies  attracted  considerable  attention  in  Europe,  as  is 
shown  by  numert)us  ])amphlets  concerning  them,  published  in 
several  European  countries."  In  this  same  century  Xicolo  de 
Conti  travelled  in  India  and  the  account  of  his  wanderings  has 
been  recorded  by  P<>ggio.' 

'  Yule,  o|).  cit.  vol.  i.  pp.  165-167  and  ji.  197  seq.  '  lb.  pp.  1-161 ;  L.«tm  text  in  appendix 
i  of  vol.  ii. 

'  Mirabilia  Dcscripta,  ed.  Henry  Yule,  London,  1863.     Hakluyt  Society.  No.  31. 

*  Yule,  Cathay,  vol.  ii.  pp.  311-381. 

*  For  their  accounts  see  the  publications  of  the  liakluyt  Society,  1859  and  1873.  Xos.  36 
and  4q. 

•See  I'iiul  Horn,  Gcsch.  Irans  in  Islamitischcr  Zcit,  in  (irdr.  iran.  Phil.  II.  p.  578  and 
note  4:  also  p.  579.  See  also  Hibl.  .\siat.  ct  .\fnc.  par  II.  Ternaux-Compans,  Paris,  1841, 
under  the  years  1508,  1511,  1514.  1515.  1516,  1535,  1543,  iST'J-  '583.  etc. 

"  English  tr.  in  R.  H.  Major,  India  in  the  Fifteenth  Century,  London,  1857.  Hakluyt 
Society,  No.  21. 


As  we  see,  most  of  these  travellers  are  Italians.  We  know 
of  but  one  German,  before  the  year  1500,  who  went  further 
than  the  Holy  Land,  and  that  is  Johann  Schildberger  of 
Munich,  Avhose  book  of  travel  was  printed  in  1473.  Taken 
prisoner  while  fighting  in  Tvirkish  service  against  Timur  at 
Angora,  he  remained  in  the  East  from  1395  to  f4i7,  and  got 
as  far  as  Persia.  His  description  of  that  countrv  is  very 
meagre;  India,  as  he  expressly  states,'  he  never  visited,  his 
statements  about  that  land  being  mostly  plagiarized  from 
Mandeville.^ 

These  accounts,  however,  while  thev  give  valuable  informa- 
tion concerning  the  physical  geography,  the  wealth,  size,  and 
wonderful  things  of  tlie  countries  they  describe,  have  little  or 
nothing  to  say  about  the  languages  or  literatures.  All  that 
Conti  for  instance  has  to  say  on  this  important  subject  is  con- 
tained in  a  single  sentence:  "  Loquendi  idiomata  sunt  apud 
Indos  plurima,  atque  inter  se  varia. "' 

In  these  accounts  it  was  not  so  much  truthfulness  that 
appealed  to  the  public,  as  strangeness  and  fancifulness.  Thus 
Marco  Polo's  narrative,  marvelous  as  it  was,  never  became 
as  popular  as  the  spurious  memoirs  of  Mandeville,  who  in 
serving  up  his  monstrosities  ransacked  almost  every  author, 
classic  or  mediaeval,  on  whom  he  could  lay  his  hands."  In 
fact  a  class  of  books  arose  which  bore  the  significant  name  of 
Mirabilia  Mujidi  Siwd  purported  to  treat  of  tlie  whole  world, 
and  especially  of  India.  Such  are,  for  instance,  Les  Mcrvcilles 
de  r Inde  by  Jean  Vauquelin,  Fcnix  dc  las  maravillas  del  inondo 
by  Raymundus  Lullius.  and  similar  works  by  Nicolaus  Donis, 
Arnaldus  de  Badeto  and  fithers.  ^  But  the  great  store-house  of 
Oriental  marvels  on  whicli  the  mediaeval  poets  drew  for 
material  was  the  Alexander-romance  of  pseudo-Callisthenes, 
of  which  there  were  a  number  of  Latin  versions,  the  most 
important  being  the  epitome  made  by  Julius  Valerius  and  the 
Historia    dc  Prcliis    written    bv  the  archpresbyter  Leo  in   the 

'  Hans  SchiltberRcrs  Reisebuch  ed.  \^al.  Langmantel  (BLVS.  vol.  172)  Ttibingen,  1885. 
p.  79:  "  In  dcr  grossen  India  pin  ich  nicht  gewesen    .     .     .     ."        ^Ibid.  p.  164. 

'  Friedr.  Kunstmann,  Die  Kcnntnis  Indians  im  15""  Jahrhunderte,  MUnchen,  1863,  p.  59  ; 
Major,  op.  cit.  p.  31. 

<  See  Albert  Bovenschen,  f)uellen  flir  die  Reisebesclirelbung  des  Joh.  v.  Mandeville, 
Berl.  i88e. 

»  See  Grasse,  J.  G.  Th..  Lehrbuch  einer  allgem.  Litcrargesch.,  9  vols.,  Dresd.  u.  Lcipz. 
•  837-5Q.  Vol.  II.  pt.  2,  pp.  783-785- 


tenth  (fiitmv.  TIm-  (  li:ii:i(tcr  of  tlic  ( )i  iciital  lore  ofTcrcfl  in 
these  writiiiJL^s  is  best  shown  bv  ;i  cursory  ex;imin;itir>n  of  the 
work  hist  mentioned.'  Tliere  we  :ire  introduceci  to  ii  bewil- 
dering^ arruv  of  niirabilia,  snakes,  iiippojjotami,  scorpions, 
i^iant-hibsters,  forest-men.  bats,  elephants,  bearded  women, 
doj^-headed  people,  i^rifllns,  white  women  with  lont^  Imir  and 
canine  teeth,  fire-spoiitinij  birds,  trees  that  i^row  and  vanish 
in  the  course  (»f  a  sinu^le  dav,  mountains  of  adamant,  and 
finallv  sacred  sun-trees  and  moon-trees  that  ptjsscss  the  gift  of 
prophecv.  Hut  beyond  some  vague  reference  to  asceticism 
not  a  trace  of  knowledge  of  lirahmanic  life  can  be  found. 
While  the  Brahman  King  Didimus  is  well  versed  in  Roman 
and  (ircck  nivlliologv,  he  never  mentions  the  name  of  any  of 
his  own  gods.  Of  real  information  concerning  India  there  is 
almost  nothing. 

From  what  we  have  seen  thus  far  we  shall  not  expect  in 
media-vai  literature  conscious  imitation  or  reproduction  of 
works  from  Persian  or  Sanskrit  literature.  Whatever  influ- 
ence these  literatures  exerted  in  Europe  was  indirect.  If  a 
subject  was  transmitted  from  East  to  West  it  was  as  a  rule 
stripped  of  its  Oriental  names  and  characteristics,  and  even  its 
Oriental  origin  was  often  forgotten.  This  is  the  case  with  the 
greater  part  of  the  fables  and  stories  that  can  be  traced  to 
Eastern  S(jurces  and  have  found  their  way  into  such  works  as 
the  Gfsfd  Rti/nanorin/i,  or  the  writings  of  Hcjccaccio,  Straparola 
and  l.atiintaine.  Sometimes,  however,  the  history  of  the 
origin  is  still  remembered,  as  for  instance  in  the  famous 
/)'//(•//  i/<T  B(is/>it'/t\  where  the  preface  begins  thus:  **  Es  ist  von 
den  alten  wysen  der  geschliicht  der  welt  dis  buoch  des  ersten 
jn  yndischer  sprauch  gedicht  und  darnach  in  die  buochstaben 
der  I'ersen  verwandelt,    .    .    .    ." 

Poems  whose  subjects  are  of  Eastern  origin  are  not  fre- 
cpient  in  the  (ierman  literature  of  the  middle  ages.  The 
most  striking  examjjle  of  such  a  poem  is  the  "  Harlaam  und 
Josaphat  "  of  Rudolph  von  Ems  (about  1.125),  the  storv  of 
which,  as  has  been   conclusively   proved,  is   nothing   more  or 

'  Latin  text  publ.  by  Oswald  ZiriRcrlc  as  an  appcnilix  to  Die  Quellcn  zuni  .Mczandcr 
des  Rudolf  V.  Ems  in  Weinhold  (Icnn.  Abliandl.  Hrcslau,  1885,  pt.  iv. 

'Das  Buc-h  der  Hcispiclc  ilcr  ulteii  Wciscn,  cd.  Willi.  Ludw.  Holland,  Stuttg.  i8'«, 
BLVS.  vol.  50. 


less  than  tlie  legend  of  Buddha  in  Christian  garb.'  The  well 
known  "Herzmaere"  of  the  same  author  has  likewise  been 
shown  to  be  of  Indie  origin. *  Then  there  is  a  poem  of  the 
fourteeth  or  fifteenth  century  on  the  same  subject  as  Riickert's 
parable  of  the  man  in  the  well,  which  undoubtedly  goes  back 
to  Buddhistic  sources.^  Besides  these  we  mention  "  Vrou- 
Avenzuht "  (also  called  "von  dem  Zornbraten")  bv  a  poet 
Sibote  of  the  thirteenth  centur)-/  and  Hans  von  Blihel's 
"  Diocletianus  Leben  "  (about  1412),  the  well  known  story 
of  the  seven  wise  masters.^ 

The  great  interest  which  the  East  aroused  in  Europe,  espe- 
cially after  the  period  of  the  first  crusades,  is  shown  by  the 
great  number  of  poems  which  have  their  scene  of  action  in 
Oriental  lands,  especially  in  India  or  Persia,  or  which  intro- 
duce persons  and  things  from  those  countries.  To  indulge 
this  fondness  for  Oriental  scenery  poets  do  not  hesitate  to 
violate  historical  truth.  Thus  Charlemagne  and  his  paladins 
are  sent  to  the  Holy  Land  in  the  "  Pelerinage  de  Charles- 
magne  ""  and  in  the  poem  called  the  "  Karl  Meinet, "  a  German 
compilation  of  various  legends  about  the  Prankish  hero.' 
Purely  Germanic  legends  like  those  of  Ortnit-Wolfdietrich 
and  King  Rother  were  orientalized  in  much  the  same  manner. ' 
As  might  be  expected,  it  is  in  the  court-epic  and  minstrel- 
poetry  {^Spielmannsdichtung)  where  this  Oriental  tendency  mani- 
fests itself  most  markedly.  A  typical  poem  of  this  kind  is 
"  Herzog  Ernst."  The  hero,  a  purely  German  character,  is 
made  to  go  through  a  series  of  marvelous  adventures  in  the 

'  Piper,  H.  E.  iii.  pp.  562-632.  Joseph  Langen,  Johannes  von  Damaskus,  Gotha  1879, 
pp.  230-255,  esp.  p.  252,  n.  I. 

2  Piper,  H.  E.  iii.  pp.  2i6-2ig. 

3  Vetter,  Lehrhafte  Litteratur  des  14.  u.  15.  Jahrhunderts  (KDNL.  vol.  12),  I.  pp.  496- 
499.  For  a  bibliography  of  this  poem  see  C.  Beyer,  Nachgelassene  Ged.  Friedr.  RUckert's, 
Wien,  1877,  pp.  311-320.  For  a  translation  of  the  version  in  the  MahabhSrata  see  Boxber- 
ger,  Ruckert  Studien,  p.  94  seq.  A  translation  of  a  Buddhist  sutta  on  the  same  subject  is 
given  in  Edm.  Hardy,  Indische  Religionsgeschichte,  Leipz.  1898,  pp.  72,  73.  Cf.  also  E. 
Kuhn,  in  Bithtlingks  Festgruss,  Stuttg.  1888,  pp.  74,  75. 

•  Piper,  H.  E.  iii.  pp.  531,  532.  See  also  Hagen,  Gesammtabenteuer,  i.  LXXXX'  and 
n.  2. 

'' Edited  by  Keller,  (^uedl.  184:.  See  art.  by  Gocdekc  in  Orient  und  Occident,  iii.  2. 
pp.  385  seq. 

•  Sec  edition  by  Koschwitz,  in  Altfranz.  Bibl.,  vol.  ii,  p.  7  seq.,  and  consult  Gaston  I'aris, 
La  Po(?sie  du  Moyen  Age,  Paris,  1887.  p.  119  seq. 

'  See  cd.  Adclb.  von  Keller,  Stuttg.  1858  (HLV^S.  vol.  45),  pp.  507  seq.  Cf.  also  Uhland's 
Konig  Karls  Meerfarl. 

•  Jiriczek,  Die  deutsche  Heldensagc,  Leipz.  1897,  pp.  144,  153. 


Kast  some  of  uIi'k  li  licar  a  strikini;  resemblance  i«)  those  of 
Siiulbad.'  Tlie  later  strophic  \ersi(»ii  (i4tli  <eiiliirv)  and  the 
pi(»se-versioii  lA  the  I'olkshuch  (pr<jhaljly  15th  century)  localize 
s«jme  of  these  adventures  definitely  in  the  ferren  India.'*  Pro- 
bably under  the  influence  of  this  storv  the  author  of  the 
incompleted  "  Reinfrit  von  Braunschweig"  (about  1300)  was 
induced  to  send  his  hero  into  Persia,  to  meet  with  some- 
what similar  experiences.'  Ileinrich  von  Neustadt  likewise 
lavs  the  scene  of  Apollonius'  adventures  in  the  j^<jlden  valley 
Crysia  bordering  on  India.'  In  the  continuation  of  the  Par- 
zifal-story  entitled  "  Der  Jlingere  Titurel,"  which  was  written 
by  Albrecht  von  Scharffenberg  (about  1280),  the  Holy  (irail  is 
to  be  removed  from  a  sinful  world  and  to  be  carried  to  the 
East  to  be  given  to  Feirefiz,  half  bnuher  to  Parzifal.'  The 
meeting  of  Feirefiz  with  the  knights  furnishes  the  poet  an 
opportunity  of  bringing  in  a  learned  disquisition  on  Prester 
John  and  his  drJ  India  die  'u'lten,  and  finally  this  mvthical 
monarch  offers  his  crown  to  Parzifal,  wIkj  henceforth  is 
called  Pricstcr  Johanni.  In  the  poem  of  "  Lohengrin  ",  of  un- 
known aiithorship,  the  knight  when  abcnit  to  depart  declares 
he  has  c<jme  fr<Mn  India  where  there  is  a  house  fairer  than  that 
at  Montsalvatsch.' 

Princes  and  princesses  from  India  or  Persia  abound  in  the 
poems  of  the  court-writers  and  minstrels.  Thus  in  "Solomon 
und  Morolf  "  Salme  is  the  daughter  of  the  King  oi  Endian;''  in 
Wolfram's  "  Willehalm  "  King  Alofel  of  Persia  and  King 
(iorhant  from  the  Ganjcs  figure  in  the  battle  of  Alischanz."  In 
Konrad  von  Wiirzburg's  "  Trojanischer  Krieg"  the  kings  Pan- 
filias  of  Persia  and  Achalmus  of  India  are  on  the  Trojan  side.' 
In  the  same  poet's  "  Partenopier  "  the  Sultan  of  Persia  is  the 
hero's  chief  rival.'"  In  *'  Der  jUngere  Titurel  "  Gatschiloe,  a 
princess  from  India,  becomes  bearer  of  the  Grail;   similarlv  in 

'  On  this  sec  Karl  Hansch,  Herzog  Ernst,  Wien,  1869,  EmI.  p.  cliii. 

'  Kartsch,  op.  cit.  \i.  704  scq.  and  p.  370  scq. 

'See  e<l.  Hart.sch,  TUb   1871  (BLVS.  vol.  108),  11.  16749  seq. 

*  Piper,  H.  E.  iii.  p.  389. 

*  Piper,  H.  E.  ii.  p.  530  seq. 

•Sec  ed.  by  Heinr.  RUckert,  Qucdlinb.  u.  I.eipz.  1858, 1.  7141  seq.  p.  189. 
'  Piper,  Spielmannsdichtung,  I.  p.  315.    See  also  cd.  by  liagen  u.  BUsching  in  Ged.  d. 
Mittel.,  BctI.  i8c8,  i.  I.  6. 

"  Piper,  Wolfr.  v.  Eschenbach  (KDNL,  vol.  5),  I.  p.  214. 
'See  ed.  v.  Keller,  Stuttg.  1858  (BLVS.  vol.  44),  11.  34840,  34939,  PP-  ^¥>'  >98- 
">  Piper,  H.  E.  iii.  pp.  299.  300. 


a  poem  bv  Der  Pleiaere,  Flordibel.  who  conies  to  the  Kniglits  of 
the  Round  Table  to  learn  courtly  manners,  reveals  herself  as  a 
princess  from  India.'  According  to  a  poem  of  the  fourteenth 
centur}'  the  father  of  St.  Christopher  is  king  of  Arabia  and 
Persia."  Even  the  folk-epic  "  Kudrun  "  knows  of  Hilde  of 
India,  Hagen's  wife.^ 

Again,  wonderful  things  from  India  are  abundant  in  this 
class  of  poetry.  The  magic  lance  which  Wigalois  receives, 
when  he  is  about  to  do  battle  with  a  fire-spitting  dragon,  is 
from  that  land.^  So  also  is  the  magic  ring  given  to  Reinfrit 
when  he  sets  out  on  his  crusade.^  Wigamur's  bride  Dulceflur 
wears  woven  gold  from  the  castle  Gramrimort  in  India,'  and 
in  the  "  Nibelungen  "  Hagen  and  Dancwart,  when  going  to 
the  Jsenstein,  wear  precious  stones  from  that  land.' 

To  some  poets  India  and  Persia  are  a  sort  of  Ultima  Thule 
to  denote  the  furthest  limits  of  the  earth,  as  for  instance,  when 
in  the  "  Rolandslied  "  Ganelun  complains  that  for  the  ambi- 
tion of  Roland  even  Persia  is  not  too  far,*  or,  when  in  the 
"  Willehalm  "  King  Tybalt,  whose  daughter  has  been  carried 
off,  lets  his  complaint  ring  out  as  far  as  India." 

Examples  might  be  multiplied.  But  they  would  all  prove 
the  same  thing.  India  and  Persia  were  magic  names  to  con- 
jure with  ;  their  languages  and  literatures  were  a  book  with 
seven  seals  to  mediaeval  Europe. 

'  Piper,  H.  E.  ii.  p.  325. 

2  Piper,  Die  geistliche  Dichtung  des  Mittelalters  (KDNL.  vol.  3),  ii.  pp.  71,  72. 

=  See  ed.  Bartsch  (KDNL.  vol.  6),  pp.  26,  27. 

*  Piper,  H.  E.  ii.  p.  222. 

*See  ed.  Bartsch,  1.  15067,  p.  440. 

*  See  ed.  by  Hagen  in  Ged.  d.  Mittel.  i.  p.  46, 1.  4462  seq. 

"  Das  Nibelungenlied,  ed.  Friedr.  Zarncke,  Leipz.  1894,  p.  62,  v.  3. 

*  Piper,  Spieltn.,  p.  30. 

*  Piper,  Wolfr.  v.  Eschenbach,  i.  p.  208,  cf.  Dante's  Paradiso,  cant.  29, 11.  100-102. 


(   IlAl'Tl.k    II. 

i-RoM    III!    i'<  )K  I  i(.ri  si    |)|S(()\i:kif.s  to  thi: 

ILMl,    ol      slK     Wl  I   IIAM     JONI'.S. 

Tkwki.s  to   India   and   I'kkma — Uiiakhs  and  his  Work — 
PROGRiiss    OK    Pkrsian    Stidiks — Ro(;Kk — India's    Lan 

GUAGE     AND       Lll  l-.K  A  lU  RK     RKMAIN      UNKNOWN — OrIKNTAI. 
InFI.I'KNCK    IN     (Jl.KMAN      LlTKR  A  If  RK. 

Link'  <  an  be  said  of  ( )riciit:il  intlucnce  on  German  poetry 
during  the  next  three  centuries  after  the  Great  Age  of  Dis- 
covery, and  in  an  investigation  like  the  one  in  hand,  wTiich 
confines  itself  to  poetry  onlv,  this  chapter  might  perhaps  be 
omitted.  Nevertheless  a  brief  consideration  of  this  influence 
on  German  literature  in  general  during  this  period  forms  an 
ai)pr(.i)riate  transition  to  the  time  wiieii  the  Oriental  move- 
ment in  (Jermany  really  began. 

After  the  Portuguese  had  sailed  around  Africa,  direct  and 
uninlerruiUcd  communication  with  the  far  East  was  established. 
Portuguese,  Dutch,  French  and  English  merchants  appeared 
successively  on  the  scene  to  get  their  share  of  the  rich  India 
commerce.  German  mere  hants  also  made  a  transitory  effort. 
The  firm  of  the  Welsers  in  Augsburg  sent  two  representatives 
who  accompanied  the  expedition  of  Francisco  d'  Almeida  in 
1505  and  that  of  Tristao  da  Cunlia  in  the  following  year. 
Hut  conditions  were  not  favorable  and  liie  attempt  was  not 
renewed. ' 

Travels  to  India  and  Persia  now  multiplied  rapidly,  and 
accounts  of  such  travels  became  very  common;  so  common,  in 
fact,  that  alreadv  in  the  sixteenth  century  collections  of  them 
were  made,  the  best  known  being  the  Xori/s  Or/>isni  (irynaeus, 
and  the  works  of  Ramusio  and  Ilakluyt.  Among  the  more 
famous  travellers  of  th«  sixteenth  century  we  may  mention 
Barthema.  Federici,  Barbosa,  Fitch  and  van  Linschoten  for 
India,  and  the  brotliers  Shirley  for  Persia.      In  the  seventeenth 

'  Sec  Kunstinann,  Die  Kalirt  <lcr  crston  Dcutschcn  nnch  ilem  portuuicsischcn  Indicn  in 
Hist.  pol.  mutter  f.  il.  Kiitli.  Deutschl.,  MUnchen,  1861,  vol.  48,  pp.  lyj-^o). 
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centurv  we  may  cite  tlie  names  of  del  la  \'alle,  Baldaeus, 
Tavernier,  Bernier  and  the  German  Mandelslo  for  India,  while 
those  of  Olearius  and  Chardin  are  most  famous  in  connection 
with  Persia.  And  that  books  of  travel  were  much  read  in 
Germany  is  attested  by  the  number  of  editions  and  translations 
which  appeared  there.  Thus  among  the  earliest  books  printed 
there  we  have  a  translation  of  Marco  Polo  (Nuremberg),  1477,' 
reprinted  repeatedly,  e.  g.  at  Augsburg,  1481,  in  the  A'oviis 
Orbi's,  1534  (Latin  version),  at  Basle,  1534  (German  translation 
of  the  preceding),  while  Mandeville's  memoirs  were  so  popular 
as  to  become  finally  a  VoJksbiich." 

The  account  of  Olearius  is  of  special  interest  to  us.  It 
gives  an  excellent  description  of  Persia,  and  above  all  it  gives 
us  valuable  information  on  the  literature  and  language. 
Olearius  is  struck  by  the  similaritv  of  manv  Persian  words  to 
corresponding  words  in  German  and  "Latin,  and  hints  at  the 
kinship  of  these  idioms,  though,  looking  onlv  at  the  vocabu- 
lary and  not  at  the  structure,  he  supposes  Persian  to  be  related 
to  Arabic.^  He  tells  us  of  the  high  esteem  in  which  poetrv 
was  held  by  the  Persians,  and  notices  that  rhvme  is  an  indis- 
pensable requisite  of  their  poetic  art.  He  also  mentions  some 
of  their  leading  poets,  among  them  Sa'di,  Hafid,  F"irdausl  and 
Nidami.^ 

But  what  interests  us  most  is  the  translation  which  he  made 
of  the  Giiiistihi,  published  in  1654,  under  the  title  oi  Persia iiisc/icr 
Rosenthal.  True,  it  was  not  the  first  in  point  of  time.  As 
early  as  1634  du  Ryer  had  published  at  Paris  an  incomplete 
French  version,  and  shortly  afterwards  this  version  was  trans- 
lated into  German  by  Johann  Friedrich  Ochsenbach  of  Tubin- 
gen, but  apparently  without  attracting  much  notice.''  In  1644, 
Levin  Warner  of  Leyden  had  given  the  Persian  text  and  Latin 
version  of  a   number  of  Sa'di's  maxims,''  while   Crentius   had 

'  For  title  see  Panzer,  Annalen  A.  iilteren  deutsch.  Litt.,  Niirnb.  1788. 

*  See  Griisse,  op.  cit.  ii.  2.  pp.  773,  774. 

'  Des  Welt-beriihmten  Adami  Olearii  colligirtc  und  viel  vennehrte  Rcise-Hesclireibun- 
gen  etc.,  Uamb.  1696,  chap.  xxv. 

*  Ibid.  chap,  xxviii.  p.  327  seq. 

'  Olearius,  op.  cit..  Preface  to  the  Rosenthal.  I-ull  title  of  Ochscnbach's  book  in  Much 
der  Heispicle,  ed.  Holland,  p.  258,  n.  i. 

*  Provcrbiorum  ct  Sententiarum  Persicarum  Centiiria,  Leyden,  1644.  In  the  preface  the 
author  says  that  he  undertakes  his  work,  "  cum  e  frenuinis  Pcrsaruni  scriptis  nihil  hactcnus 
in  Latinatn  linguam  sit  translatum." 
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|uil.lislM-(l  the  ulu.k- t.M  with  ;i  \..a\u  tr:inshiti«.n  at  Amster- 
dam in  1051.  lint  it  was  tlic  version  <.f  Olcariiis  that  really 
introdiKcd  llu-  (iiiiistun  to  iMirojJC. 

The  edition  of  Okariiis,  Irr.ni  \vhi(  h  wr  have  cited,  contains 
also  a  transhuion  of  tin-  /iiistiiii,  calK-d  Drr  Pniiaiiisclic  Jiaiim- 
},r,ir/rf/,  made,  iioucvcr.  not  direi  tly  from  tlic  Persian,  but  from 
a  Diitcli  version.  Besides  tins,  the  edition  contains  also  the 
narratives  of  two  otiier  travellers,  Juriren  Andersen  and  Vol- 
quaril  Iversen,  as  well  as  an  aecount  of  Persia  by  the  French 
missionarv  Sanson.  Iversen,  in  speaking  of  the  Parsi  relig- 
ion, gives  an  essentially  correct  account  of  the  Zoroastrian 
hierarchy,  of  the  supreme  god  and  his  seven  servants,  each 
presiding  over  some  spe(  ial  element,  evidently  an  allusion  to 
Ahura  Ma/da  and  his  six  Amesha  Spentas,  with  the  possible 
addition  of  Sraosha.'  Sanson  states  that  the  Gavris  have  kept 
uj)  the  old  Persian  language  and  that  it  is  entirely  different 
from  modern  Persian,"  a  distinct  recognition  tjf  the  existence 
of  the  Avestan  language.  The  eighteenth  century  saw  the 
discovery  of  i\\c  Avcsta  by  Ancpietil  du  Perron,  and  its  close 
found  men  like  Jones,  Revizky.  de  Sacy  and  Hammer  busily 
engaged  in  spreading  a  knowledge  of  Persian  literature  in 
Europe. 

India,  as  far  as  its  literature  was  concerned,  did  not  fare  so 
well.  The  struggles  of  European  nations  for  the  mastery  of 
that  rich  empire  did  little  towards  promoting  a  knowledge  of 
its  religion  or  its  language.  N<.r  were  the  efforts  of  mission- 
aries very  successful.  Most  of  their  attention  was  devoted  to 
the  Dravidian  idioms  of  Southern  India,  not  to  Sanskrit.  We 
have  the  autlu.ritv  of  I'riedrich  Schlegel  for  the  statement  that 
before  his  time  there  were  but  two  Ciermans  who  were  known 
to  have  gained  a  knc.wledge  of  the  sacred  language,  the  mis- 
sionarv lleinridi  Roth  and  the  Jesuit  llanxleben.'  Even  their 
work  was  n<it  published  and  was  superseded  by  that  of  Jones. 
Colebrooke  and  others.  Most  valuable  information  on  Hindu 
religion  was  given  by  the  Dutch  preacher  Abraham  Roger  in 
his  well    kiK.wn   bo..k   Jh-  Op.n- Da/ir  tot  /lit  I'erborfra,  Hcyikn- 

>  Ivcrscn  in  op  cit.  clmp.  .xi.  p.  157  seq.  Cf.  Jackson.  Die  iranisctic  ReliRion  in  Grdr. 
iran.  I'h.  iii.  pp.  633,  634,  636.  ^ 

'  Sanson  in  op.  cit  pp.  48.  4q. 
»  Kr.  SchlcKcl,  Weisheit  dcr  Inilicr,  Heiilclb.  1808,  Vorrcdc.  p.  xi. 
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dom,  published  at  Leyden  in  165 1,  two  years  after  the  author's 
death.  This  book  also  gave  to  the  West  the  first  specimen 
of  Sanskrit  literature  in  the  shape  of  a  Dutch  version  of  two 
hundred  maxims  of  Bhartrhari,  not  a  direct  translation  from 
the  Sanskrit,  but  based  on  oral  communication  imparted  bv  a 
learned  Brahman  Padmanaba.'  As  a  rule  the  rendering  is  very 
faithful,  sometimes  even  literal.  The  maxims  were  translated 
into  German  by  C.  Arnold  and  were  published  at  Nuremberg 
in  1663. 

This,  however,  ended  the  progress  of  Sanskrit  literature  in 
Europe  for  the  time  being.  Information  came  in  very  slowly. 
The  Lcttrcs  Edifiantes  of  the  Jesuits,  and  the  accounts  of  travel- 
lers like  Sonnerat  began  to  shed  additional  light  on  the  relig- 
ious customs  of  India,  but  its  sacred  language  remained  a 
secret.  In  1785,  Herder  wrote  that  what  Europe  knew  of 
Hindu  literature  was  only  late  legends,  that  the  Sanskrit 
language  as  well  as  the  genuine  Veda  would  probably  for  a 
long  time  remain  unknown.  °  Sir  William  Jones,  however,  had 
founded  tlie  Asiatic  Society  a  year  before  and  the  first  step 
towards  the  discovery  of  Sanskrit  had  really  thus  been  taken. 

But  let  us  consider  what  bearing  all   this  had  on   German 

poetry.      In  tliis  field  the  sixteenth  and  seventeenth  centuries 

were  desperately  dreary.      In  the  former  centurv  the  leading 

thinkers  of  Germany  were  absorbed  in  theological  controversv, 

while  in   tlie  next  the  Thirty  Years'  War  completely  crushed 

the  spirit  of  the  nation.      There  is  little  poetry  in  this  period 

that  calls  for  even   passing  notice  in  this  investigation.      Paul 

Fleming,  although  he  was  with  Olearius  in  Persia,  lias  written 

nothing  that  would    interest    us    here.        Andreas    Gryphius 

took  the  subject   for   his   drama   "Catharina  von   Georgien  " 

(1657)    from    Persian    history.       It    is   the    story   of   tlie   cruel 

execution  of  the  Gecjrgian  queen  by  order  of  Slifih  'Abbas  in 

1624.'     Nor  is  Oriental    influence  in   the  eighteenth  century 

more  noticeable.      Occasionally  an  Oriental  touch   is  brought 

in.       PfefTel    makes  his  "Bramine"  read  a  lesson  t(j  bigots; 

Matthias  Claudius  in  his  well-known  poem  makes  Herr  Urian 

l)ay  a  visit  to  the  Cireat  Mogul  ;    Biirger.  in  his  salacious  story 

'  See  preface  to  op.  cit. 

'^  Ideen  zur  Phil   d.  Gesch.  rler  Menschheit,  chap.  iv.  cd.  Suphan,  vol.  13,  p.  415. 
=*  The  slory  is  given  in  Chardin's  book,  though  this  was  not  the  source.     See  Aiulreas 
Gryphius  Trauerspielc,  ed.  Ilerin.  I'alm,  BLVS.  vol.  162,  pp.  138,  139. 
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111  (lie  (iiitcii  of  (iolkoiuk*.  transports  the  lovers  to  India; 
I.c-ssintj,  ill  "Minna  von  IJarnliclin  "  (Act  i.  Sc.  12)  represents 
Werner  as  intending  to  take  service  with  Prince  Ileraklius  of 
Persia,  and  he  chooses  an  Oriental  settini^  for  his  "Nathan 
(ier  Weise.  " 

In  the  prose  writings  of  this  period  Oriental  influence  is 
much  more  discernible.  In  the  literature  dealing  with  magic 
Zoroaster  alw.T\'s  played  a  prominent  part.  The  invention  of 
the  Cabala  was  commonly  ascribed  to  him.'  European  writers 
on  the  black  art,  as  for  instance  Bodinus,  whose  Dc  Ma\;oriim 
Dicmonomania  was  translated  by  Fischart  (Strassburg,  1591), 
repeat  about  Zoroaster  all  the  fables  found  in  classical  or 
patristic  writers.  So  the  Iranian  sage  figures  i)rominently 
also  in  the  I'aust-legend.  He  is  the  prince  of  magicians 
whose  bt)ok  Faust  studies  so  diligently  that  he  is  called  a 
second  Zoroastris.*  This  book  passes  into  the  liands  of 
Faust's  pupil  Christojih  Wagner,  who  uses  it  as  diligently  as 
his  master.' 

In  all  this  folkbook-literature  India  is  a  mere  name.  Thus 
in  the  oldest  I'ausl-book  of  1587  the  sorcerer  makes  a  journey 
in  the  air  through  England,  Spain,  France,  Sweden,  Poland, 
Denmark,  India,  Africa  and  Persia,  and  finally  comes  to 
Morcnlaihi.^ 

Of  all  the  prose-writings,  lunvever,  the  novel,  which 
began  to  flourish  luxuriously  in  the  seventeenth  century, 
showed  the  most  marked  tendency  to  make  use  of  Eastern 
scenery  and  episodes,  and  incidentally  to  exhibit  the 
author's  erudition  on  everything  Oriental.  Thus  Grim- 
melshausen  transports  his  here*  Simplicissimus  into  Asia 
through  the  device  of  Tartar  cai)tivity.  Lohenstein.  in  his 
ultra-Teutonic  romance  of  Arminius,  manages  to  introduce  an 
Armenian  ])rincess  and  a  prince  from  Pontus.  The  latter,  as 
we  learn  from  the  autobiograi)hy  with  which  he  favors  us  in 
the  fifth  book,  has  been  in  India.  lie  took  with  him  a  Brah- 
man   sage,    who    burned    himself   on    reaching    Greece.      Evi- 

>  Sec  Zoroastcrs  Telcscop  odcr  Schltissel  /ur  (jros-scn  ilivinatorischcn  Kabbala  der 
Magier  in  Das  KInstcr  cd.  J.  Schcible,  Stuttg.  t8.»6.  vol.  iii.  p.  414  scq.,  csp.  p.  43g. 

^  Wiilmann's  Kaust  in  Das  Klosttr,  vol.  ii.  p.  jg6  ;  Dcr  (  hristlich  Mcyncndc,  ibid.  ii. 
p.  85. 

*  Chrisloph.  Wagners  Lcbcn,  ibid.  vol.  iii.  p.  78.        <  Ibid.  ii.  p.  1004. 
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dentlv  Lohenstein  had  read  Arrian"s  description  of  t])e  burn- 
ing of  Kalanos  (Arrian  vii.  2.  3).  The  Asiatische  Banisc  of 
Heinrich  Anselm  A-on  Ziegler-Kliphausen,  perhaps  the  most 
popular  German  novel  of  the  seventeenth  century,  was  based 
directly  on  the  accounts  of  travellers  to  Farther  India,  not  on 
Greek  or  Latin  writings. '  Other  authors  who  indulged  their 
predilection  for  Oriental  scenery  were  Buchholtz  in  his  Her- 
kules  vnd  Valisca  (1659),  Happel  in  Dcr  Asia4ische  Oiwgamho 
(Hamb.  1673),  Bohse  (Talander)  in  Die  ditrchlauchtigstc  Alccstis 
aus  Pcrsien  (Leipz.  1689)  and  others.^ 

The  most  striking  instance  of  the  Oriental  tendency  is 
furnished  by  Grimmelshausen's  Joseph,  first  published  prob- 
ablv  in  1667.^  Here  we  meet  the  famous  story  of  Yusuf  and 
2,?i\\yJ\.  as  it  is  given  in  the  Quran  or  in  the  poems  of  Firdausi 
and  Jami.  The  well-known  episode  of  the  ladies  cutting 
their  hands  instead  of  the  lemons  in  consequence  of  their 
confusion  at  the  sight  of  Joseph's  beauty  is  here  narrated  at 
length/  In  the  preface  the  author  states  explicitly  that  he 
has  drawn,  not  only  from  the  Bible,  but  from  Hebrew, 
Arabic  and  Persian  writings  as  well.'  That  he  should  have 
made  use  of  Arabic  material  is  credible  enough,  for  Dutch 
Orientalists  like  Golius  and  Erpenius  had  made  this  acces- 
sible." That  he  liad  some  idea  of  Persian  poetry  is  shown  by 
his  allusions  to  the  fondness  of  Orientals  for  handsome  boys.' 
On  the  other  hand,  what  he  says  of  Zoroaster  in  tlie  Musai 
can  all  be  found  in  Latin  and  Greek  writers."  i  Icrc  we  get 
the  biography  of  Joseph's  chief  servant  in  the  form  of  an 
appendix  to  the  novel,  and  the  author  displays  all  the  learn- 
ing which  fortunately  his  good  taste  had  excluded  from  the 
story  itself.  Of  the  Iranian  tradition  concerning  Zoroas- 
ter's death  as  given  in  tlie  Pahlavi  writings  or  the  Shah 
A*(?wr7// ^  Grimm  el  shau  sen  knew  absolutely  nothing;  nor  can 
we  find  the  slightest  evidence    to  substantiate    liis    assertion 

'  Ed.  by  Felix  Bobertag,  KDNL.  vol.  37,  Einl.  p.  8. 

^  (in  this  see  Kelix  Bobertag,  Gesch.  des  Romans  und  der  ihm  verwandten  DichtimRs- 
gattungen  in  Dcutschland,  Bresl.  1876,  vol.  ii.  2.  pp.  iioseq.,  140,  160. 

'■'■  In  Dcr  abenteuerliche  Simplicissimus  ed.  .Adalb.  Keller,  Stiittg.  1862  (BLVS.  vol.  66), 
Tol.  iv.  pp.  707  seq. 

*  Op.  cit.  pp.  759,  760.        '  Ibid,  p.  710  ;  again  p.  841. 

'  The  Story  of  Joseph  from  tlic  (Juraii  was  published  in  Arabic  with  a  Latin  vcnsion  by 
Erpenius  asearly  as  1617.     Sec  Zenker,  Bibl.  Orient.,  Leipz.  1846,  vol.  i.  p.  169,  No.  1380. 
"  Keller,  op.  cit.  p.  742.        *  See  Jackson,  Zoroaster,  Appendix  V  (by  Gray). 

*  See  Jackson,  Zoroaster,  pp.  127-132. 
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thai   loi   llu'  work    in  ((ii(slii»ii  he  drew  honi  I'cisiaii  or  Arabic 
sources. 

In  the  (.'ii^hli-LMitli  cciUiirv  the  Oriental  tale  was  extremely 
popular  ill  !•  "raiK  e,  and  thence  it  spread  to  (jtlier  countries. 
The  translation  ol  the  Thousand  and  One  Nights  by  Galland 
(Paris.  1704-1712)  and  (d'  the  Persian  Tales  by  Petis  de  I.a 
Croix  called  into  beiny;  a  host  of  similar  French  i)roducti(»ns, 
which  in  turn  iDuiul  their  wav  into  (ierman  literature.  The 
most  fruitful  writer  in  this  ujenre  was  Simon  Ciueulette,  the 
author  of  .S/v'/vvv  Ihi-toniin  (17  12)  and  .\fillr  it  iiii  i/uart  ir/iiiires 
(1715).  riir  latter  contains  the  story  of  a  j)rin(  e  who  is 
punished  for  his  presumpticjn  by  iiavini^  two  snakes  grow 
from  his  shouklers.  Tcj  appease  them  they  are  fed  on  fresh 
human  brain.'  Of  course,  we  recognize  at  once  tlie  story  of 
the  tyrant  Zahljak  famili.'ir  from  Firdausi.  The  material  for 
the  Scirlit-s  was  drawn  largelv  from  .Vrmeno's  /\'n\t[n//ai^\^ii>, 
which  purports  to  l)e  a  translation  from  the  Persian,  although 
no  original  is  kiu)wn  to  scholars.'  From  these  Soirees  \'ol- 
taire  took  the  material  for  his  Z(^//^^^  In  most  cases,  how- 
ever, all  that  was  Oriental  about  such  stories  was  the  name 
and  the  costume.  So  popular  was  the  Oriental  costume  that 
Montesquieu  used  it  Uw  satirizing  the  Parisians  in  his  Lettrei 
Persancs  (1721).  Through  I'^rench  influence  the  Oriental 
story  came  to  Germanv,  and  so  we  get  such  works  as  August 
Gottlob  Meissner's  tales  of  Xiis/iin'un,  MassoiiJ,  Giaffar,  Sai/t 
and  t)thers,'  or  Klinger's  Denoisch.  Wieland  used  tiie  Eastern 
costume  in  his  Scluich  I.olo  (1778)  and  in  his  politico-didactic 
rtimance  of  the  wise  Danischmende.  'This  fondm-ss  fiu"  an 
Oriental  atnu)sphere  continues  even  into  the  nineteenth  cen- 
tury anfl  mav  be  seen  in  such  works  as  Tieck's  AhJalUxh  and 
HaulT's  Karawant-.  Hut  this  brings  us  to  the  time  when 
India  ami  Persia  were  to  give  up  their  secrets,  and  when  the 
inlluence  of  their  literature  begins  to  be  a  factor  in  the  litera- 
ture of  Kurope. 

'  Ruil.  KUrst,  Die  X'orlaufcr  dcr  Motli-rncti  Novcllc  im  achtzctintcn  Jahrhundert,  Halle 
a.  S.  1897.  p.  51. 

"  Some  of  the  stories  iire  untloubtcillv  Oriontnl  in  origin.  The  work  appeared  at  X'cnice, 
ISS7.  and  was  translated  int  >  (icrinan,  in  1581,  by  Johanii  Wetzel  under  the  title  Die  Rcise 
der  S«hnc  Ciinffers.     Kd.  by  Hcrm.  Fischer  and  Joh.  Bolte  (Ht.VS,  vol.  2081,  TUb.  i&)5. 

'  Kllrsl,  op.  tit.  p.  sa.  The  name  is  derived  from  the  Arabic  laJtX.^  "  speaker  of 
the  truth,"  as  pointed  out  by  Hummer  in  Red.  p.  356.  See  essay  I-'ange  et  Theniutc  by 
Gaston  Paris  in  Iji  Porsie  du  Moycn  .Xrc,  Paris,  1887,  p.  151.        *  Fllrst,  op.  cil.  p.  154. 


CHAPTER  in. 

HERDER. 

Herder's  Interest  in  the  Orient — Fourth  Collection 
OF  HIS  Zerstreute  Blatter — His  Didactic  Tendency 
AND  Predilection  for  Sa'dI. 

The  epoch-making  work  of  the  English  Orientalists,  and 
above  all,  of  the  illustrious  Sir  William  Jones,  at  the  end  of 
the  eighteenth  century  not  cmly  laid  the  foundation  of  Sanskrit 
scholarship  in  Europe,  but  also  gave  the  first  direct  impulse 
to  the  Oriental  movement  which  in  the  first  half  of  the  nine- 
teenth century  manifests  itself  so  strikingly  both  in  English 
as  well  as  in  German  literature,  especially  in  the  work  of  the 
poets.  In  Germany  this  movement  came  just  at  the  time 
when  the  idea  of  a  universal  literature  had  taken  hold  of  the 
minds  of  the  leading  literary  men,  and  so  it  was  very  natural 
that  the  pioneer  and  prophet  of  this  great  idea  should  also  be 
the  first  to  introduce  into  German  poetry  the  new  west-ost/ic/te 
Ric/ifi/ng. 

Herder's  thccjlogical  studies  turned  his  attention  to  the  East 
at  an  early  age.  As  is  well  known,  he  always  had  a  fervid 
admiration  for  the  Hebrew  poets,  but  wc  have  evidence  to 
show,  that,  even  before  the  year  177 1,  when  Jones'  Traits  sur 
la  pohie  orientale  di^^^-AXQ^^  he  had  widened  the  sphere  of  his 
Oriental  studies  and  had  become  interested  in  Sa'di.'  Rhymed 
paraphrases  made  by  him  of  some  stories  from  the  Gulistdn 
date  from  the  period  1761-1764,"  and,  as  occasional  references 
prove,  Sa'di  continued  to  hold  his  attention  until  the  appear- 
ance, in  1792,  of  the  fourth  Collection  of  the  Zcistn'utc  Blatter, 
which  contains  the  bulk  of  Herder's  translation  from  Persian 
and  Sanskrit  literature,  and  wliirli  tiiL-refore  will  have  to 
occupy  our  attention.* 

'  See  the  edition  by  Meyer  (KDNL.  vol.  74)  i.  i.  pp.  164,  165. 

^  Given  by  Redlicli  in  the  edition  by  Suphan,  voL  26,  p   435  seq. 

=■  We  may  stale  here  that  the  work  in  question  has  been  thoroughly  commented  on  by 
such  KcholarK  as  Dljntzcr  ami  Redlich,  and  their  comments  may  be  found  in  the  editions  of 
Suphan  and  Meyer.     The  same  has  been  done  for  Goethe's  Divan  by  Dlintzer  and  Loeper. 
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()1  this  collcttioii  till-  lollowinj;  .'ire  of  interest  to  us  : 
1°.  Four  books  of  translations,  more  or  less  free,  of  maxims 
from  the  Gii/istCtn,  entitled  Hlunun  am  mor^nilaiidisilun  Diihtern 
gcsammU-t.  2°.  Translations  fr.. Ill  the  Sanskrit  consisting  of 
maxims  from  ihv  ////<'>/><i</,:ui  .uul  from  HTiartrhari  and  jiassages 
from  the  B/uit^ariu/i^'itii  under  the  name  of  Gt-dankni  cini^er 
Bramamn.  3°.  A  number  of  versions  from  Persian,  Sanskrit, 
Hebrew  and  Aral)ic  poets  s^iven  in  the  Siiphan  edition  as 
Vfrmisihte  Stiukr. 

The  first  three  books  of  the  Bltiinni  consist  entirely  of 
maxims  from  the  Giilistdn,  the  versions  of  (ientius,  or  some- 
times of  Olearius,  being  the  basis,  while  the  fourth  book  con- 
tains also  poems  from  Rumi,  IJrifid  and  others  (some  not 
Persian),  taken  mostly  from  Jones'  well  known  Pofscos.^  P'or 
the  GcJankni  our  poet  made  use  of  Wilkins'  translation  of  the 
Ilitdpadi-ka  (1787)  and  of  the  Bha^avad}^ita  (1785),  together 
with  the  (ierman  version  of  Bhartrhari  by  Arnold  from  Roger's 
Dutch  rendering. 

As  Herder  did  not  know  either  Sanskrit  or  Persian,  his 
versit)ns  are  translations  of  translations,  and  it  is  not  surpris- 
ing if  the  sense  of  the  original  is  sometimes  very  much 
altered,  especially  when  we  consider  that  the  translations  on 
which  he  depended  were  not  always  accurate."  In  most  cases, 
however,  the  sense  is  fairly  well  preserved,  sometimes  even 
with  admirable  fidelity,  as  in  "Lob  der  Gottheit  "  {Bl.  i.  i), 
which  is  a  version  of  passages  from  the  introduction  to  the 
Gitlistan.  No- attentitjn  whatever  is  paid  to  the  form  of  the 
originals.  For  the  selections  from  Sa'di  the  distich  which  had 
been  used  for  the  versions  from  the  Greek  anthology  is  the 
favorite  form.  Rhyme,  which  in  Persian  poetry  is  an  indis- 
pensable requisite,  is  never  employed. 

The  moralizing  tendency  which  characterizes  all  of  Herder's 
work,    and    which    grew    stronger  as   he   advanced   in   years. 

The  former's  notes  arc  in  his  Goelhc-cdilion  in  the  KUrschncr-scries.  the  tatter's  in  the 
edition  of  Ilempcl.  In  this  invcstiKation.  therefore,  the  chapters  on  Herder  and  (locthe  are 
somewhat  briefer  than  they  otherwise  would  be,  as  further  dcUils  as  to  sources,  etc..  arc 
easily  accessible  in  the  e.litions  just  nicniionc.l.  In  all  cases,  however,  the  Sanskrit  or 
Persian  oripinals  of  the  passages  cited  have  been  examined. 

>  I'ocscos  .\siaticac  commenlarioruin  libri  vi,  publ.  at  l.ondon.  177.*.  Reprinted  by 
Eichborn  at  l.eipziK.  «777- 

3  Compare,  for  instance.  Hit.  couplet  43  =  IWhll.  lui  with  the  renderinK  of  Wilkins  in 
Fables  and  Proverbs  from  the  Sanskrit.  London.  i88«  (Morley's  Univ.  Lib.),  pp.  41.  4J. 
And  then  compare  with  Herder's  Zweckc  des  Lcbens  (Ged.  15). 
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rendered  him  indifferent  to  the  purely  artistic  side  of  poetry. 
He  makes  no  effort  in  his  versions  to  bring  out  Avhat  is  char- 
acteristically Oriental  in  the  original  ;  on  the  contrary,  he 
often  destroys  it.  Thus  his  ''Blume  des  Paradieses  "  {Bl.  iv. 
7  =  H.  548)  is  addressed  to  a  girl  instead  of  a  boy.  The 
fourth  couplet  is  accordingl}'  altered  to  suit  the  sense,  while 
the  last  couplet,  Avhich  according  to  the  law  governing  the 
construction  of  the  Persian  yazal  contained  the  name  of  the 
poet,  is  omitted.  So  also  in  "  Der  heilige  Wahnsinn  "  {Venn. 
6  =  Gill.  V.  18,  ed.  Platts,  p.  114)  the  characteristic  Persian 
phrase 

"It  is  necessary  to  survey  Laila's  beaut}-  from   the  window  of  Majnun's 
eye  " 
appears  simply  as  "  O   ....    sieh  mit  meinen  Augen  an." 

This  exclusive  interest  in  the  purely  didactic  side  induced 
Herder  also  to  remove  the  maxims  from  the  stories  which  in 
the  Gulistan  or  Hitopadcsa  served  as  their  setting.  So  they 
appear  simply  as  general  sententious  literature,  whereas  in 
the  originals  they  are  as  a  rule  introduced  solely  to  illustrate 
or  to  emphasize  some  particular  point  of  the  story.  Then 
again  a  story  may  be  considerably  shortened,  as  in  "Die 
Liige  "  {Bl.  ii.  28  =  Qui.  i.  i),  "Der  heilige  Wahnsinn"  (see 
above).  To  atone  for  such  abridgment  new  lines  embodying 
in  most  cases  a  general  moral  reflection  are  freciueiitly.  added. 
Thus  both  the  pieces  just  cited  have  such  a'dditions.  In 
"  Verschiedener  Umgang  "  {Ged.  3  =  Bhart.  A'His.  67;  Hohtl. 
6781)  the  first  three  lines  are  evidently  inspired  by  tlie  last  line 
of  the  Sanskrit  proverb:  prdycnd  \l/ia niaiiiad/iya /iioffa /iiai^nnah 
samsargato  jCiyatc  "in  general  the  lowest,  the  middle  and  the 
highest  quality  arise  frcjm  association,"  hut  tliey  are  in  no 
sense  a  translation. 

What  we  have  given  suflices  to  characterize  Herder  as  a 
translator  or  adapter  of  Oriental  poetry.  His  Eastern  studies 
have  scarcely  exerted  any  influence  on  liis  original  poems 
V^eyond  inspiring  some  fervid  lines  in  praise  of  India  and  its 
dramatic  art  as  exhil)ited   in    Sakini/nlCi.'  \vlii(  li    had    just  tlicn 

'  Iiulicn,  cd.  Sii|ilian,  vol.  29,  y>.  665. 
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(i79')  l'»'<""  translated  l)v  I'orstcr  into  (ieriu:iu  from  the  Knplish 
viMsioii  of  Sir  William  Jones.  I'nlike  his  illustrious  fontem- 
ptirarv  (ioelhc  he  received  from  the  Mast  no  impulse  that 
stimulaifd  him  to  produ(  tion.  His  one-sided  preference  for 
the  purely  didaitic  element  renden-d  him  indifferent  to  the 
lyric  heautv  of  Ufilid  and  caused  him  to  pro(  laim  Sa'dl  as  the 
model  most  worthy  of  imitation.'  ^ Cl  it  was  IJ-did.  the 
prince  of  Persian  lyric  poets,  the  sintjer  ol  wine  and  roses, 
who  fired  the  soul  of  (lermanv's  tjreatest  poet  and  inspired 
him  to  write  the  l^haii,  and  thus  Hfifid  became  the  d<jminating 
inlluence  and  the  ii^uidinjr  star  of  the  ii>cst-dstliihe  Richtiiih:;  in 
German  poetry. 

'"All  llafy/.    (icsJinRcn   liaben  wir   fast   uenui:  ;    Sadi   isl   uns   letirreiclier   gewesen." 
Adrastca  vi.  ed.  Suphan,  vol.  24,  p.  356. 


CHAPTER   IV. 

GOETHE. 

Enthusiasm  for  Sakuntala — Der  Gott  und  die  Baja- 
DERE;  Der  Paria — Goethe's  Aversion  for  Hindu 
Mythology — Origin  of  the  Divan — Oriental  Char- 
acter OF  the  Work. — Inaugurates  the  Oriental 
Movement. 

In  Wahrheit  und  Dichtung  (B.  xii.  vol.  xxii.  p.  86)  Goethe 
tells  us  that  he  first  became  acquainted  with  Hindu  fables 
through  Dapper's  book  of  travel,'  while  pursuing  his  law 
studies  at  Wetzlar.  in  1771.  He  amused  his  circle  of  literary 
friends  by  relating  stories  of  Rama  and  the  monkey  Hamiema}i 
(i.  e.  Hanuman),  who  speedih"  won  the  favor  of  the  audience 
The  poet  himself,  how^ever,  could  not  get  any  lasting  pleasure 
from  monstrosities;  misshapen  divinities  shocked  his  aesthetic 
sense. 

The  first  time  that  Goethe's  attention  was  turned  seriously 
to  Eastern  literature  was  in  1791,  when,  through  Herder's 
efforts,  he  made  the  acquaintance  of  Kalidasa's  dramatic  mas- 
terpiece Sakuntala.,  which  inspired  the  well  known  epigram 
"  Willst  du  die  Bliite  des  friihen,"  etc.,  an  extravagant  eulogy 
rather  than  an  appreciative  criticism.  That  the  impression 
was  not  merely  momentary  is  proved  by  the  fact  that  five 
years  later  the  poet  took  the  inspiration  for  his  T^a/w/ prologue 
from  Kalidasa's  work."  Otherwise  it  cannot  be  said  that  the 
then  just  awakening  Sanskrit  studies  exercised  any  considera- 
ble influence  on  his  poetic  activity.  For  his  two  ballads  deal- 
ing with  Indie  subjects,  "  Der  Gott  und  die  Bajadere "  and 
"Der  Paria",  the  material  was  taken,  not  from  works  of  San- 
skrit literature,  but  from  a  book  of  travel.  The  former  poem 
was  comf^letcd  in  1797,  though  the  idea  was  taken  as  early  as 

'  Asia,  Oder  :  Ausftihrliche  Hesclircibung,  etc.  See  Hcnfey,  Orient  u.  Occident,  i.  p. 
721,  note. 

"  See  DUntzer,  Goethes  Faust,  Leipz.  1882,  p.  68. 
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i;^.^  ti'iin  ;i  (irniiaii  version  of  Soiincrat's  travels,  where  the 
story  is  related  a((  online;  to  the  account  <»f  Al)raham  Roger' 
ill  Di-  Of'ni-  Print-.  I'hcre  tlie  account  is  as  foHows:  " 't  Is 
glielxMiii  il;it    I  )c\veii(lre,    oiider    Mcnschelijcke    glie- 

(laeiitc,  op  iiiirii  lijdt  L(l)fkonien  is  by  een  sekere  Iloere,  de 
welcke  hv  heelt  williMi  heproeven  of  sy  oock  ghetrouw  was. 
IIv  accordeert  met  haer,  eude  u^af  haer  eeii  tjoet  Iloeren  loon. 
Na  den  loon  onthaelde  sv  hem  dien  nacht  heel  wel.  sonder 
dat  sv  iiaer  lot  slapen  l)egaf.  Hoch  t  sonde  in  dien  nacht 
gheheurt  zijn  dat  Dewendre  sich  i^eliet  of  hy  stierf  ;  cnde 
storf  soo  sv  mevnde.  De  Iloere  die  wilde  met  hem  branden, 
haer  \'rienden  en  konde  het  haer  niet  afraden  ;  de  welcke 
haer  voor-hielden  dat  het  haer  Man  niet  en  was.  Maer  nadien 
dat  sv  haer  niet  en  liet  i^hesegt^en,  soo  lietse  liet  yver  toe- 
stellen  om  daer  in  te  springen.  Op't  uyterste  ghekomen 
/.ijnde.  oiiiwaerktr  Dewendre.  ende  seyde,  dat  hy  iiem  hadde 
U^helaten  doot  te  zijn.  alleenlijck  om  te  ondervinden  liarc 
trouwe  ;  ende  hv  sevde  haer  toe,  t<it  een  loon  van  hare  ghe- 
troiiwiL!;lievt.  dat  sv  met  hem  na  Dewc-ndrelocon  (dat  is  een 
der  platsen  der  gelncksaligheyt)  gaen  sonde.  Ende  ghelijck 
den  Hramine  sevde,  ist  alsoo  gheschiet. "' 

ll  will  be  seen  that  (ioetlie  has  changi-d  the  story  considera- 
blv  and  for  the  better.  How  infinitely  nobler  is  his  idea  of 
uniting  the  maiden  with  her  divine  lover  on  the  Haming  pyre 
from  which  both  ascend  to  heaven  I  It  may  also  be  observed 
that  (roethe  substitutes  Mahadeva,  i.  e.  Siva,  for  Dewendre' 
and  assigns  to  him  an  incarnation,  though  such  incarnations 
arc  known  oniv  of  \'isnu. 

The  •' Paria."  a  trilogv  consisting  of  ''Ciebet.""  "  Legende '" 
and  "  Dank  des  Paria."  was  begun  in  1816.  but  not  finished 
until  December.  1821.  Even  then  it  was  not  quite  complete. 
The  appearance  of  Delavigne's  I.e  J\uia  and  still  more  of 
Mi(  hael  Beer's  drama  of  the  same  name,  spurred  Croethe  to  a 
final  effort  and  the  poem  was  published  in  October,   1823. 


'  This  information  is  Riven  by  UUiil/cr  in  his  Goethe  cil.  ^KDNL.  vol.  8>»,  vol.  i.  p.  167, 
note.  The  French  ed.  of  Sonncral,  I'aris,  1783,  docs  not  contain  the  story.  The  German 
version  to  which  DUnLzer  refers  has  not  been  accessible  to  nie. 

'  RoRcr,  De  Open-Deure,  Leyilcn,  1651,  pp.  166,  167.  chap.  xi. 

•  It  is  to  be  noted  that  in  Sanskrit  literature  liH'indra  is  an  epithet  of  Siva  as  well  as  of 
Indra. 
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The  direct  source  is  the  legend  which  Sonnerat  tells  of  the 
origin  of  the  Paria-goddess  Mariatale. '  Indirectly,  however, 
the  sources  are  found  in  Sanskrit  li,terature.  Two  parts  may 
be  distinguished  :  The  story  of  the  temptation  and  punish- 
ment, and  the  story  of  the  interchange  of  heads."  The  for- 
mer story  is  that  of  the  ascetic  Jamadagni  and  his  wife 
Renuka,  who  was  slain  by  her  son  Rilma  at  the  command  of 
the  ascetic  himself,  in  punishment  for  her  yielding  to  an 
impure  desire  on  beholding  the  prince  Citraratha.  Subse- 
quently at  the  intercession  of  Rama  she  is  again  restored  to 
life  through  Jamadagni's  supernatural  power.  The  story  is 
in  Mahdbharata  iii.  c.  ii6  seq.'  and  also  in  the  Bhdgavata 
Furdna,  Bk.  ix.  c.  16/  though  here  the  harshness  of  the  original 
version  is  somewhat  softened.^ 

The  second  story  is  found  in  the  Vetdlapaflcavims  ati ,  being 
the  sixth  of  the  "twenty-five  tales  of  a  corpse-demon,"  wliich 
are  also  found  in  the  twelfth  book  of  the  Kat/idsa ritsdga ra .  ^ 
It  relates  how  Madanasundari,  whose  husband  and  brother-in- 
law  had  beheaded  themselves  in  honor  of  Durga,  is  com- 
manded by  the  goddess  to  restore  the  corpses  to  life  by  join- 
ing to  each  its  own  head,  and  how  by  mistake  she  interchanges 
these  heads. 

The  two  stcjries  were  fused  into  one  and  so  we  get  the 
legend  in  the  form  in  which  Sonnerat  presents  it.  Goethe 
followed  this  form  closely  without  inventing  anything.  He 
did,  however,  put  into  the  poem  an  ethical  content  and  a 
noble  idea.  Both  the  Indie  ballads  are  a  fervent  plea  for  the 
innate  nobility  of  humanity. 

Here  the  iniluence  of  India  on  (Toetiie's  work  ends.  i'he 
progress  of  Sanskrit  studies  could  not  fail  to  excite  the  inter- 
est of  the   poet   whose   boast   was   his  cosmf)politanism, '    hut 

'  Voyage  aux  Indes  et  i  la  Chine,  Paris,  1782,  i.  244  seq. 

■■^  See  Benfey,  Goelhes  Gedicht  Lcgende  und  dessen  indisches  Vorbild  in  Or.  u.  Occ.  i. 
719-732.  Benfey  erroneously  supposes  the  material  of  the  poem  to  have  been  derived  from 
Dapper. 

^  Bombay  edition  ;  of.  also  Engl,  trans,  of  Mah3bh.  ed.  Roy,  vol.  iii.  p.  358  serj. 

*  Nirn.  Sag.  Press  ed.  Bomb.  1898,  p.  407  seq.  Cf.  also  Engl.  tr.  in  Wealth  of  India  eil. 
Dutt,  Calc.  1895,  pp.  62,  63. 

<•  For  other  Sanskrit  sources  see  Pctersb.  Lex.  sub  voce  renu/cd. 

•  Nirn.  Sag.  Press  ed.,  Bombay,  1889,  p.  481  setj.  Cf.  also  Engl.  tr.  by  Tawney,  vol.  ii. 
p.  261  seq. 

'  See  for  instance  his  discussion  of  nakuntal3,  GllagOvinda  an<l  Meghadnta  in  Indische 
Dichtung,  written  1821.    Vol.  29,  p.  809. 
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tlu'v  <li<l  ii"t  im  itr  liim  (<•  pn )(lii(  t i. .11.  l-'i.r  India's  myllioloiry, 
its  rclitjion  and  its  ahslruscst  «»f  pliilosopliics  hr  felt  iiotliing 
hilt  avi'isi(»n.  Kspfcially  liatrfiil  t<>  him  wen-  the  mythologi- 
cal monstrctsities  : 

Und  so  will  icli,  riii  fUi  alhinal, 

Kciiic  Mfsticn  ii)  iltin  (Witttrsaall 

Die  IcicliKcn  Klfphanttiullsscl, 

Das  iimncschhinKcnc  SolilanucnucnUssfl. 

Tief  Urschil(lkr«t'  im  Wchensiimpf. 

Vifl  KOni^'skopf  aiif  eincm  Riimpf. 

Die  mUsscii  iins  zur  WTZweilliinK  hringen, 

Wird  sic  nicht  reint-r  Ost  verschlinjfon.' 

(..K-lhf  <lassi'(l  ludic  aiiliciuitirs  with  lliose  of  Ktjypl  and 
China,  and  his  attitude  towards  tlie  (piestion  of  tlieir  value  is 
distinctly  exjiressed  in  one  of  his  prose  proverhs  :  "Chinesi- 
sche.  Indische,  Ae,u:vptis(he  Altertiimer  sind  ininier  nur  Curi- 
ositiiten  :  es  ist  selir  wold  gethan,  sich  und  die  Welt  damit 
l)ekannt  /.u  machen  ;  /u  sitllicher  und  aesthetis(  her  Hilduni^ 
aber  werdiMi  sii'  uiis  wenio-  huchten.  "* 

After  all.  (i<K'tlie's  Orient  did  not  extend  hevKiid  the  Indus. 
It  was  confinetl  mainly  to  Persia  and  .Vrahia.  with  an  occa- 
sional excursion  into  Turkey. 

To  this  Orient  he  turned  at  the  time  of  Germany's  deepest 
political  degradation,  when  the  best  part  of  its  soil  was  over- 
run bv  a  foreign  invader,  and  when  the  whole  nation  nerved 
itself  for  the  life  and  dealli  struggle  that  was  to  break  its 
chains.  The  aged  i)oet  shrank  from  the  tumult  and  strife 
about  him  and  took  refuge  in  the  Kast.  The  opening  lines  of 
the  first  \y\^■.u^  i)oem  express  the  motive  of  this  poetical 
//txirr. 

The  history  of  the  composition  nf  the  Diran  is  too  well 
known  to  rc-ipiire  repetition.  It  is  given  with  great  detail  in 
the  editions  prepared  by  von  Loeper  and  Diint/er.'  SidTice  it 
to  sav  that  the  direct  impulse  to  the  composition  of  the  work 
was  the  appearance,  in  iSi-',  of  the  first  complete  version  of 
Persia's  greatest  lyric  poet  l_b"d'i4.  ^Vv  t''^"  f:i"i<>»is  \'iennese 
Orientalist  von  Hammer.       The  bulk  of  the  poems  were  written 

>  Vol.  ii.  p.  153.        •'  Sprllchc  in  I'msa,  vol.  10,  |>.  113. 

'Sec  ulso  KonracJ  Hunlncti.  Goethe's  Wcst-«)stlichcr  Divan,  Giicthc  Jahrbuch.  vol. 
xvii.     Appendix.  , 
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between  the  vears  1814  and  1819.'  although  in  tlie  work  as  we 
now  have  it  a  number  of  poems  are  included  which  arose 
later  than  1819  and  were  added  to  the  editions  of   1827  and 

The  idea  of  dividing  the  collection  into  books  was  suggested 
bv  the  fact  that  two  of  Hafid's  longer  poems  bear  the  titles 
XycLi  ^"Lkw ,  \jc\ji  -Aix,  1.  e.  "book  of  the  cup-bearer"  and 
"book  of  the  minstrel,"  as  well  as  by  the  seven-fold  division 
which  Sir  William  Jones  had  made  of  Oriental  poetry.^  For 
the  heroic  there  was  no  material,  nor  were  some  of  the  other 
divisions  suitable  for  Goethe's  purpose.  So  onlv  the  ^//r//  dt-r 
Licbc  and  the  Buck  dcs  Unmuts  (to  correspond  to  satire)  could  be 
formed.  Other  books  were  formed  in  an  analogous  manner 
until  thev  were  twelve  in  number.  The  poet  originally 
intended  to  make  them  of  equal  length,  but  this  intention  he 
never  carried  out,  and  so  they  are  of  very  unequal  extent,  the 
longest  being  that  of  Sulcika  (53  poems)  and  the  shortest 
those  of  Timur  and  of  the  Parsi   (two  poems  each). 

The  great  majority  of  the  Divan-poems  are  not  in  any  sense 
translations  or  reproductions,  but  entirelv  original  comj^osi- 
tions  inspired  by  the  poet's  Oriental  reading  and  study.  The 
thoroughness  and  earnestness  of  these  studies  is  attested  by  the 
explanatory  notes  which  were  added  to  the  Divan  and  were 
published  with  it  in  1819,*  and  which  show  conclusively,  that, 
although  Goethe  could  not  read  Persian  poetry  in  the  original, 
he  nevertheless  succeeded  admirablv  in  enlcring  into  its 
spirit. 

We  have  mentioned  Hammer's  translation  of  IJafid  as  the 
direct  impulse  t<;  the  composition  of  the  Divan.  It  was  also 
the  principal  source  from  which  the  poet  drew  his  inspiration 
for  the  work.  A  single  verse  would  often  furnish  a  theme  for 
a  poem.  Sometimes  this  j)oem  would  be  a  translation,  e.g. 
"  Eine  Stellc  suchte  der  Liebe  Schmerz,"  p.  54  (H.  356.  8)  ; 
but  more  often  it  was  a  very  free  ]iara[ihrase,  e.  g.  the  motto 
jMxTixed  to  Buck  Hajis,  a  variation  of  tlu:  motto  to    llammer's 

'  More  than  200  poems  out  of  284  date  from  the  years  1814,  1815  alone.  Locpcr  in  vol. 
vi.  preface,  p.  xxviii. 

2  Loeper,  ibid.  p.  xv. 

'  I'oeseos,  The  Works  of  Sir  William  Jones,  ed.  Lord  Teignmouth,  London,  1807,  vol. 
vi.  chapters  12-18. 

*  Based  mainly  on  information  contained  in  Hammer's  Oesch.  der  schonen  Redeklinste 
P(  rsiens,  Wien,  j8i8. 


version  (IJ.  222.  9).  As  an  example  of  how  a  sinj^le  verse  is 
developed  into  an  orij^inal  poem  we  may  cite  "  Cber  meines 
Liebchens  Antjeln."  p.  55,  where  the  first  stan/a  is  a  version 
of  IJ.  221.  I,  all  the  others  being  free  invention.  Other  Per- 
sian pcjets  besides  IJafid  also  furnished  material.  Thus  the 
oj)enintj  passage  of  Sa'dl's  Giilistiin  was  used  for  "  Im  Athem- 
holen.  "  p.  10,  where  the  sense,  however,  is  altered  and  the 
line  "So  sonderbar  ist  das  Leben  gemischt  "  is  added.  A 
number  of  poems  are  based  on  the  PiXtni Ndnuxli  of  'Attar,  e.  i;. 
pp.  58.  60,'  and  twf)  are  taken  from  Firdausi.  namely  "  Fir- 
dusi  spricht."  \\.  75  (Sh.  N.  i.  p.  62,  couplet  538;  Mold.  i. 
84;  Fundgruben.  ii.  O4)  and  ''Was  machst  du  an  der  Welt  ?  ' 
p.  96  (Sh.  X.  i.  p.  482,  coupl.  788,  789;  RfiL  p.  58).  But 
it  was  not  onlv  the  poetical  works  kA  Persia  that  were 
laid  under  contribution;  sayings,  anecdotes,  descriptions, 
remarks  of  anv  kind  in  books  of  travel  and  the  like  were 
utilized  as  well.  Thus  Hammer  in  the  preface  to  his  version 
of  IJafid  relates  the /d/rd  or  judgment  which  a  famous  /«///// of 
C(»nstantinople  pronounced  <jn  the  poems  of  the  great  singer, 
and  this  gave  Goethe  the  idea  for  his  "Fetwa,"  p.  32.'  hi 
the  same  preface*  is  related  the  well  known  reply  which 
IJafid  is  reported  to  have  given  to  Timur,  when  called  to 
account  bv  the  latter  for  the  sentiment  of  the  first  couplet  of 
the  famous  eighth  ode,  and  this  inspired  the  poem  '*  Ilatt'  ich 
irgend  wol  Bedenken,"  p.  133.  Similarly  "  \'om  heutigen 
Tag,"  p.  94,  is  based  on  the  words  of  an  inscription  over  a 
caravanserv  at  Ispahan  foimd  in  Chardin's  book.  The  story 
of  Bahramgur  and  Dilaram  inventing  rhyme*  gave  rise  to  the 
poem  "Behramgur,  sagt  man,"  p.  153.  And  so  we  might  cite 
poems  frt)m  other  s<»urces,  Qitrd/i,  Jones'  J\n-stt>s,  Die/.'  Btuli 
(its  Kabus,  etc.,  but  the  examples  we  have  given  are  sufficient 
to  show  how  (i(jethe  used  his  material. 

Throughout  the  Dhan  Persian  similes  and  meta[)hors  are 
copiously  employed  and  help  to  create  a  genuine  Oriental 
atmosphere.      The  adoration  of  the  dust   on   the  jiath   of  the 

'  (liven  in  FuntlRrubcn  <lcs  Orients,  Wicn,  iSog,  vol.  ii.  pp.  saa,  4g5,  in  the  French 
transliition  of  ilc  Sacy. 

'  Op.  cit.  p.  xxziv. 

'  Ibid.  pp.  xvi,  xvii. 

♦  Red.  p.  35  ;  Piiui,  Storia  dclla  Poesia  Persiana.  Torino,  i8<)4,  vol.  i.  p.  7.  This  story 
inspired  also  the  scene  between  Helena  and  Faust.  Faust,  .\ct  iii.  Sec  DUntzer,  Gocthes 
Faust,  Lcipz.,  1883,  ii.  p.  316. 
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beloved,  p.  23  (cf.  H.  497.  10);  tlie  image  of  the  candle  that 
is  consumed  by  the  Hame  as  the  lover  is  by  yearning,  p.  54 
(cf.  H.  414.  4);  the  love  of  the  nightingale  for  the  rose,  p. 
125  (cf.  H.  318.  1);  the  lover  captive  in  the  maiden's  tresses, 
p.  46  (cf.  H-  338.  i);  the  arrows  of  the  eye  lashes,  p.  129 
(cf.  H.  173.  2);  the  verses  strung  together  like  pearls,  p.  193 
(cf.  H.  499.  11),  are  some  of  the  peculiarly  Persian  metaphors 
that  occur.  Allusions  to  the  loves  of  Yfisuf  and  Zalixii.  of 
Laila  and  Majnun  and  of  other  Oriental  couples  are  repeatedly 
brought  in.  Moreover,  a  whole  book  is  devoted  to  the  sdq'i 
so  familiar  to  students  of  Hafid,  and  Goethe  does  not  shrink 
from  alluding  to  the  subject  of  boy-love.  p.   181. 

A  great  manv  of  the  poems,  however,  do  not  owe  their 
inspiration  to  the  Orient,  and  many  are  completely  unoriental. 
Such  are,  for  instance,  those  of  the  Ratidsch  Nainah,  express- 
ing, as  they  do,  Goethe's  opinions  on  contemporary  literary 
and  aesthetic  matters.  Again,  many  are  inspired  by  personal 
experiences,  and,  as  is  now  well  known,  the  Avhole  BiicJi 
Siilcika  owes  its  origin  to  the  poet's  love  for  ^Marianne  von 
Willemer;  some  of  its  finest  poems  have  been  proved  to  have 
been  written  by  this  gifted  lady.  Such  poems,  written  under 
the  impressions  of  some  actual  occurrence,  were  sometimes 
subsequently  orientalized.  Some  striking  illustrations  of  this 
are  given  by  Burdach  in  the  essay  which  we  cited  before  and 
to  which  we  refer. 

.\s  the  Divan  was  an  original  work,  though  inspired  by 
Oriental  sources,  Goethe  did  not  feel  the  necessity  of  imitat- 
ing the  extremely  artificial  forms  of  his  Oriental  models. 
Besides,  he  knew  of  these  forms  only  indirectly  through  the 
Wfjrk  of  Jones.  What  Hammer's  versions  could  teach  him  on 
this  point  was  certainly  very  little.  Perhaps  he  did  not 
rc;alize  what  an  essential  element  form  is  in  Persian  poetry, 
that,  in  fact,  it  generally  predominates  over  the  thought,  and 
this  so  much  that  the  unity  of  a  yazixl  is  entirely  dependent 
on  the  recurrence  (jf  the  rhyme.  Instead  of  such  recurrent 
rhyme  he  employs  changing  rhyme  and  free  strojihes.  Only 
twice  does  he  attempt  anything  like'an  imitation  of  the  yazal, 
but  in  neither  rase  does  he  satisfy  the  techiiic  al  rules  of  this 
l)oetic  form.' 

'  In  tauscnd  I-'ormen,  p.  i6g;  Sic  habcn  wcgcn  tier  Truiikcnlicit,  p.  178. 
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Frttin  all  tlii>  \vc  sec  that  (ioctlic  in  tiic  Divan  preserves  his 
poetic  in(k'|)eiuieiKe.  He  remains  a  citi/en  (jf  the  West, 
tlioiiirli  lu-  t  liooses  to  (Iwi'll  for  a  time  in  tlie  Kast.  As  a  rule 
lu'  lakes  from  tlicn-  onlv  what  lie  finds  Cf)njjenial  to  his  own 
nature.  S<»  we  can  understand  Ins  attitude  towards  mysticism. 
He  has  no  love  for  it;  it  was  utterlv  incompatible  with  his 
own  lialtit  of  (tear  tliinkiniif.  Spcakini;  of  Ivi'imi.  the  prince 
of  mystics,  he  doubts  if  this  port  could  j.(ive  a  clear  account  of 
his  own  doctrine;'  the  ijrades  bv  which,  accordinj^  to  Sufi-doc- 
trine, man  risi's  to  ultimate  union  with  the  (Jttdhead  he  calls 
follies.'  Therefore  to  him  IJafld  was  the  sint^er  of  real  love, 
real  roses  and  real  wine,  and  this  ((inception  of  the  great  lyric 
poet  was  also  adopted  bv  all  the  later  Ilaflzian  simmers.'  Un- 
fortunately it  cannot  be  said  that  it  is  fpiite  c<jrrect.  For 
even  if  we  iy^nore  the  mystical  interj)retation  which  Oriental 
commentators  give  to  the  wine  of  IJafH),  we  cannot  possiblv 
ignore  the  fact  that  the  love  of  which  he  sings  is  never  the 
ideal  l<ne  for  wom'an,  but  mostlv  the  love  for  a  handsome 
bov.' 

With  the  Dhan  Goethe  inaugurated  the  Oriental  movement 
in  (iernian  poetrv,  which  Riickert,  Platen  and  Bodenstedt 
carried  to  its  culmination.  These  later  Ilafizian  singers 
remembered  gratefully  what  they  owed  the  sage  of  Weimar. 
Riickert  pavs  his  tribute  to  him  in  the  opening  poem  of  his 
Ost/ic/ie  Rosen,  where  he  hails  him  as  lord  of  the  East  as  he  has 
been  the  star  of  the  West.""  And  Platen  offers  to  him  rever- 
ent iallv  his  first  Ghaaclcn  : 

I)cr  Orient  sii  neii  l)«.\vejjl, 

Soli  niclit  iiacli  dir  die  Wch  verntlchtcrn, 

I)u  sclbst,  dii  liast's  in  uns  crre^jt  : 

So  ninim  hicr.  was  cin  Jllnjfling  schUchtcrn 

In  c'int's  (iroisin  Ilande  Ifjit.* 

The  ])oi-tic  spirit  t)f  the  Orient  had  been  brought  into  Ger- 
man literaturt-;  it  was  reserved  for  Riickert  and  Platen  to 
complete  the  work  bv  bringing  over  also  the  poetic  f(»rms. 

'  Notcn  u.  .XbliandlunKcn,  p.  360.        '  Ib'ul.  p.  364. 

>  That  (Tocthc  knew  of  the  mystic  interpretation  to  which  Hllfid  is  subjected  by  Oriental 
commentators  is  evident  from  "  Oflcnbar  Gchciranis,"  p.  38,  and  from  the  next  poem 
"  Wink,"  p.  3g. 

♦  Sec  I'aul  Horn,  Was  vcrdanken  wir  Pcrsien  ?,  in  Nord  u.  Slid,  Sept.  i .       •      ° 

»  RUckert's  Wcrke,  vol.  v.  a86.        •  I'latcn,  Werke,  i.  p.  355. 


CHAPTER  V. 

SCHILLER. 

Schiller's  Interest  ix  Sakuxtala — Turaxdot. 

While  the  Orient,  as  we  have  seen,  cast  its  spell  over  Ger- 
many's greatest  poet  and  inspired  the  Ivric  genius  of  his  later 
years  for  one  of  its  most  remarkable  efforts,  it  remained 
practically  without  any  influence  on  his  illustrious  friend  and 
brother-poet  Schiller.  If  Schiller  had  lived  longer,  it  is  not 
impossible  that  he  too  might  have  contributed  to  the  West- 
Eastern  literature.  As  it  is.  however,  he  died  befoi^e  the 
Oriental  movement  in  Germanv  liad  reallv  begun.  At  no 
time  did  he  feel  any  particular  interest  in  the  East.  Once, 
indeed,  he  mentions  Sakiiiitald.  Goethe  had  drawn  his  atten- 
tion to  a  German  version  of  the  Gltagovinda  and  this  reminded 
Schiller  of  the  famous  Hindu  drama  which  he  read  with  the 
idea  of  possibly  vitilizing  it  for  the  theatre.'  This  idea  he 
abandons  owing  to  the  delicacy  of  the  piece  and  its  lack  of 
movement. 

An  attempt  has  been  made  to  prove  that  to  Kalidasa's  drama 
Schiller  was  indebted  for  the  motive  of  his  ''Alpenjiiger, "'  but 
it  cannot  be  said  to  have  been  successful. ^^ 

Though  there  was  no  direct  Oriental  influence  on  Schiller's 
poetry,  there  is  one  dramatic  poem  of  his  which  indirectly 
goes  back  to  a  Persian  source.  It  is  Ttirandot.  The  direct 
source  for  this  composition  was  G<jzzi's  play  of  the  same  name 
in  the  translation  of  August  Clemens  Werthes,  which  Schiller, 
however,  used  with  such  freedom  that  liis  own  play  may  be 
regarded  as  an  original  prcKluctioii  ratlicr  than  a  version. 
The  Italian  poet  based  his  fiaba  on  the  storv  of  Prince  Kalaf 
in   the   Persian  talcs    of   Petis  de   La   Croix. ^       Now,    as   has 

'  A  Letter  dated  from  Weimar,  Feb.  20,  1802.  Briefwechsel  zwischen  Schiller  u.  Goethe. 
Stuttg.  (Cottai  s.  A.,  vol.  iv.  p.  g8. 

2  W.  Sauer  in  Korrespondenzblatt  f.  d.  Gelehrten  u.  Realschulen  Wlirttembergs,  XL. 
pp.  297-304.  Against  this  view  Ernst  MUller  in  Zeitschr.  flir  vgl.  Lilteraturgesch.,  Neue 
Folge,  viii.  pp.  271-278. 

'  Les  Mille  ct  Un  Jours,  tr.  Pi-lis  dc  La  Croix,  ed.  Loiseleur— Deslongchamps,  Paris,  1843, 
p.  (xt  seq. 
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been  pitinti'd  out  by  siliulars.'  thi-  name  of  the  hfroiiK".  who 
ijives  the  name  to  the  play,  is  j^ciminely  Persian,  Tiirdn-JuyJ^ 
"  the  (laughter  of  Turan,"' and  althouj^h  the  scene  is  laid  in 
C'liina,  most  of  the  proper  names,  both  in  Gozzi  and  Schiller, 
are  not  at  all  CMiiiiese,  but  Persian  or  Arabic.  The  oldest 
known  model  for  the  story  is  the  fourth  romance  of  Nidrimi's 
//<///  Pa\ka>\  the  story  of  Hahramj^fir  and  the  Russian 
princess,  written  1197.'  Whether  Schiller  was  aware  of  the 
ultimate  orij^in  of  the  legend  or  not,  he  certainly  made  no 
attempt  to  give  Persian  local  color  to  his  piece,  but  on  the 
contrary  he  studiously  tried  to  impart  to  it  a  ChiiK,'se  atmos- 
phere/ It  is  interesting  nevertheless  tcj  notice  that  when 
Ttirandot  was  given  at  Hamburg  (July  9  t«j  Sept.  9,  1802)  its 
real  provenience  was  recognized,  and,  accordinglv  Turandot 
was  n(j  longer  the  jjrincess  of  China,  but  that  of  Shira/.,  her 
father  being  transformed  into  the  Shah  of  Persia  and  the 
doctors  of  the  liiraii  into  Oriental  Magi.'  At  Dresden  the 
same  thing  haj)pened.  and  here  even  Tartaglia  and  lirigella, 
who  had  been  allowed  to  retain  their  Italian  names  in  Ham- 
burg, were  made  to  assume  the  Oriental  names  of  Babonk 
and  Osmin.  The  specificallv  Chinese  riddles  disappeared, 
and  instead  of  Tien  and  Fohi,  Ilormuz  was  now  invoked.* 

*  Hammer,  Red.  p.  ii6 ;  Fizzi,  Sioria  ciclla  Pocsia  Persiana,  p.  ^^<i. 

"Cf.  name  of  MihrSb's  wife,  SIn(lu;j't,  Sh.  N.  tr.   Mohl  i.  p.   19a  et  passim;  POrlndu^l, 
dau(;htcr  of  Xusrau  I'arviz,  Mlryvflnd  tr.  Rcliatsck,  vol.  i.  p.  403. 
'See  Eth^,  Gesch.  dcr  pers.  Litt.  in  Grdr.  d.  irnn.  Phil.  ii.  p  242. 

*  Sec  Albert  KOster's  essay  on  Turandot  in  Schiller  als  Dramaturg.  Berl.  i8gi,  p.  301. 

*  Kiisler,  op.  cit.  p.  21a.        •  Ibid.  p.  213. 


CHAPTER   \  I. 

THE  SCHLEGELS. 

Friedrich  Schlegel's  Wkisheit  dkk  Ixdikr — Foundation  of 
Sanskrit  Study   in   Germany. 

We  haYC  no^v  come  to  the  period  of  tlie  foundation  of 
Sanskrit  pliilology  in  Germany.  English  statesmanship  had 
completed  the  material  conquest  of  India;  German  scholar- 
ship now  began  to  join  in  the  spiritual  conquest  of  that 
country.  With  this  undertaking  the  names  of  Friedrich  and 
August  Wilhelm  Schlegel  are  prominently  identified.  The 
chief  work  of  these  brothers  lies  in  the  field  of  philosophy, 
translation  and  criticism,  and  is  therefore  beyond  the  scope  of 
this  investigation.  Suffice  it  to  say  that  Friedrich's  famous  little 
book  Die  ]Veishcit  dcr  Indic)\  published  in  1808,  besides  marking 
the  beginning  of  Sanskrit  studies  and  comparative  grammar  in 
Germany,'  is  also  of  interest  to  us  because  here  for  the  first  time 
a  German  version  of  selections  from  the  Mahabhdrata,  Rdniayaua 
and  the  Code  of  Manu,  as  well  as  a  description  of  some  of  the 
most  common  Sanskrit  metres  is  presented,*  and  an  attempt 
is  even  made  to  reproduce  these  metres  in  the  translation. 
The  work  of  August  Wilhelm  Schlegel  as  critic,  translator 
and  editor  of  important  works  from  Sanskrit  literature  is  too 
familiar  to  need  more  than  mention."  It  is  well  known  that 
to  his  lectures  Heine  owed  his  fondness  for  the  lotus-llowers 
and  gazelles  on  the  banks  of  the  Ganges. 

On  the  poetry  of  the  Schlegels  their  Oriental  studies  exer- 
cised very  little  influence.  Friedrich  translated  some  maxims 
from  the  Hitopadesa  and  from  Bhartrhari  ;*  August  likewise 
translated  from  the  same  works,  as  well   as  from   the  Ejmcs 

'Sec  Benfey,  Gesch.  der  Sprachwissenschaft  und  orient.  I'hilologie  in  Deutschland, 
Mlinchen,  1869,  pp.  361-369. 

■■'The  sloka,  the  tristubh  and  ihe  jagati  metre  are  described,  the  last  two,  however,  not 
by  name.  NSradas  speech,  p.  236,  is  in  tloka,  16  syllables  to  the  line;  the  first  distich,  p. 
333,  is  in  tristubh,  22  syllables  to  the  line.     Quantity  of  course  is  ignored. 

*  See  Henfey,  op.  cit.  pp.  379-405. 

♦  Friedr.  Schlegel,  SUminllichc  Werke,  Wien,  1846.  vol.  ii.  p.  82  scq. 
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and  I'mfiiKis. '  llirrc  an-  oiilv  iwo  original  jjounis  of  his  that 
liavc  aiiythinj^  to  <lo  with  liuiia,  and  hotli  of  these  were  writ- 
ten before  he  had  hej^nn  the  study  of  Sanskrit.  The  first  is 
"Die  Bestattunj^j;  des  Hraminen."'  a  soincwiiat  niorhid  descrip- 
tion of  the  hiiniinn  of  a  corjjse.  It  was  adfhessed  t<»  his 
brother  Karl  .\ui,misI.  who  liad  joined  a  Hanoverian  regiment 
in  the  service  of  the  I%ast  India  Company.  The  second  ot 
these  poems  is  *'  Neoptolemiis  an  Diokles"  (ii.  13),  written  in 
1800,  and  dedicated  to  tlie  memory  of  this  same  brotlier  who 
had  died  at  .Madras  in  1789.'  As  a  matter  of  fact,  there  is 
reallv  nothing  Oriental  in  the  spirit  (»f  the  poem. 

Aside  from  transIati<Mis.  the  only  poems  that  are  con- 
nected with  Schlegels  Sanskrit  studies,  are  the  epigrams 
against  his  illustrious  contemporaries,  Bopp  and  Riickert. 
Those  against  the  former  (ii.  234)  are  of  no  special  interest 
here.  Widi  tliose  against  Kiirkcrt.  however,  the  case  is  differ- 
ent. It  is  worth  while  noting  that  towards  the  distinguished 
scholar-poet  Schlegel  assumed  a  patronizing  attitude.  To 
Riickert's  masterlv  renderings  from  Sanskrit  literature  he 
referred  slightinglv  as  "  Sanskritpoesiemetriknachahmungen  " 
(ii.  235).      But  when  he  hailed  the  younger  poet  as 

Allcr  niorjicnland'.sclicn  Zaiino  Kcinig, 
Wechscl.sweisc  /eisijjkranichtOnig  !     (ii.  218), 

he  came  much  nearer  to  the  truth  than  he  imagined  at  tlie 
time.  For,  while  it  will  be  conceded  that  Riickert  did  not 
always  sing  with  e(pial  power,  it  also  is  indisputable  that  he 
is  the  leading  spirit  in  the  movement  under  investigation. 
But  we  shall  not  anticipate  a  discussion  of  this  poet's  work, 
which  is  reserved  for  a  succeeding  chapter. 

'  \ug.  \V.  SchlcRcl,  Sammtliclie  Wcrke,  Lcipz.  1846.  vol.  iii.  p.  7  seq.        '■•  Ibid.  i.  p.  8». 
'  Kricdr.  Schlegel,  Weishcii  dcr  liulicr,  prcf.  pp.  xii,  xiii.    Sec  also  prefatorj-  remarks 
to  the  poem  in  question. 


CHAPTER    VII. 

PLATEN. 

His  Oriental  Studies — Ghaselen — Their  Persian  Charac- 
ter— Imitation  of  Persian  Form — Translations. 

Tlie  first  to  introduce  the  yaza/  in  its  strict  form  into  German 
literature'  was  Riickert.  who  in  182 1  published  a  version  of  a 
number  of  yazals  from  the  divan  of  Rumi.''  Chronologicalh', 
therefore,  he  ought  to  have  the  precedence  in  this  investigation. 
If  we,  nevertheless,  take  up  Platen  first,  we  do  so  because  the 
yazals  of  this  poet  were  really  the  first  professedly  original 
poems  of  this  form  to  appear  in  Germany  (Riickert's  claiming 
to  be  versions  only),  and  also  because  they  constitute  almost 
the  only  portion  of  his  poetic  work  that  comes  within  the 
sphere  of  this  discussion.  Moreover,  the  remarks  which  we 
shall  make  concerning  their  content,  imagerv.  and  poetic 
structure,  apply  largelv  to  the  yazals  of  Riickert  and  also  to 
his  Ostlichc  Rosen^  if  we  except  the  structure  of  the  latter. 

Platen  became  interested  in  the  East  throvigh  the  work  of 
Hammer,  and  still  more  through  the  influence  of  Goethe's 
Divan.  He  at  once  set  to  work  studying  Persian,  and  his  zeal 
was  increased  when,  on  meeting  Riickert  in  1820  at  Ebern, 
and  again  at  Xiirnberg,  he  received  encouragement  and 
instruction  from  that  scholarly  poet.  Above  all,  the  appear- 
ance of  the  latter's  versions  from  Rumi  gave  him  a  powerful 
stimulus,  and  in  182 1  the  first  series  of  his  Ghaselen  appeared 
at  Erlangen.  Others  followed  in  rapid  succession.  The  same 
year  a  second  series  appeared  at  Leipzig;'  a  third  series, 
united  under  the  title  Spiegel  des  Najis,  appeared  at  Erlangen 
the   next   year;  '    and,    lastly,    a   series   called    Neite    Ghaselen 

'  We  might  say  into  European  literature.  The  only  previous  attempts,  as  far  as  we 
know,  to  reproduce  this  form  were  made  by  Jones,  who  translated  a  ^hazal  of  JSml  (Works, 
vol.  ii.  p.  501)  into  English,  and  by  a  certain  Tommaso  Chabert,  who  translated  several 
ghazals  of  JamI  into  Italian  (Fundgruben,  vol.  i.  pp.  16-19). 

'^  In  Taschenbuch  fiir  Damen,  which  was  already  published  in  1820,  thus  establishing 
Riickert's  priority  over  Platen.  See  C.  Beyer,  Neue  Mittheilungen  iiber  Kriedrich 
Riickert,  Leipz.  1873,  p.  14 ;  also  letter  to  Cotta,  ibid.  pp.  113,  114. 

'  Published  in  Lyrische  matter.        «  In  Vermischte  Schriften. 
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a|)|)r;iri'(l  in  I  lie  ^am(•  place  in  i^J.^.  A  few  yttzit/s  arose  later, 
siiinc  l)eiiin  piiltlislicd  as  late  as  \^Ti,h  and  18^9.' 

We  shall  (online  our  (lisciission  t«)  those  yaza/s  that  <iati- 
Ironi  the  vi'ars  1S21  and  iSjj.  tin-  last  series  hcini;  Persian  in 
nothins^  but  form. 

The  Ci/iasi/iii  WW  not  at  all  translations.  Like  the  J}ivan- 
poenis  they  are  original  <  reations,  inspired  by  the  reading  of 
IJafid.  and,  to  use  tlie  |)oet's  own  words  "  deni  Ilafis  nachge- 
fiihlt  und  naehgedii  htet.  "^  Ihev  follow  as  ehjselv  as  possible 
*  the  Persian  metrical  rules,  and  make  use  throughout  of  Persian 
images  and  metaphors,  so  much  so  that  we  can  adduce  direct 
parallels  from  the  p(»ems  of  IJafid.  Thus  in  13*  we  read: 
"Schenkel  rul|)en  sind  w  ie  Kch  In-  W'lines,"  eviilentlv  a 
parallel  to  some  siuli  line  as  IJ .  541.    1  : 

*'sd(/i',  come!  for  the  tulip-like  gctblel  is  lilled  with  wine." 
In  75  tlie  words  "Weil  ihren  goldnen  Husen  doch  vor  euch 
verschliesst  dii-  Rose"   are  an  echo  of  H.  300.  2  : 

cXjLa'    ^Lj-i    I.SX5    ^j.xO    www    ILSpJ^S.    »i». 

"like  the  rose-bud.  how  can  its  inward  secret  remain  con- 
cealed?" (cf.  also  IJ.  23.  3).  And  again  in  85  "Und  nun  .  . 
.  .  .  entrinnet  dem  Ilerzen  das  Blut  leicht,  das  sonst  mir  den 
(  )(lein  Itenalini  "    is  to  be  compared  with  IJ.    11.  9  : 

"the    s<jrrowful     heart    of    IJfdid.    whith    through    separation 

from  thee  is  full  of  blood."      h^irthermore  in  81  we  read  : 

I)u  finnst  ini  liehiichen  Tiu^iiut/  dcr  Haarc  die  ganzc  Welt, — 
Als  spicKclhaltende  Sklavin  pewahrc  die  ganze  Welt  I 

I'or  the  first  line  compare  IJ.   102.   i  : 


"there   is   no   one   who   has   not   been  snared  by  that   doid)led 
tress,"   and  for  the  second  line  compare  IJ.  470.    i   : 

'  Platens  Wcikc  iColta),  vol.  ii.    Sec  p.  7,  note,  where  information  is  given  as  to  place 
and  date  of  these  poems. 

'  llc«lic4ition  of  Spiegel  dcs  Hafis  to  Otto  von  Billow,  vol.  i.  p.  365. 

*  We  cite  the  (ihaselen  by  the  number  m  vol.  ii.  of  the  edition  here  used. 
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•J  JL«js*  J»>aU2i  ^^jUcil  ^1 

"  O,  thou  of  whose  beauty  the  sun  is  the  mirror-liolder!  " 
In  86  the  idea  of  the  young  men  slain  like  game  by  the  beauty 
of  the  beloved  is  evidently  inspired  by  H.  358.  6  : 

"in  everv  nook  thine  eye  has  a  hundred  slain  ones  fallen 
like  me,"  and  the  following  lines  in  the  same  poem  86  : 

O  welche  Pfeile  strahlt  zu  mir  dein  Antlitz, 
Und  es  befreit  kein  Schild  von  deiner  Schonhcit, 

remind  us  of  H.  561.  7  : 

"thine  eye  causes  the  arrow  (lit.  poplar)  to  pass  through 
the  shield  of  life." 

Again  and  again  we  meet  with  allusions  to  the  famous 
image  of  the  love  of  the  nightingale  for  the  rose  (35,  75,  etc.) 
so  common  in  Persian  poetry,  especially  in  Hiifid.  We  cite 
only  318.   I  : 

"the  whole  thought  of  the  nightingale  is  that  the  rose  may 
be  his  beloved  ;  the  rose  has  in  her  tliought  how  she  may 
show  grace  in  her  actions."  In  302.  i  llie  nightingale  is  called 
J3^  (J*^r^   "tlie  rose's  bride." 

Besides  this,  the  poems  teem  with  characteristic  Persian 
metaphors:  the  moth  longing  for  the  flame  (37,  H-  187.  7); 
the  tulip-bed  glowing  like  fire  (67,  I_I.  288.  i);  the  tulip- 
cheek  ^^  &i!^  (whence  Moore's  La//u  Kookh)^  y<Xt&J^i  (70, 
IJ.  155.  2);  the  musk-perfumed  hair  ^^jjSji^  ^Jc\  (73,  IJ. 
33.    4);  the  garden   of   the  face   (73,    IJ-    ,S>v    4);    ll"<^    pearl   of 

Aden  (jtXt  ^c>  (77,  IJ-  i97-  10  and  651);  wine  as  a  ruby  in 
a  golden  (11])  (82,  IJ.  204.  8  ^^^  [•U^  5  J  J' J^J  ^.  LI  "'() 
tliou,  the  golden   cup   is   made   lull  of   ruby");   llu;  eye-brows 
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likr  flu-  (  ifs<  fUt-iiKiuii  {Hz,  II.  470.  ^  J^Lff  '«.i.V»-ff  <:.w;' 
'■  l»r(»\v  liki-  the  new  iikm.ii  ")  ;  tlu*  dust  011  liis  love's  tlircslK^ld 
(8^.  IJ.  497.  10  nL)  ^J  vJLi.  ) ;  the-  sky  |)l;iyinj:j  hall  with  the 
tiiDiiii  (14.  iiispiicd  liv  sciiiic  such  roiipk-t  as  FJ .  409.  7);  and 
the  verses  liki-  pearls  (4,^).       I'Or  this  eoinpare  IJ.  499.    11  : 

ioiU 

''like  a  strinj^  of  lustrous  pearls  is  thv  clear  verse,  C) 
Hafitl."  We  inii^lit  multi|)Iv  such  parallels,  but  those  ii;iven 
bear  out  our  slateiiu-nt  in  rey^ard  to  the  imitation  of  Persian 
rlu'torical  futures  on  the  part  of   Platen. 

In  the  eai^erness  to  be  {.genuinely  Persian,  the  poet  was  not 
<<>ntent,  however,  with  iniitatint?  only  what  was  strikinj^  or 
beautiful;  he  introduces  even  some  features  whii  h.  though 
very  prominent  in  Eastern  poetrv,  will  never  become  con- 
ijenial  to  the  West.  Thus  the  utter  abjectness  of  the  Oriental 
lover,  wiio  puts  his  fac  e  in  the  path  of  his  beloved  and  invites 
her  (or  him)  to  scatter  dust  on  his  head  (IJ.  148.  3),  is  pre- 
sented to  us  with  all  possible  extravat^ance  in  these  lines  of  87  : 

Sicli  inicli  liiti  im  Staiih  mid  sutzc  dcinc  Ftrsc  iiiir  aiif's  Haiipt. 
Mich,  ck'ii  Icl/li'ii  von  don  litztcn  dciner  ktztcn  Sklavcn,  sich  !' 

I  0  the  .f</y/ is  assigned  a  part  almost  as  prominent  as  that 
which  is  his  in  the  Persian  original.  It  was  the  introductitjn 
of  this  repulsive  trait  (e.  g.  82)  that  gave  to  Heine  the  oppor- 
tunitv  for  the  savage,  scathing  onslaught  on  Platen  in  the  well 
known  passage  of  the  Rrisehihiir.'^ 

Otherwise  Platen,  like  CFoethe,  ignores  the  mvstic  side  of 
IJafid,  and  infuses  into  his  Chaschn  a  thoroughlv  bacchanalian 
spirit,  taking  frecpu-nt  occasion  to  declaim  against  hvpocrisv. 
fanaticism  and  the  i>recei)ts  of  the  Quran.  The  ir,iio  of  these 
poems  is  the  opening  yaza/  in  .S//V;v/ ./■x  //nfis  (64),  where  the 
line  "Wir  schw(>ren  ew'gen  Leiihtsinn  und  ewge  rrunken- 
heit  "  mav  be  taken  to  reflect  the  sentiment  of  the  revelling 
Persian  poet,  who  begs  the  £////  not  to  forbid  wine,  since  from 

'  Goclhc  prolcstcti  aijainst  this  Oriental  feature.  See  Xoten  u.  .\bh.  to  his  Divan,  vol. 
iv.  p.  973  scq. 

'  Hcines  SUmtliche  Wcrkc.  cd.  Born  (Cotta),  vol.  vi.  pp.  i-^oseq.  Goethe  in  his  com- 
ments on  his  Saki  Nameh  (op.  cit.  p.  307)  emphasizes  the  purely  pedacogiral  side  of  this 
relation  of  sAqi  and  master. 
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eternity  it  has  been  mingled  with  men's  dust  (H.  6i.  4);  who 
claims  to  have  been  predestined  to  the  tavern  (H.  20.  4);  who 
asks  indulgence  if  he  turns  aside  from  the  mosque  to  the  wine- 
house  (H.  213.  4);  who  drinks  his  wine  to  the  sound  of  the 
harp,  feeling  sure  that  God  will  forgive  him  (H.  292.  5);  who 
is  above  tjie  reproach  of  the  boasters  of  austerity  (H.  106.  3); 
and  who,  finallv.  asks  tliat  the  cup  be  placed  in  liis  coffin  so 
that  he  may  drink  from  it  on  the  day  of  resurrection  (H.  308. 
8).  But  when  Platen  flings  awav  the  Quran  he  certainly  is 
not  in  accord  with  liis  Persian  model,  for.  while  Hafid  takes 
issue  with  the  expounders  of  the  sacred  book,  he  discreetly 
refrains  fi'om  assailing  the  book  itself. 

But  perhaps  the  chief  significance  of  these  G/iaselen,  as  well 
as  those  of  Rlickert,  lies  in  the  fact  that  they  introduced  a 
new  poetic  form  into  German  literature.  It  is  astonishing  to 
see  how  completely  Platen  has  mastered  this  difficult  form. 
The  radif  or  refrain,  so  familiar  to  readers  of  Hfifid,  he  repro- 
duces with  complete  success,  as  may  be  seen,  for  instance,  in 
8,  where  the  words  "  du  liebst  mich  nicht  "'  are  repeated  at  the 
end  of  each  couplet,  preceded  successively  by  zcrrisscn,  wissoi, 
beflissen,  gcicnssen.  vcnnissen,  Narzissen^  exactly  in  the  style  of 
such  an  ode  as  H.  100.  In  those  odes  called  Spiegel  des  Hafis 
the  name  Hafis  is  even  regularly  introduced  into  the  last 
couplet,  in  accordance  with  the  invariable  rule  of  the  Persian 
yazal  that  the  author's  name  must  appear  in  the  final  couplet. 

Besides  the  yazal  Platen  has  also  attempted  the  rubd^  or 
quatrain,  in  which  form  he  wrote  twelve  poems  [U'erke,  ii. 
pp.  62-64),  ii'ifi  the  qasldah.  Of  this  there  is  only  one  si)eci- 
men,  a  panegyric  (f(jr  such  in  most  cases  is  the  Persian  ijafidaJi) 
on  Napoleon,  and.  as  may  therefore  be  imagined,  of  purely 
Occidental  content.' 

Of  Platen's  translations  from  Hafid  we  need  not  speak  lu-re. 
But  we  must  call  attention  to  the  attempt  whicii  he  made  to 
translate  from  Xidfimi's  Tskandar  N'amah  in  the  original  iiiiita- 
(/arib-mctm.  The  first  eight  couplets  of  the  invocation  are 
tluis  rendered,  and  in  spite  oi  the  great  difficulty  attending 
the  use  of  this  metre  in  a  European  language,  the  rendering 
must  be  ])ronounce(l  fairlv  successful.  Il  is  also  faithful,  as 
a  comparison  with  the  original  shows.  We  (  ile  the  first  two 
cc>uplets  from  the  Persian: 

'  Kassidc,  dated  February  3,  1823,  ii,  p.  60. 
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••t»»i()(i,  Well  i(i.s(>\cn-i>.;iii\  IS  1  liiiu-  1  I'Kiiii  us  r  omcs  scivirc-,  (lodMcaii 
is  Tliinc.  Tlii-  Protection  of  hinli  and  low  Tliou  art  I  KvcrythinK  is  non- 
existent;  wliatcvcr  is.  Thou  art."' 

Of  ((titer  Oriental  |)<)Ctns,  lujt  translations,  we  notice  "  Par- 
senlied,"  datiiii^  fr<»ni  the  year  1819,  when  Goethe's  Divan 
appeared,  and  it  is  cjiiite  j)ossible  that  the  Parsi  Nameh  of  that 
work  siiiju;ested  to  Phiteti  the  coinpositioti  of  his  poeni.*  His 
best  known  balhid.  "HaniKJsan,"  written  in  1830,  has  a 
I'ersiati  warrior  for  its  hero.  The  source  for  the  poem  is 
probably  (Hl)boirs  Decline  and  Fall  of  (In-  Roman  Empire  (chap, 
li.)' 

'  Litli.  cd.,  Sliiraz,  A.M.  mu. 

-The  Divan  appeared  August,  1S19.     Platen's  poem  is  dated  Oct.  a8,  1819. 

'  See  Studien  zu  Platen's  Balladen,  Herm.  Stock hausen,  Berl.  (1898),  pp.  50,  51,  53,  54. 


CHAPTER  VIII. 

RLXKERT. 

His  Ortentai,  Studies — Introduces  the  Ghasele — Ostliche 
Rosen;    Imitations   of    Hafid  —  Erbauliches   und   Be- 

SCHAULICHES MORGENLANDISCHE    SaGEN    UND    GeSCHICH- 

ten — Brahmanische    Erzahlungen — Die  Weisheit    des 
Brahmanen — Other  Oriental  Poems. 

When  speaking  of  tlie  introduction  of  the  y(?^(7/-form  into 
German  literature  mention  was  made  of  the  name  of  the  man 
Avho  is  unquestionably  the  central  figure  in  the  great  Oriental 
movement  which  is  occupying  our  attention.  Combining  the 
genius  of  the  poet  with  the  learning  of  the  scholar,  Riickert 
was  preeminently  fitted  to  be  the  literary  mediator  between 
the  East  and  the  West.  And  his  East  was  not  restricted,  as 
Goethe's  or  Platen's,  to  Arabia  and  Persia,  but  included  India 
and  eyen  China.  He  is  not  only  a  devotee  to  the  mystic 
poetry  of  Rumi  and  the  joyous  strain  of  Haficl,  but  he  is  above 
all  the  German  Brahman,  who  by  masterly  translations  and 
imitations  made  the  treasures  of  Sanskrit  poetry  a  part  of  the 
literary  wealth  of  his  own  country.  To  his  productivity  as 
poet  and  translator  the  long  list  of  his  works  bears  conclusive 
testimony.  In  this  investigation,  however,  we  shall  confine 
ourselves  to  those  of  his  original  poems  whicli  are  Oriental  in 
origin  or  subject-matter.  A  discussion  of  the  numerous 
translations  cannot  be  imdertaken  in  the  limited  space  at  our 
disposal. 

Like  Goethe  and  Platen,  Riickert  also  owed  to  Hammer  the 
impulse  to  Oriental  study.  His  meeting  with  the  famous 
Orientalist  at  Vienna,  in  1818,'  decided  his  future  career.  He 
at  once  took  up  the  study  of  Arabic,  Persian  and  vSanskrit. 
and  with  such  success  that  in  a  few  years  he  became  one  of 
the  foremost  Orientalists  in  Europe. 

The  first  fruit  of  these  studies  were  the  Gasclcn  which 
appeared  in  the    Taschcnbuch  fiir  Davicn,  1821,  the  first  poems 

'  See  Beyer,  Friedrich  Riickert,  Fkft.  a.  M.  i86S,  pp.  loi,  102. 
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<)l  tliisfiniii  iii(i(riiiaii  lilciatm  c  '  I  lic\  li:i\  c  been  j^cncr;illy 
rci^arcicd  as  translations  liuni  tlu*  linan  of  Kfinu,  but  tliis  is  true 
of  only  a  liinitrd  nninbLT  ;  and  even  these  were  i)robal)ly  not 
takt-n  directly  from  the  Persian,  but  from  tlie  versions  given 
bv  llammer  in  his  RiJekunstt-.'*  As  a  matter  of  fact,  only 
t\venty-eii(ht — less  than  one-half  of  the  Gase/fn, — can  be  iden- 
tified with  originals  in  Ilamnier's  book,  and  a  comparison  of 
these  with  their  models  shows  with  what  freedom  the  latter 
were  handled.'  I'^urthermore  in  the  opening  poem,  (a  versi»jn 
of  /it-i/.  p.   187,    "So   lang  die  Sonne")  the  last  couplet  : 

Dschflalcddin  ncnnt  sich  das  Licht  im  Ost, 
Dess  Wiedcrschcin  cuch  /ciget  mein  Gcdicht, 

is  original  with  Rii<kert.  and  clearly  shows  tliat  he  himself 
did  not  pretend  tt)  offer  real  translations.  The  maj(jrity  of 
poems  are  simpiv  original  yazii/s  in  Rfimi's  manner. 

Dsclielalcddin,  ini  Ostcii  warst  dii  dor  Salbenhandler, 
Ich  liabf  nun  die  Biidc  ini  Westen  aufneschla^jen.'* 

These  lines,  we  believe,  deline  verv  well  the  attitude  which 
the  poet  of  the  West  assumed  toward  iiis  mvsti(  bntther  in 
the  East. 

The  series  of  Ghasiicn  signed  Freimund  and  dated  1822 
(third  series  in  our  editi<in)  are  not  characteristically  Persian. 
Mence  we  i)r()cee(l  at  once  to  a  consideration  of  the  fourth 
series  (p.  253  seq.),  which  we  shall  discuss  together  with  the 
poems  collected  under  the  title  of  Ostlichc  Rosen  (p.  289  seq.) 
from  which  tlu'V  differ  in  nothing  but  the  form.  They  were, 
besides,  a  part  of  the  Os/Z/i/ir  Kostii  as  published  original Iv  at 
Leipzig,  1822. 

These  pi>ems  are  free  reproductions  or  variations  «)f  Ilati/ian 
themes  and  motives.  The  spirit  of  revelry  and  intoxication 
finds  here  a  mu(  h  wilder  and  more  l)acchanalian  expressi(»n 
than  ill  the  I^ivaii  of  Cioethe  or  the  (t/iasficn  of  Platen.  Carpf 
iiicin  is  the  sum  and  substance  of  the  philoso[ihv  of  such  poems 

'  Vol.  V.  pp.  acx)-jj7. 

»S<>  I laminiT  himself  thouKlit  «t  the  time.  Sec  Rob.  HoxbcrRer.  RUckcrt-Studien,  (>otha. 
1878.  p.  ii\.  Such  also  was  the  opinion  of  the  scholarly  von  St-hack,  Strophen  dcs  Omar 
Chijam.  Stuttg.  1878.  Nachwort.  p.  u;.  note.  A  copy  of  the  original  divan  of  ROmI  ha.i 
not  been  accessible  to  me. 

>  Cf.  for  instance  No.  8.  in  ii.  with  Reil.  p.  17s,  and  No.  34  in  ii.  p.  335,  with  Red.  p.  188. 

<  Vol.  V.  Ii.  as.  p.  136. 
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as  *' Einladung  "'  (p.  287)  and  "  Lebensgniige  "  (p.  293);  their 
note  is  in  thorough  accord  with  Hafid,  when  he  exclaims  (H. 
525-7): 

"to  me,  who  worship  the  beloved,  do  not  mention  anything 
else;  for  except  for  her  and  ni}'  cup  of  wine,  I  care  for  none." 
We  are  admonished  to  leave  alone  idle  talk  on  how  and 
whv  ("Im  Frlihlingsthau,"  p.  261),  for  as  Hafid  says  (H.  487. 
11):  '' Our  existence  is  an  enigma,  whereof  the  investigation 
is  fraud  and  fable. "  The  tavern  is  celebrated  with  as  much 
enthusiasm  (e.  g.  "Das  Weinhaus,"  p.  290)  as  the  ci^LjIwik  to 
which  Hafid  was  destined  by  God  (H.  492.  i).  Monks  and 
preachers  are  scored  mercilessly  (e.  g.  "  Der  Bussprediger, "  p. 
255;    "  Dem  Prediger."  p.  295)  as  in  H.  430.  7: 

r^^  f^  r^  Lry^  rH^  r^ 

"The  admonishcr  spoke  tauntingly:  Wine  is  forbidden,  do  not  drink! 
I  said:   On  my  eye  (be  it);   I  do  not  lend  my  car  to  every  ass." 

The  characteristic  Persian  images  and  rhetorical  figures, 
familiar  to  us  from  Platen,  are  also  found  here  in  still  greater 
variety  and  number.  Thus  to  mention  some  new  ones,  the 
sotil  is  likened  to  a  bird  (p.  270,  No.  29,  cf.  1_I.  427.  5: 
*j2»..»  Py^) ;  the  cypress  is  invoked  to  come  to  the  brook  (p. 
336,  cf.  H.  108.  3:  o^AiujjSk  v_^J  -3  |»\Jix(  K  i^c-^  ^v*"  «  '*the 
place  of  the  straight  cypress  is  on  the  bank  of  the  brook"); 
the  rose-bush  glows  Avith  the  fire  of  Moses  ("Gnosis,"  p.  350, 

cf.  H.  517.  2:  Jo  t>»-»J  ^5^«-*  ji-J'  "the  rose  displays  the  fire 
of  Mfisa");  Hafis  is  an  id(jl-worshipper  (p.  305,  "  Liebesan- 
dacht,"  cf.  H.  439.  6,  where  cjDw=v  ^^yK^it  oo  "the  idol  of 
sweet  motions"  is  addressed).  We  meet  also  the  striking 
Oriental  conception  of  the  dust  <jf  the  dead  being  converted 
into  cups  and  pitchers.  In  "Von  irdischer  Herrlichkeit  " 
(p.  257)  the  character  "der  alte  Wirth  "  is  the/?/-  of  1_I.  4.   10 
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ct  passim,  and  u  h.u  spcakin^r  of  the  fate  of  Jamsld.  Sulaimfm 
and  Ka'iis  |<;ii.  lie  says: 

Vtjn  des  ClUtkrads  hOchslcin  Oipfcl  warf  dcr  Tod  in  Siaiib  sic. 
Und  fin  TUpfcr  nahm  din  Slaub  in  Diinst  des  TOpfcrradcs. 
Diesen  Bcchcr  formt*  t-r  draus.  und  K'tnlit'  ihn  aus  im  Feiicr. 
N'imnil  aus  rdhn  Siliilililn  irink  und  dtintr  Lust  nicht  schad'  cs! 

This  very  stiikini;  tli()U,L,d»t.  as  is  well   kiK.wii.  is  extremely 
common  in  Persian  poetry.      To  rite  from  UM  (IJ.  459-  4): 

•Tlir  (lay  wlun  ilu-  wla-cl  (nf  fall)  from  our  dust  will  niakf  ju^'S,  take 
cart-!  niakc  our  skull  (lit.  tlic  cup  of   the  head)  full  of  wine."' 

Some  of  the  poems  are  versions,  more  or  less  free,  of 
LIfi fid— passages,  e.  g-  "  I^'^'  verloren  iregangene  Schone '■ 
(p.  290,  IJ.  268),  "An  die  Scliune"  (p.  30^'  U-  160,  couplets 
2  and  5  being  omitted),  "  Beschwichtigter  Zweifel"  (p.  310, 
IJ.  430.  6),  "Das  harte  Wort  "  (p.  35°.  U-  77-  •  -I'l^l  2).  Some- 
times a  theme  is  taken  from  IJfificl  and  then  expanded,  as  in 
••  Die  Busse"  (p.  346),  where  the  first  verse  is  a  version  of  IJ. 
384.    1.  the  rest  being  original. 

Of  course,  reminiscences  of  IJiifid  :"«^'  l'"i"i(l  t'»  ^^^  frecpient. 
We  shall  point  out  only  a  few  instances.  ••  Nicht  solltest  du 
so,  0  Rose,  versaumen  die  Nachtigall  "  ("Stimme  der  Sehn- 
siicht,'"  p.   256)  is  inspired  by  a  verse  like  IJ.   292.  2: 

x.^  ^A  Lu^  vj^*-^  O-^^^  *-? 

"  O  rose,  in  thanks  for  that  thou  art  tin-  qucin  of  biauly. 
display  no  arroK'ancc  towards  ninhtinpalcs  niadly  in  love." 

In  ••Zuin  neui-n  Jahr"  (p.  260)  the  last  lines  : 

I'lau  dii  SihiJnheit  Koran  ini  oikncn  .\nnesiihl. 
I'm!  ihni  dicne  das  Lied  Ilaliscs  zum  Kommenlar 

;iie  a  parallel  t..  IJ .    10.  6: 

1  Cf.  Hftli.l.  Sftql  Namah.  ouplcls  77.  78  for  llic  three  names  mcnlioncd  above.  The 
tigure  is  most  familiar  to  the  KnKlish  roller  from  Kil/RcraUrs  version.  Kubaiyat  of  Omar 
Khayyam.  Boston,  1899.  P-  "■•  »"vii.  Sec  also  '  fmar  XayyAm  c.l.  Whinheld.  Lon.lon. 
1883,  No.  466. 
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J  J-  ^xij'  L:  ^^  oik.'  y  ^r  ^.i^  ^5^ 

"Thy  beautiful  face  by  its  grace  explained  to  us  a  verse  of  the  Qurdu; 
for  that  reason  there  is  nothing  in  our  commentary  but  grace  and  beauty." 

The  opening  lines  of  '"  Schmuck  der  Welt ""  (p.  260): 

Nicht  bedarf  der  Schmink'  eln  schones  Angesicht. 
So  bedarf  die  Liebste  mciner  Liebe  nicht 

are  distinctly  reminiscent  of  H-  8.  4: 

"  Of  our  imperfect  love  the  beaut)"  of  the  beloved  is  independent. 
What  need  has  a  lovely  face  of  lustre  and  dye  and  mole  and  line?" 

Like  Hilfid  (H.  358.  11  ;  518.  7  et  passim)  Riickert  also  boasts 
of  his  supremacy  as  a  singer  of  love  and  Avine  ("  Vom  Lichte 
des  Weines, "  p.  273).  Finally  in  "Frag  and  Antwort"  (p. 
258)  he  employs  the  form  of  the  dialogue,  the  lines  beginning 
alternately  Ich  sprach,  Sie  sprach,  just  as  Hafid  does  in  Ode  136 
or  194.  The  "  Vierzeilen "  (p.  361),  while  they  have  the 
;-//(^<7 '/"-rhyme,  are  not  Aversions.  Only  a  fcAV  of  them  have  an 
Oriental  character.  Completely  unoriental  are  the  "  Briefe 
des  Brahmanen  "  (p.  359),  dealing  with  litcrarv  matters  of  con- 
temporary interest.' 

The  Oriental  studies  which  Riickert  continued  to  pursue 
with  unabated  ardor  were  to  him  a  fruitful  source  of  poetic 
inspiration.  They  furnished  the  material  for  the  great  mass 
of  narratr\'e,  descriptive  and  didactic  poems  which  were  col- 
lected under  the  titles  ErbatiUches  und  Beschauliches  aus  devi 
Alorgcnlatide,  and  again  Afoj-genldndischc  Sagcn  und  Gcschichten^ 
furthermore  Brahmanischc  Erzd/ilunge/i,  and  histlv  Wcishcit  des 
Brahma ?ic II.  We  shall  discuss  these  collections  in  the  order 
here  given. 

The  first  collection  J\rhiiiiliclirs  mid  nrscJiaiiliclws  (vol.  \i.) 
consists   of   ])oenis   wlii(  li    were   published    between    the    years 

'  They  were  published  in  Deutscher  Muscnalinanach,  1838,  and  do  not  belong  properly 
to  the  collection  here  discussed. 


43 

i822  and  iS^  in  diffiicnt  periodicals.  They  appeared  in 
Ci.llected  form  as  a  separate  work  in  1H37.'  The  material  is 
drawn  from  Arabic  and  Persian  sources,  only  one  poem. 
"Die  Sclilani^e  im  Korl)e."  p.  80,  bein^  fr«)ni  the  Sanskrit  of 
Uhartrhari  {Xi/is.  85).^ 

With  the  Arabic  sourtes.  the  Qitiaii,  the  chrestomathies  of 
de  Sacy  ami  K(»segarten,  and  others,  we  are  not  here  con- 
cerned. Ainonj;  the  Persian  sources  the  one  most  frequently 
used  is  the  Gu/is/dn,  from  which  are  taken,  to  give  but  a  few 
instances,  "Sadi  an  den  Kurstendiener,"  p.  57  {(Jul.  i.  distich 
3),   '•  Mitt^efiihl."  p.  52    (Gul.  i.    10.  Mii6n,iri),    "  Kein    Mensch 

/u  llaus."  p.  s-  (^'"^-  '^■i'-  "^  *''^^-  ''•  '*''^^^^'  P-  '•59). 
"(Jewahrlci  .Xnsland."  j).  55  ( 6W.  iv.  Mud.  5.  Plaits,  p.  96), 
as  well  as  many  of  the  i)roverbs  and  maxims,  jjp.  102-108. 
The  p<.em  "  Die  Kerze  und  die  Flasche,"  p.  82,  is  a  result  of 
the  poet's  studies  in  connection  with  his  translation  of  the 
Na/t  Qulzutn,  a  fragment  of  Amir  Sfdii'  being  combined  with 
a  passage  cited  from  Asadi.'  "Eine  Kriegsregel  aus  Mirch- 
ond,'"  p.  73,  is  a  paraphrase  of  a  viaBnavh  from  Mirxvand's 
RaiUiit-ussafd.^  In  "  Gottesdienst,"  p.  52,  the  first  two  lines 
are  from  Amir  Xusrau  {Rfd.  p.  229);  the  remaining  lines 
were  added  by  Riickert.  The  fables  given  on  pp.  87-96  as 
from  Jami  are  taken  from  the  eighth  chapter  (jr  "garden"  of 
that  poet's  Bahdristdn  :  they  keep  rather  closely  to  the  origi- 
nals, only  in  "Die  Retlung  des  ^'uchses  "  the  excessive  natu- 
ralism of  the  Persian  is  toned  down.'  One  of  these  fables, 
however,  "  Falke  und  Nachtigall,"  p.  89.  is  nut  from  Jami. 
but  from  \.\\s^  ^rax^an^ul-i^s^d^■  ui  Nidfiml  (vb  W  .,^-^-^'  ^r:*^^~=* 
ed.  Nathan.  Bland,  London.  1844.  p.  114:  translated  by  Ham- 
mer in  Rid.  p.   107). 

Some  of  the  poems  in  this  coIKcti.m  are  actual  translations 
from    Persian    literature.      '\\\w>   "' l"in   Spruch   des   Hafis,"  {>. 

•  See  csay  on  this  by  Robert  Boxberger  in  RUckert-Siudien.  pp.  210-378.  Also  Beyer. 
Ncue  Milthcil.  vol.  i.  p.  ai  i  :  vol.  ii.  pp.  101-J04  for  the  date  of  many  of  these  poems. 

3  Also  a  few  of  the  VicrzciU-n-SprlUhc,  pp.  103-108.  e.  r.  No.  30  =  N'ltisi.  31. 
>  Kricilr.  RUckcrt,  (iramniatik.  Toeiik  11.  Rhctorik  der  Perser.  ed.  W.  Pertsch.  Gotha. 
1874,  p.  187. 

•  Ibid.  p.  360. 

'  Kr.  Wilkcn.  Hist.  Oasnevld.  Bctol.  1331.  p.  13,  IJitin  p.  148. 

•  Cf.  transl.  of  BahilristAn  for  Kama  Shastra  Society.  Benares.  1887,  p.  180.  The  Persian 
text  of  these  fables  appeared  in  1805  in  the  chrestomalhy  appended  to  Fr.  Wilkcn's  Insti- 
tutioncsnd  l-undanicnta  Linguae  Persicae,  I.ipsiac.  1805,  pp.  i7a-i8i. 
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59,  is  a  fine  rendering  of  qiCah  583  in  the  form  of  the  original.* 
Then  a  part  of  the  introduction  to  Nidami's  Iskandar  Ndmah  is 
given  on  p.  65.  The  translation  begins  at  the  foi-tieth 
couplet:" 

"  Who  has  such  boldness  that  from  fear  of  Thee  he  open  his  mouth  save 
in  submission  to  Thee  ?  "' 

This  is  well  rendered: 

Wer  hat  die  Kraft,  in  deiner  Furcht  Erbebung, 
Vor  dir  zu  denken  andres  als  Ergebung? 

As  will  be  noticed,  Riickert  here  has  not  attempted  to 
reprodvice  the  mutaqdrib,  as  Platen  has  done  in  his  version  of 
the  first  eight  couplets  (see  p.  36). 

Some  of  the  translations  in  this  collcctii)n  were  not  made 
directly  from  the  Persian,  but  from  the  versions  of  Hammer. 
Thus  "  Naturbetrachtung  eines  persischen  Dichters,"  p.  62, 
is  a  free  rendering  of  Hammer's  version  of  the  invocation 
prefixed  to  Attar's  Maiitiq-id  tair  {Red.  p.  141  seq.)  and 
Riickert  breaks  off  at  the  same  point  as  Hammer.'  So  also 
the  extract  from  the  lydr-i-Danis  of  Abu'l  FadI  (p.  68)  is  a 
paraphrase  of  the  version  in  Red.  p.  397. 

A  number  of  poems  deal  with"  legends  concerning  Rumi,  or 
with  sayings  attributed  to  him.  Thus  the  legend  which  tells 
how  the  p(jet,  when  a  boy,  was  transported  to  heaven  in  a 
vision,  as  told  by  Afifiki  in  the  ManaqiburArifJii,"  forms  the 
subject  of  a  poem,  p.  37.  A  saying  of  Ri"nnl  concerning 
music  prompted  the  composition  of  the  poem,  p.  54  (on  which 
see  Boxberger,  oji.  cit.  p.  241),  and  on  p.  62  the  great  mystic 
is  made  to  give  a  short  statement  of  his  peculiar  Sufistic 
doctrine  of  metemi^sychosis. ''     In  ''Alexanders  Vermiiclitnis," 

'  This  poem  was  mistranslated  by  Hammer  in  his  Divan  des  Hafis,  Tiib.  1812,  vol.  ii.  p. 
553.  Hodenstedt  has  given  a  version  in  rhymed  couplets  :  Dcr  Siinger  von  Sciiiras,  Herl. 
1877,  p.  129. 

''■  Kor  NidamI  1  have  used  a  lithofrraphcd  edition  published  at  Shlraz,  A.  H.  1312.  In 
Wilberforce  Clarke's  transi,  of  the  Iskandarnamah,  London,  1881,  the  couplet  in  question  is 
the  forty-third. 

3  Cf.  for  Persian  text  Garcin  de  Tassy,  Mantic  Uttair,  Paris,  1863.  Also  French 
transi.  p.  i  seq. 

<  See  Jas.  W.  Redhousc,  The  Mesnevl  of  MevlAna  (our  Lord)  Jelalu-d-dln,  Muhanimed, 
er-ROmi,  Lond.  1881,  H.  i.  p.  iq.     Vox  Riickert's  source  see  Boxberger,  op.  cit.  p.  224. 

'  Sec  H.  Ethe,  Ncupcrs.  Litt.  in  Grdr.  iran.  Phil.  vol.  ii.  p.  389. 
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p.  ()  1 ,  w  (•  have  till-  w  rl  t  k  IK  iwii  Icm-iul  <>|  liou  ilic  dvini^  luM"(> 
jLjivfs  iirdciN  1(1  Icavi"  (nu-  ol  his  liaiuls  li;injj;inj^  out  <»l  the 
collin  to  show  the  world  that  ol  all  his  j)ossfSsi«»iis  nothing 
a<:c<)ni|)anics  him  to  t  lir  i^rax  r.  In  Nidami's  version,  however, 
llu"  hand  is  not  U-lt  rinptv,  Imt  is  filh-d  with  rarth.' 

I'inallv  thfii-  arc  a  lew  poems  (li-alini>-  with  <)riental  history, 
of  which  we  mav  mention  "  lli  irnuisan,"  p.  25.  the  subject 
ht-iuL!:  tl'«^'  sanu"  as  in  Platen's  more  famous  ballad.  It  may  be 
thai  both  poets  drew  from  the  same  source  (see  p.  37). 

In  iIk"  same  vear  (1837)  us  the  Erhaiiliihcs  iind  Bi-schauliclu's 
tlierc  appeared  the  Mor^^rn/ani/isc/if  Sagt'/i  iiml  Gcschichtcn  (vol. 
iv. )  in  seven  books  or  divisions.  In  general,  the  ctjntents 
of  these  tlivisions  mav  be  described  as  versified  extracts  frtmi 
Oriental  history  of  prevailinglv  let^endarv  or  anecdotal  char- 
acter. Their  arrant(emi'nt  is  mainlv  chronological.  Only 
the  fourth,  fifth  and  seventh  books  call  for  discussion  as  hav- 
ing Persian  material.  The  most  important  source  is  the 
great  historical  work  RaiKhxt-iissnfa  of  .MTr;(vand,  portions  of 
which  had  been  edited  and  translated  bef(tre  1837  bv  scholars 
like  de  Sacy,'  Wilken,'  X'ullers*  and  others.' 

Other  sources  to  be  mentioned  are  d'llerbelot's  Bibliothiqin- 
Oriiiita/i\*  de  Sacy's  version  of  the  Tdri\-i-)'(niii)ii''  and  Ham- 
mer's Gcsihichtc  dcr  sclwnni  Rciltkiiiiste  Prrsiriis. 

I  he  first  ]ioem  of  the  fourth  book  goes  back  to  the  legend- 
arv  ])eriod  of  Iran.       Its   hero  is  (rustasp.  the  patron   and   ])ro- 

'  Wilh.  Bacher,  Ni/Amls  l.cbcn  u.  Wcrke,  Lcipz.  1871,  p.  iiqand  n.  4. 

■'  MOmoircs  sur  tlivcrs  .\nti()iiites  <lc  la  Fcrsc,  et  sur  Ics  Mi'daillcs  dcs  Rois  de  la  dynas- 
tic dcs  Sassnnidi's,  suivis  de  rilistoirc  de  cettc  Dynastic  trnduitc  du  I'crsan  dc  Mirkhon<l 
par  A.  I.  Sllv.  dc  Sacy,  Paris,  1743. 

'  Muliainincdi  l''ilii  Cliavcndschahi  vuIru  Mirihoiuli  llisturia  Sanianidaruni  Pent.  ed. 
Krid.  Wilken,  ('><)ettin{;ac,  1808. 

Moliammcdi  l-'ilii  Chondscliuhi  vulf^o  Mircliondi  llistoria  (iasnevidarum  Pcrsicc  cit. 
Frid.  Wilken,  Hcrol.  1832. 

Gescliiihte  der  Sultane  ans  dem  (Icschledite  Hujeh  nach  .Mfrchund,  Wilken  in  Hist, 
philos.  ,\bli.  der  kjjl.  Akad.  d.  Wissensch.  zu  Merlin,  Hcrl.  18)7.    (This  work  from  1835. > 

*  Mirclionds  (lesiliiilite  der  Scldscliuken,  nus  d.  Pers.  /.uni  crsten  Mai  ikbcrs.  etc.,  Joh. 
.XuR.  \' idlers,  (.liessen,  1837. 

*  A  cuniplctc  list  ofihc  portions  of  Mlr.VvAnd's  work  edited  and  published  by  European 
scholars  before  1837  mav  be  found  in  Zenker's  Hibl.  Orient.,  Nos.  871-881.  Nos  874,  873 
and  87i>  have  not  been  accessible  to  me. 

*  A  letter  K'vcn  by  lioxbcrKcr  in  op.  cit.  p.  74  shows  that  Kllckert  asked  for  the  loan  of 
this  book. 

*  llistoirc  dc  Vemincddoula  .Mnhnioud,  tr.  par  .\.  I.  Silv.  de  Sacy  in  Notices  et  Extraits 
des  Manuscrits  de  la  Ifibl.  Nat.,  torn.  iv. 
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tector  of  Zoroaster.  Riickert  calls  him  Kischtasp.  He  does  not 
give  the  story  directly  according  to  Firdausi  (tr.  Mohl,  iv.  224, 
278-281)  but  makes  his  hero  go  to  Turan,  whence  he  returns 
at  the  head  of  a  hostile  army.  At  the  boundary  he  is  met, 
not  bv  his  brother  Zarlr,  but  simply  by  messengers  who  offer 
him  Iran's  crown.  This  he  accepts  and  thus  becomes  king 
and  protector  of  the  realm  he  Avas  about  to  assail.' 

Most  of  the  other  poems  in  this  book  deal  with  legends  of 
the  Sassanian  dynasty.  Thus  "  Schapurs  Ball,  "  p.  114  {Mem. 
pp.  282-285);  ''Die  Wolfe  und  Schakale  Nuschirwans,"  p. 
115  {M^?>i.  p.  381);  "Die  abgestellte  Hungersnoth,"  p.  116 
{Man.  pp.  345,  346);  "Die  Heerschau,"  p  117  {Mem.  p.  373). 
The  two  stories  about  Bahram  Cubin,  pp.  119— 122,  are  also 
in  Mem.  p.  395  and  pp.  396,  397  respectively.''  "  Der  Mann 
mit  einem  Arme,"  p.  124,  is  in  Mem.  pp.  348,  349.  In  the 
last  poem  "Yesdegerd,"  ]>.  126,  Riickert  gives  the  story  of 
the  sad  end  of  the  last  Sassanian  apparently  according  to 
different  accounts,  and  not  simply  according  to  Firdausi  or 
Mir;(vand. 

The  sixth  book  opens  with  the  story  of  Muntasir,  p.  198, 
(from  d'Herb.  vol.  iii,  pp.  694,  695)  and  then  we  enter  the 
period  of  the  Saffarid  dynasty.  Its  fovmder  Ya'qub  is  the  sub- 
ject of  a  poem,  p.  207  (d'Herb.  iv.  459).  "  Zu  streng  und  zu 
milde"  and  "  Schutz  und  Undank,"  both  p.  210,  tell  of  the 
fortunes  of  Prince  Oabus  (Wilken,  Sam.  p.  181  and  pp.  79-81, 
91,  198-200,  n.  47).  "  Die  aufgehobene  Belagerung, "  p.  211, 
brings  us  to  the  Buyids  (d'Herb.  ii.  pp.  639,  640).  The  story 
of  Saidah  and  Mahmfid,  p.  212,  is  from  Wilken's  Buj.  c.  xii. 
pp.  87-90.  but  the  order  of  the  events  is  changed.  Then  we 
come  to  the  history  of  the  Ghaznavid  dynasty,  in  connection 
with  which  the  story  of  Alp  Tagin  is  told  in  "L(jkman"s 
Wort,"  p.  214,  according  to  the  account  of  IJaidar  in  Wilk. 
Ciasnevid.  p.  139,  n.  i,  preceded  by  an  anecdote  told  of  Luq- 
man  (d'  Herb.  ii.  488).  "Die  Schafschur,"  p.  215,  gives  a 
saving  of  Sabuktagin  from  the  l\iriyji-yamini  (on  the 
authority  of  'Utbi,  de  Sacy,  Notices  et  E.xir.  iv.  365).  In  the 
story  of  Mahmud's  famous  expedition  to  Somanatha.  \s.  215, 

'  For  a  similar  forni  of  the  story  see  (Jobineau,  Histoire  des  Perses.  Paris,  1869,  vol.  ii. 
pp.  g,  10,  where  the  story  is  given  on  the  authority  of  a  Parsi  work,  the  "Tjohar-e-Tjenien" 
(i.  e.  Cahar-i-Caraan,  "  the  four  lawns  "). 

'-'  For  the  romance  about  this  man  see  Th.  Niihlckc,  Tabarl,  (ip.  474-478. 


Rii(krit  li;is  ,  ,.ml.iiH-(l  the  im-aj^rc  :icc<.uiU  of  Mirxvand  witli 
tliat  of  iMii^lii  f(.r  llic  story  of  tlic  Hraliman's  ofTcr  and  witli 
that  of  Ua'hIw  for  tlio  sultan's  reply  (Wilk.  Gus/uTii/.  pp.  216. 
2,7,  n.  109).  ••  Malimud's  WiiiH-rfcld/ug."  p.  2\(k  is  also 
fn.m  Wilkt-n's  book  (pp.  1OO-168,  n.  38);  in  fact  Dilxak's 
reply  is  a  rliynu-d  translation  of  the  jjassaj^e  in  the  ncjte 
referred  to.  From  the  same  sown  e  <  anie  alsfj  the  poem  on 
the  two  Dabsalims,  p.  219  (Wilken,  Casihvii/.  pp.  220-225). 
The  familiar  anecdote  of  the  vizier  interpreting  to  Mahmfid 
the  c-onversati(«n  ot  the  two  owls  is  told  in  Nidfmii's  Maxsn'i- 
ul-asnir  (ed.  Bland,  pp.  4«-5o)-  wh^'iv,  however.  Annsirvfin  is 
the  sultan.  The  title  reads:  ;  ^^5  W  Jj.^  \J^y^y'-^^  ^Lu,b 
jj^^  '  ••Al.u  Kihau"  (i.  e.  Alhirfini)  is  taken  from  d'ilerl). 
I.  45  and  iv.  697. 

Then  follow  stories  from  the  period  of  the  Saljfiks:  *T)es 
Sidtan's  Schlaf,"  p.  224  (X'ullers.  Gcsc/i.  der  Scldsch.  pp.  4,v 
44);  "Xitham  IClmulks  Khre."  y.  228  (ibid.  pp.  228-230); 
"Nitham  Elmulks  Fall,"  p.  229  (ib.  pp.  123-125  and  pp.  128- 
132);  "Die  ungliickliche  Stunde,"  p.  232  (ibid.  pp.  153. 
154).  "Die  unterthanigen  Wiirfel,"  p.  227.  is  from  the  Haft 
Quhiim  {Gram.  u.  Poet,  dcr  J\rscr,  pp.  366.  367).  The  stories  of 
Alp  Arslan  and  Romanus,  p.  225.  and  of  Malaksfdi's  prayer, 
p.  22S.  are  not  .uiveii  bv  Mlrxvand.  but  occur  in  the  works  of 
Deguiirncs,  Gibbon.  MaU  ..Im  and  d'Herbeh-t."  The  story  of 
the  dJath  of  Sultan  Muhammad  (in  1159  A.  D.).  p.  2},2,  is  in 
Deguignes,  ii.  260.  261. 

Then  we  get  stories  from  the  period  of  the  >longol  invasu.n. 
*'Die  prophe/eite  Welt/erstorung,"  p.  237.  the  legend  of 
Jingis  Chan's  birth,  is  in  the  Tdnx-i-y^J>n''i'  {-^'"''''''''  ''^  ^■'^^'  ■ 
iv.  pp.  408.  409).  riu-  material  for  the  poems  concerning 
Muhammad  Xvarazm  S:lh.  p.  237.  ami  his  brave  son  Jalfd  ud- 
dln.  pp.  240.  241.  is  foiMid  in  the  work  of  Deguignes  (op.  cit. 
ii.  p.  274  and  pp.  280-283).  Finallv  we  are  carried  even  to 
India  and  listen  to  the  story  of  the  unliapi)v  (pieen  Raziyah. 
p.  255.  who  was  murdered  at  Delhi  bv  her  ..un  generals  in 
I  239   A.  D.' 

'  I  ithocr  ed.,  p.  21.     Sec  als  •  Malcolm,  op.  cit.  i.  loo  :  Kcd.  p.  .07. 

•-•  DcKuiRncs.  Hist  G^-n.  des  Huns.  <lcs  Furcs.  dcs  Mogols.  ct  des  autres  T.rtarcs  occ- 
dentaux,  etc.     Paris.  .756-758.  vol.  ii.  pp.  .«,.  .aj:  M»lc;o>«".  "P-  "t.  ..  PP-  »".  =-'8 

3  See  Elphinstonc's  Hist,  of  India,  l.on.l..  .84..  vol.  i..  pp.  .o-.a:also  hll.ot.  The  H.slor> 
of  India  as  tol.l  by  its  own  historians.  Lond.  .867-.877.  vol.  ii.  PP.  3.^»-.Vi5.  337.  «hcre  the 
storv  is  not  so  romantic  as  in  Rikkert's  poem. 
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A  few  anecdotes  about  Persian  poets  are  also  given.  Thus 
"  Dichterkampf, ""  p  233,  gives  the  amusing  story  of  the  liter- 
arv  contest  between  Anvari  and  Rasid,  surnamed  Vatvat  "the 
swallow"  (Hammer.  ReJ.  p.  121;  David  Price,  Chronological 
Retrospect^  London,  182 1,  ii.  391,  392),  and  on  p.  243  we  are 
told  how  Kamal  ud-dln  curses  his  native  city  Ispahan  and  how 
the  curse  Avas  fulfilled.      (Hammer,  Red.  p.  159.) 

The  seventh  book  contains  two  of  Ruckert's  best  known 
parables,  the  famous  "  Es  ging  ein  Mann  im  Syrerland,"  p. 
303,'  and  "  Der  Sultan  lasst  den  Mewlana  rufen,"  p.  305  {Red. 
P-  338)- 

It  will  be  noticed  that  the  Oriental  poems  Avhich  we  have 
thus  far  discussed  were  mainly  derived  from  Arabic  and 
Persian  sources.  We  hiav  now  turn  our  attention  to  a  collec- 
tion in  which  Ruckert's  studies  on  matters  connected  with 
■  India  are  also  represented. 

This  collection  Bralinianischc  Erzahlungoi,  published  in  the 
vear  1839  (vol.  iii.),  does  not,  however,  as  its  title  might 
lead  us  to  suppose,  consist  exclusively  of  Indie  material. 
Some  of  the  poems  are  not  even  Oriental;  "  Annikas  Freier," 
p.  217,  for  example,  is  from  the  Finnic.  Of  others,  again, 
the  subject-matter,  whether  originally  Oriental  or  not,  has 
long  ago  become  the  common  property  of  the  world's  fable- 
literature,  as,  for  instance,  "Weisheit  aus  Vogelmund,"  p. 
239,  the  story  of  which  may  be  found  in  the  Gcsta  Roma  nor  lan, 
and  in  French,  pnglish  and  German,  as  well  as  in  Persian, 
fable-books.^  Some  are  from  Arabic  sources,  as  from  the 
Thousand  and  One  Nights,  e.  g.  "Der  schwanke  Anker- 
grund,"  p.  357/  "Elephant,  Nashorn  und  Greif,"  p.  367,' 
"  Die  Kokosniisse,"  p.  359.'  The  poem  "  Rechtsanschauung 
in  Afrika,"  p.  221,  is  a  Hebrew  parable  from  the  Talmud  and 
had  been  already  used  by  Herder." 

A  consideral)l('  numbt-r  of  the  poems  contain  nothing  but 
Persian  material.  Ihus  "  \Vettkam]if.  "  p.  197,  is  from  tin- 
Gulistim  (i.  28;   K.  S.  Ir.  p.  27);  and  from  tin-  same  source  \vc 

'  Taken  from  ked.  p.  183,  where  it  is  given  as  from  Rnml.     Sec  above,  p.  6. 

'-'  (JesU  Roman.  e<l.  Ilerm.  Oesterly,  Her).  1872,  c.  167.  l-'or  bibliograjjliy  of  this  fable  sec 
W.  A.  Clouston,  A  (iroup  of  Kastcrn  Romances,  1889,  pp.  563-566,  p[).  448-452. 

»  Book  of  the  Thousand  and  (Jne  Nights,  by  John  Payne,  I.ond.  1894,  vol.  v,  p.  153. 

<  Ibid.  p.  168.         '■  Ibid.  p.  igg. 

•  In  Jljdische  Parabeln,  vol.  26,  p.  359 ;  see  also  Kachcr,  Nizftmls  Leben  u.  Werke,  p.  117, 
n.  4. 
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have  •' K;i<  lit-  liii  dfii  Su-iiiwnrf."  p.  219  (^'"^-  '•  22;  K.  S. 
21).  "b"!!!.!.  mid  Scuc-n.'  p.  234  ( ^' "/•  '•  ').  :i"*l  "  HusiirKM- 
mihr,"  p.  225  (Gii/.  i.  .^2:  K.  S.  31).  "Die-  liibli-.tla-k  (k-s 
Kr.uiK^s,"  p.  405,  is  li-oiM  the  luih'iristan  (K.  S..  p.  .31;  /iV</.  j). 
338).  Ilirfc  cjiisodcs  from  llu-  /.»/<•»///</'//■  Xninalt  iuc  ii;irr;itcd 
on  pp.  .M4-217:  tlif  story  of  the  invention  of  llie  mirror  {hk. 
tr.  Clark,  \xiii.  p.  247),  tin-  l)atth-  l)et\veeii  tiie  two  cocks 
(ibid.,  xxii.  p.  234  secj.).  and  the  niessa^^e  of  Dara  to  Alexan- 
der witli  tiK-  latters  reply   (ibid.  xxiv.  |).  2O3).' 

On     p.    .329    Riiekert    <.ffers    a    free,    hut    faitldid,    even    if 
ahridi^ed   version    of   selected   passages   from  the  introductory 
cliai)ters  of  Nidami's  work    (/.v/-.  tr.  Clarke,  canto  ii,  j).  18  seq. 
and  canto  vii.  p.  53  set). ).      In    '■Kiess  der    Reue,"   p.  421.  lie 
paraphrases  the  ei)isode  of  Alexander's  search  for  the  fountain 
of  life  from  the  Slm/i  Xoiiiah  (tr.   Mohl,  v.  i)p.   177,  i7«)-      'll^c 
story  (jf  rtahrami^a'ir  in  the  same  work    (tr.   Mohl.    v.    pp.    488- 
492)   appears  in    "  Allwo  nicht   Zugethan,"   p.  397.      It   is   not 
taken  frc.m  Firdausl.  for  it  relates  the  story   S(»mewhat   ditTer- 
entlv,  and  introduces  a  love-episode  of  whic  h  the  epic   kn(nvs 
notliinj^.'      Attain,   "Der  in  die  Stadt  verschlau;ene  Kurde."  p. 
229,  is  an  anecdote  which    Riiekert   had  alreatly   translated   in 
the  Haft  Qulztiin  (see  his  J'ort.  11.  Rlut.  dcr  J\rsit\  pp.  72-74), 
while    "(Jliicksi^niler."  p.  233,  may  have  been   suggested  by  a 
story  of  Attar  which   he  pvd)lished  afterwards   (i860.  ZDMC. 
vol.   14.  p.  286).      Some  anecdotes  of  Persian  princes  or  poets 
are  also   utilized,  e.  g.   "Das   Kiichenfeldgeriithe  des   Flirsten 
Amer,"   p.  226    (d'  Herb.  iv.   459;    Malcolm   i.    p.    155),    "Der 
Spiegel    des    Konig.s,"    p.    223   (Deguignes,    ii.    171),    and   the 
storv  «.f  Jfunl  and  the  muUa,  p.  224   (M.  Kuka,    Tlu  Wit  ami 
Humour   of   the    /'crsians,    Bombay.    1894.    pp.     165.     166).      In 
one    poem.    "  Ormu/.d    und     Ahriman."    p.     344.    :i"    Avestan 
subject  is  treated,  the  later  i'arsi  doitrine  of  znan  akaraua.^ 

The  great  majoritv  of  the  poems  in  this  collection  are  con- 
cerned with  India,  its  literature,  mythology,  religi(. us  customs, 
geography  ami  history,  and  it  will  l>e  t».nvenieiU  for  our 
purpose  to  iliscuss  them  under  these  heads. 

I  These  ciiisodcs  arc  outlincil  in  Mummer.  Ke.l.  p.  ii8  ;  sec  Malcolm,  op.  cil.  i.  53-  5"- 
»Wc  call  attention  to  the  fact  that  llie  fourth  division  of  this  collection  ipp.  w3-4?g  in 
our  edition)  is  made  up  of  poems  whirh  really  belonR  to  the  Wcishcil  des  Hrahmancn. 
>  Jackson,  Uic  iran.  ReliKion  in  Grdr.  iran.  Phil.  il.  pp.  619.  630. 
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In  the  first  group,  that  which  takes  its  material  from  Sanskrit 
literature,  Ave  meet  with  the  story  of  the  flood,  p.  298,  from 
the  Mahdhharata  (Vana  Parva,  187)  and  the  story  of  Rama's 
exploits  and  Sita's  love,  p.  268,  from  the  Rcuudyana.  Also 
a  nimiber  of  fables  from  the  Hitdpadesa  or  Paiicatantra  occur, 
e.  g.  that  of  the  greedy  jackal,  p.  249,  familiar  from  Lafontaine 
{Hit.  i.  6;  Pane.  ii.  3),  and  that  of  the  lion,  the  mouse  and  the 
cat,  p.  250  {Hit.  ii.  3).  The  story  of  the  ungrateful  man  and 
the  grateful  animals,  p.  252,  is  found  in  the  Kathdsaritsdgara 
(tr.  Tawney,  ii.  pp.  103-108;  cf.  Pali  version  in  Rasavdhiin^ 
Wollheim,  Die  National-Lit.  sdintlichcr  Volker  dcs  Orie?its, 
Berl.  1873,  vol.  i.  p.  370).  "  Katerstolz  imd  Fuchses  Rath," 
p.  243,  has  for  its  prototype  the  fable  of  the  mouse  changed 
into  a  girl  in  Pahcatantra  (iv.  9 ;  cf .  the  story  of  the  ambitious 
Candala  maid  in  Kathds.  tr.  Tawney,  ii.  p.  56).  King  Raghu's 
generosity  to  Varatantu's  pupil  Kautsa,  as  narrated  in  the 
Raghuvamm  (ch.  v.),  is  the  subject  of  a  poem  on  p.  402.  Two 
famous  pieces  from  the  Upanisad-Y\\.<t\-AX.\\x&  are  also  offered: 
the  story  of  how  Jajnavalkya  overcame  nine  contestants  in 
debate  at  King  Janaka's  court  and  won  the  prize  consisting  of 
one  thousand  cows  with  gold-tipped  horns,  p.  247,  from  the 
Brhadaranyaka  Up.  iii  (see  Devissen,  Scc/izig  Upan.  Hhcrs. 
Leipz.  1897,  p.  428  seq.),  and  the  story  of  Naciketas'  choice, 
p.  403,  from  the  Kdthaka  Upanisad.  To  this  group  belong 
also  versions  of  Bhartrhari,  p.  337  {Xiti^.  15)  and  p.  338 
{Nitis.  67). 

In  the  mythological  group  we  have  two  poems  telling  of  the 
history  of  Krsna,  as  given  in  the  great  Bhdgavaia  Pitrdna. 
The  first  one,  "Die  Weltliebessonne  im  Palast  des  Gottes 
Krischna,"  p.  246,  gives  the  legend  of  the  god's  interview 
with  the  Sage  Narada  {Bhdgav.  Xirnaya  Sag.  Press,  Bombay 
1898,  Lib.  X.  c.  69;  tr.  Dutt,  Calcutta,  1895,  pp.  298-302) 
with  a  close  somewhat  different  from  that  of  the  Sanskrit 
original.  The  second  one  narrates  the  romance  of  the  poor 
lirahman  Sudfunan,  who  pays  a  visit  to  the  god  and  is  enriched 
by  the  latter's  generosity  {Bhdgav.  x.  c.  80,  81;  tr.  Dutt,  pj). 
34O-355.  For  the  Hindostanee  version  in  tlie  Prcmsdgar,  see 
Wollheim,  op.  cit.  i.  p.  421).  In  the  Sanskrit  tlie  story  is  not 
so  ideal  as  in  Riickert's  poem.       I'lic   poor    lirahmaii    is  uiged 
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(III  i(.  till-  visit.  II. .t  by  ;iffi-(  lion  for  tlir  playmate  of  his  y.Milli, 
but  ratluT  hv  the  prosaic  appeals  of  his  wife;  yet,  though  the 
motive  Ik-  dilTerent,  the  result  is  the  same.  Besides  tliese.  we 
liiid  the  legend  «.f  Kama,  the  Hindu  Cupid.  iMuncd  to  ashes 
by  Siva's  third  eye  for  attemptin.t,'  to  interrupt  the  .i^od's 
penance,  p.  2O6  (Rdmm.  i.  c.  23.  A'linianis.  iii.  v.  70  seq.).  and 
Ruckert  manaijes  to  introduce  and  to  explain  all  the  epithets, 
A'<'if/nii/t7tJ,  kniuiiupa,  snmiit,  inaiiiiiathii,  /irii/mvii,  iifitu'ix'a,  which 
Sanskrit  autliors  bestow  upon  their  Cupid.  W<'  :ilso  have 
letCCMuls  (»f  the  cause  of  the  eclij)ses  of  sun  and  nnx.n.  p.  365. 
of  the  (.riirin  of  caste,  p.  347  (•'/'/«//  i-  «7).  "f  t'>^"  fiil>'il«»"^ 
mountain  Merii  in  jambudviiia.  ]>.  285.  of  the  (piarrelsomc 
mountains  Innekonda  and  HiiLCKl«"l<onda.  p.  .^21  (Kitler  /-./(/- 
kufu/,\  iv.  2.  pp.  47-'.  47.S)-  '•"''^'  w'ndini,^  course  of  the 
Ihdus  is  explained  by  a  typical  Hindu  saint-story,  p.  ,^35. 
similar  tf»  that  told  of  the  Vamuna  and  Kama  in  the  lisnu 
Pun'tiui    (tr.   Wilson,  ed.   Dutt,  Calc    1.S94,  ]).  ;vS6). 

Manv  of  the  poems  describe  relit^ious  customs  practised  in 
India.  Of  such  customs  the  practice  (»f  asceticism  in  its 
different  forms  is  one  of  the  most  strikinsj^  and  could  not  fail 
t(t  enj^ai^e  the  poet's  attention.  Thus  the  peculiar  fast  known 
as  Cdiididxana,  "moon-penance,"  is  tlic  subject  of  a  poem.  p. 
278;  so  also  "Titanische  Bussandacht."  p.  2%}^,  has  for  its 
theme  the  belief  of  the  Hindus  in  the  supernatural  power  con- 
ferred by  excessive  penanc  e.  as  exemplified  by  the  legend  of 
Sakuntala's  birth.  Tlic  practice  of  /><///<<//<//</ j-,  "the  five 
fires"  {.\fiinii,  vi.  23.  See  Monier  Williams,  Indian  Wisdom, 
Lond.  187C,  p.  105)  is  the  subject  of  the  poem  "  Des  Biissers 
Liiuterungswahn."  p.  285.  Ihc  selfish  greed  ..f  the  Brah 
mans  (cf.  Manu,  vii.  133.  144;  xi-  4o)  is  referred  to  in  two 
poems  on  p.  287.  The  supposed  powers  of  cintdmani,  the 
Hindu  wishing-stone.  suggested  the  poem  on  p.  275  (of. 
Bharlfhari.  /'<"///•.  33).  Of  other  poems  of  this  sort  we  may 
mention  "Die  ( lottverehrung  des  Stammes  Karian."  p.  122 
(Ritter,  Erdk.  iv.  i.  p.  187).  ••  \'om  (itnuss  der  KrUclite 
nach  Dschainas  Lehre,"  p.  307  (ibid.  iv.  p.  749).  and  "  Die 
Schuhe  im    rempc'l  Madhuras."  p.  301  (ibid.  iv.  2.  p.  4). 

Again,    manv   poems  belong  to  the   realm   of    physical   and 
descriptive    geographv.       Their   source,    in    most    cases,    was 
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undoubtedly  the  great  geograpliical  work  of  Ritter.  To  it 
may  be  referred  the  majority  of  the  purely  descriptiye  poems. 
e.  g...*'Das  e\yige  Friihlingsland  der  Tudas,"  p.  301  (op.  cit. 
iy.  I.  951),  "Das  Friihlingsland  Kaschmir,"  p.  315  (ibid.  ii. 
1142  and  630),  "Die  Kokospalme,"  p.  304  (ibid.  iy.  i.  834 
seq..  838,  851,  852).  The  sun  and  moon  lotuses,  so  famous 
through  Heine's  beautiful  songs  (see  p.  58),  are  described  on 
p.  343.  Animal-life  also  comes  in  for  its  share,  e.  g.  the 
ichneumon  in  "  Instinctiye  Heilkunde  der  Tiere,"  p.  336. 

Lastly,  \ye  come  to  tlie  historical  group,  poems  relating  to 
the  history  of  India.  The  poem  on  the  burning  of  Keteus' 
Ayife,  p.  382,  is  eyidently  inspired  by  the  reading  of  Diodorus 
Siculus  (xix.  ^;^).  On  page  311  Aye  haye  a  poem  celebrating 
the  yalor  of  the  Raja  Pratap  Sinh,  who  held  out  so  brayely 
against  Akbar  in  the  mountain  fastnesses  of  Citor,  1567.' 
The  heroic  queen-regent  of  Ahmadnagar,  Chand  Bibl,  and 
the  romantic  story  of  her  struggle  against  Akbar,  in  1596,  is 
the  subject  of  the  poem  on  p.  353.  Only  the  bright  side  is. 
howeyer,  presented  ;  the  tragic  fate  which  oyertook  the 
unfortunate  princess  three  years  later  is  not  referred  to.^  The 
famous  battle  of  Samugarh,  1658,  by  which  Aurangzlb  gained 
the  Mogul  Empire,  is  narrated  on  p.  310.  according  to  the 
account  of  Bernier.^  In  this  connection  we  may  also  mention 
"Das  Mikroskop,"  p.  370,  the  familiar  anecdote  of  the 
Brahman  \yho  refused  to  drink  water,  after  the  microscope 
had  reyealed  to  him  the  existence  therein  of  countless  animal- 
cules (Ritter.  £r(//c.  iy.  i.  p.  749). 

Besides  the  poems  falling  under  the  groups  discussed  aboye 
there  are  many  of  purely  didactic  or  moralizing  tendency, 
embodying  general  reflections.  It  would  take  us  too  far. 
were  we  to  attempt  to  discuss  them,  eyen  if  their  interest  were 
sufficiently  great  to  repay  the  trouble.  We  must,  howeyer. 
point  out  that  even  the  vSanskrit  yocabularv  is  impressed  into 
seryice  to    fuinisli    material    for    such    poems.       i  luis  tlu'  fact 

'  KUiot,  Hist,  of  India,  vol.  v.  i>p.  16Q-175  ;  324-328. 

'  KIphinstone,  Hist,  of  India,  vol.  ii.  pp.  229-301  and  note,  where  ilie  legend  of  tlie 
<]ueen  firing  silver  balls  is  given  on  the  aiilhorily  of  Xafl  Xan.     lilliot,  op.  cit.  vi.  gQ-ioi. 

'  The  History  of  the  Late  Kevolution  of  the  Knipire  of  the  (Jreat  Mogul,  Lend.  i67i,|)p. 
106-131.  Sec  also  Klliot,  op.  cit.  vol.  vii.  pp.  220-224,  and  Klpliinstonc,  op.  cit.  vol.  ii.  p.  425 
seq.,  where  a  slightly  different  account  of  the  battle  is  given. 


tliiit  the  \\(ii(l  />'/,/,/  inav  iiuMii  rillit-r  "fdot,"  "step,"  or  "  riu- 
of  llu-  in«).ni  (.1  SUM,  "  is  ulili/.cd  lor  tlic  last  lines  (»f  "  V'oni 
Moiulc-.""  |).  .i<».S.  riu-  nuMiiintC  of  the  tc-rin  hakravratin, 
"lutinjr  like  :i  crane,"'  applied  to  a  li\po(rite.  is  used  for  a 
poem  on  p.  .^6  v  Similarly  tin-  threefold  si^Miifn  ation  of 
</;//r/ as  "  brahman."  "bird,  "and  "tooth""  sm^irests  "  Zweii^e- 
boien.""  p.  4-M.  ■""'  nioie  inst;in(cs  niiLClH  t'«"  addn(  ed.  It  is 
not  t(.  be  wondered  at  that  such  poeti/in.i(  should  often 
dei^em-rate  into  th«-  most  inane  trillini^.  so  that  we  j^et  such 
rhyminij  efTorts  as  that  c.n  j).  .v^'  ^^'t''  '^"^  P"'"  '"^  t*'^'  ^'"^'" 
larity  of  hinnJ  "winter"  with  lt<  nut  "i;()l(l."'  //i/nd/nya  and 
hiuni;at  with  Hinniiil  and  ll,imnt,  <.r  that  <«ii  p.  385  with  its 
childish  iii\tai)()sition  «>!  tli<'  X'edantic  term  iin'iyn,  the  CJreek 
name  Mulu.  and  the  (ierman  word  Xfiv^ie. 

It  the  poems  discussed  in  the  preceding:  paj^es  were  found 
to  be  largely  didactic  and  gnomic  in  character,  the  great 
collection  called  Die  U'dsheit  lies  Brahmamn  is  entirely  so. 
The  poems  composing  this  bvdky  work  appeared  in  install- 
ments during  the  period  US36-1839,  and,  while  many  of  them, 
as  will  be  shown  below,  are  the  outcome  of  Ruckert"s  Oriental 
studies,  the  majority  simply  embody  general  reflections  on 
anything  and  everything  that  happened  to  engage  the  poet's 
attention.  "  Es  muss  alles  hinein,  was  ich  eben  lese:  vor 
acht  Wochen  Spinoza,  vctr  vierzehn  Tagen  Astronomic,  jetzt 
(irimms  ilberschwenglich  gehaltreiche  Deutsche  Mythologie. 
alles    unter    der    nachliissig    vorgehaltenen    Hrahmanenmaske 

••'       These  are  the  author's  own  words  and  render 

further  detailed  characterization  of  the  work  superfluous.  It 
is  well  known  that  the  sources  for  the  great  didactic  collec- 
tion, even  for  that  part  of  it  which  is  not  composed  i>f  reflec- 
tions on  matters  of  contemporary  history,  politics  and  litera- 
ture, or  relating  to  questions  of  family  and  friendship,  are 
more  Occidental  than  Oriental.'  In  fact,  the  Hrahmanic 
character  of  the  wisdom  here  expoinuled  consists  mainly  in 
the  contemjdative  spirit  of  reposeful  didacticism  which  per- 
vades the   entire   colleclit)n.      Nor  is  then-  anything  Oriental 

I  I,cttcr  to  Mclchior  Mcyr,  Dec.  25.  1836.  cited  by  C.  Beyer  in  XachKclashcnc  Ged.  Fr. 
RUckeTts.  Wicn,  1877.  |>p.  aio.  aii. 
»  Koch,  Dcr  Deutsche  Hrahmanc,  Hreslaii  (Deutsche  Hvlcherci.  Scrie  iv.  Heft  ai).  p.  aa. 
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about  the  form  of  the  poems, — the  rhymed  Alexandrine  reign- 
ing supreme  with  wearisome  monotony. 

A  detailed  discussion  of  the  JJ'e/s/it'/f,  therefore,  even  if  it 
were  possible  Avithin  the  limits  of  this  dissertation,  will  not 
be  attempted;  the  less  so,  as  such  a  discussion,  so  far  as  the 
Oriental  side,  at  least,  is  concerned,  Avould  be  very  much  of 
the  same  nature  as  that  given  of  the  Brahniaiiische  Erzdhlungen. 
A  general  Oriental  intiuence,  especially  of  the  Bhagavadgitd- 
philosophy  or  of  Rumi's  pantheism,  is  noticeable  enough  in 
many  places,'  but  particular  instances  of  such  inflvience  are 
not  hard  to  find.  We  shall  adduce  only  a  few,  taken  from 
the  fifth  division  or  Stufc,  called  Lebcn.  Of  these  there  are 
taken  from  the  Hitopade^a  Nos.  25  (////.  i.  couplet  179;  tr. 
Hertel,  141),  26  (ib.  i.  178  ;tr.  Hertel,  140),  m  (ib.  i.  couplet  80; 
Wilkins'tr.  p.  56).  From  the  GitUstdn  are  taken  Nos.  290  (Gul. 
i.  13;  K.  S.  dist.  p.  42),  326  (ibid.  vii.  20;  K.  S.  dist.  p. 230).  366 
(ibid.  vii.  20;  K.  S.  p.  232).  No.  60  was  probably  suggested  by 
the  fable  of  the  ass  and  the  camel  in  Jami's  BaJniristau  (tr. 
K.  S.  p.  179).  No.  476  draws  a  moral  from  the  fact  that  the 
Persian  title  ;///>srt  means  either  "scribe"  or  "  prince, "  accord- 
ing to  its  position  before  or  behind  the  person's  name.  In 
No.  201  we  recognize  a  Persian  proverb:  ^c^  y^^  ^  r*:*^  ^r? 

^jfc^Awyo  iu£XJ«-5  tX_M  ••  little  goat,  do  not  die;  spring  is  com- 
ing, you  will  eat  clover."     No.  364: 

"Herr  Strauss,  wenn  ein   Kameel  du  bist,  so  trage  mir!" 
Ich  bin  ein  Vogel.      "  Flieg!"     Ich  bin  ein  Trampehicr 

is  also  a  Persian  prf)verb  and  is  absolutely  luiintelligible, 
unless  one  happens  to  know  that  the  Persian  word  for 
"ostrich"  is  tyOyijiu,    literally  "camel-bird." 

Again,  to  cite  frtmi  other  Sti/fen,  Firdausi's  lines,  already  used 
by  Goethe  in  his  Divan  (see  p.  25  above),  furnisli  the  text  for 
a  moral  poem,  p.  487  (18).  The  Persian  notion  of  the  pea- 
ccjck  being  ashamed  of  his  ugly  feet  (cf.  Gul.  ii.  8,  </iVa/i)  is 
put  to  a  similar  use  on  p.  463  (162).  Some  poems  are  moral- 
izingly  descriptive  of  Indie  customs,  e.  g.,  p.  157  (11),  where 
reverence  for  ihv.  gi/ru  or   "teacher"  is   inculcated   (cf.   Mami 

'  Ibid.  pp.  18-22.  Vin  ROtnl's  influence  see  esp.  in  vol.  viii  of  the  eililion  citcil,  pp.  544- 
7,  5'56-  74  el  »'• 
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ii,  71,  2jS)  and  pp.  10,  11  (i<S,  19).  ulirii-  tin-  conditions  are 
set  forth  under  wliit  li  the  V'eda.s  niav  be  read  (ef.  Mann  iv. 
101-126.  or  )''(/>?.  i.  142-15 1).  A  comparison  is  instituted 
between  the  famous  court  of  \'ikramudity;i  ;ind  his  seven 
Hems,  of  w  lii(  h  Kfdich'isa  was  one.  and  that  of  Karl  Aiiijust  of 
Weimar  and  his  p(»etic  circle,  p.   148  (.39). 

Trivial  and  empty  rhyminjj  is  of  course  abundant  in  such 
an  uncritical  mass  of  verse,  and  we  also  meet  with  insipid 
puns,  like  that  on  the  Arabic  word  </'».  "  r'liLn,,|i  "  ;in'!  rl).' 
(ierman  word  liicnrn,  j).  498  (48). 

These  exam|)les,  we  believe,  will  sullice  lor  our  |)urpo>e. 
With  the  philosophical  p;i't  ■>!'  ili.-  // ', />//, //  we  are  not  here 
concerned. 

A  threat  manv  ()rii'i\tal  |)oems  are  scattered  throutjhout  the 
collection  \vhi(  h  bears  the  title  of  J\int/u'oii  (vol.  vii.).  We 
may  mention  •'!)ie  irefallenen  ICnj^el,"'p  286,  the  lej.(end  <.>{ 
llfirut  and  Mfirfii,  *"  Wischnu  auf  der  Schlange,"  p.  286,  "Die 
nackten  Weisen,'  p.  2S7.  and  others.  Some  jjoems  in  this 
collection  are  in  spirit  akin  to  ihi:  Os/Z/r/ir  /^osi-//,  e.  g.  "Hecher 
und  Wein,"  j).  291,  "Dcr  Traum."  p.  283.  and  the  "X'ier- 
/.eilen,"  pp.  481,  482.  Besides  this,  the  y(/c<7/-form  occurs 
rejieatedly,  e.  g.  "  Friihlingshymne,"  p.  273.  So  fond  does 
F-iiickert  seem  to  have  been  of  this  ft)rm,  that  he  emplovs  it 
even   for    a    poem   on   such    an    unoriental    subject  as  Easter, 

p.  .89  (2^ 

This  c<'llection  is  furthermore  of  interest  from  the  biographi- 
cal side,  as  often  giving  us  Riickert's  opinions.  Thus  we 
find  evidence  that  he  was  by  no  means  onesidedly  prejudiced 
in  favor  of  things  Oriental.  F'ieferring  to  the  myth  of  fiftv- 
three  million  Apsarases  having  sprung  from  the  sea.'  he  states 
(p.  24),  that  if  he  were  to  be  the  judge,  these  fiflv-three  mil- 
lion nvmphs  bedecked  with  jewels  would  have  to  bow  before 
the  one  .\|ihrodite  in  her  naked  glory.  And  again  in 
"  Riickkehr,"  p.  51,  the  poet  I'onfesses  that  having  wandered 
to  the  I*!ast  to  forget  his  misery  and  finding  thorns  in  the  rose- 
gardens  of  Persia,  and  demons,  misshapen  gods  and  monkevs 
a(  ting  the  parts  (»f  heroes  in  India,  lie  is  glad  to  return  to  the 

'  In  RAmfty.  i.  45.  where  the  story  of  their  origin  is  briefly  given,  wc  rc«d  (hat  sixty 
ii^ti's,  i.  e.  600.000,000  («  idti  being  10,000,000),  came  forth  from  the  sea.  not  reckoning  their 
numberless  female  attenilants. 
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Iliad    and    Odyssey     (cf.    also    *'Zii    den    ostliclien    Rosen," 

P-  153)- 

Riickert  was  evidentl}^  aware  of  his  tendency  to  overpro- 
duction.       He    offers    an     explanation     in    "  Spruchartiges, " 

p.  157: 

Mir  ist  Verse  zu  machen  und  kiinstliche  Vers'  ein  Bediirfnis, 
Fehlt  niir  ein  eigenes  Lied,  so  iibersetz'  ich  mir  eins. 

And  again  to  his  own  question,  Musst  du  denn  immer  dich- 
ten?.  p  159,  he  answers: 

Ich  denke  nie  ohne  zu  dichten, 
Und  dichte  nie  ohne  zu  denken. 

Graf  von  Schack  has  aptly  applied  to  Riickert's  poems  the 
famous  sentence  which  a  Spaniard  pronounced  about  Lope  de 
Vega,  that  no  poet  wrote  so  many  good  plays,  but  none  also 
so  many  poor  ones.' 

Whatever  defects  it  may  have,  Riickert's  Oriental  work  is 
nevertheless  indisputably  of  the  greatest  importance  to  Ger- 
man literature.  More  than  any  one  else  he  brought  over  into 
it  a  new  spirit  and  new  forms;  and  it  is  due  primarily  to  his 
unsurpassed  technical  skill  that  the  German  language  is 
to-day  the  best  medium  for  an  acquaintance,  not  only  with 
the  literature  of  the  West,  but  also  Avith  that  of  the  East. 

1  Schack,  Ein  halbes  Jahrhundert,  Stutt}?.  Berl.  Wien,  1894,  vol.  ii.  p.  41.  See  also  Koch, 
op.  cit.  pp.  11-13;  Rud.  Gottschall,  Fried.  Riickert  in  Portraits  u.  Studien,  Leipz.  1870,  vol. 
i.  pp.  163-166;  Rich.  Meyer,  Gesch.  der  Litt.  des  ig  Jahrh.  Berl.  1890,  p.  56. 


(   IIAl'IIK    IX. 

I  MINI-:. 

Bkcomks  Inikkksiki)  in  India  throuch  Schlegei. — Inki.u- 
KNCE  OK  India's  LnKRArrRK  on  his  Poetry — Intkrkst 
IN  THE    Persian    Poeis — Persian   Infi.lexce    on   IIkink 

Ills     A  111  I  nil.    KIWARD     I  HI.    OklENIAI.     MoVEMENI. 

"Was  (las  Sanskril-Siudimii  .sflhst  ItctrifTt.  so  wird  iiln-i 
dcii  Niit/cM  dcssclbcn  die  Zi'it  cntschcidon.  Portugifscn, 
llollaiulor  und  Kngliindcr  liahcn  langc  Zcit  jaliraus,  jahrcin 
auf  ihrt'ii  u^'osscn  ScliifTcn  die  Schiit/e  Indicns  nach  Ilausc 
geschlcp])!  ;  uir  Deutsche  batten  imnier  das  Zusehen.  Aber 
die  _u^eistii;en  Schiilze  IiuHens  sollen  ims  niclit  enti^ebeii. 
Sclilegel,  Bopp,  Humboldt,  Frank  u.  s.  w.  sind  unsere  jet- 
zigen  Ostindienfahrer ;  Hniiii  und  Miinchen  uerden  gute 
l-iiktoreien  sein.  " 

With  these  words  Heine  sent  fdrtii  his  "  Sonettenkranz  "  to 
.\.  \V.  \(»n  Schlegel  in  1.S21.'  These  sonnets  show  wliat  a 
deep  impression  the  |)ers<>nality  and  lectures  of  the  tamous 
romanticist  made  on  him  while  he  was  a  student  at  Bonn,  in 
1S19  and  1820.  Sthlegel  had  just  then  been  appointed  t<»  the 
professorship  of  Literature  at  the  newly  created  university, 
and  t<»  his  lectures  Heine  owed  the  interest  for  India  which 
manifests  itself  in  manv  of  his  poems,  and  which  cttntinued 
even  in  later  years  when  his  relations  to  his  former  teacher 
had  undergone  a  complete  change. 

lie  never  undertook  the  sludv  of  Sanskrit.  His  interest  in 
India  was  purelv  poetit.  "Aber  ich  stamme  aus  Ilindostan, 
und  daher  fiihle  it  h  mi(  h  S(»  wohl  in  den  breiten  Sangeswiil- 
dern  \'almikis,  die  Heldenlieder  des  gottliclien  Ramo  bewe- 
gen  mein  Ilerz  wie  ein  l)ekanntes  Well,  aus  (.h'i\  IJlumenlie- 
dern  Kalidasas  l)liilien  mir  hervor  die  sUssesten  Krinnerungen  " 
(/(/(•g//,  vol.  V.  p.  115) — these  words,  with  some  allowance 
perhaps  for  the  manner  of  the  satirist,  may  well   be  taken   to 

'  Printed  as  Nnch\%nrt  In  the   Hcmcrker,  No.  lo,  Suppl.  to  Gesellschafter,  No.  77.    See 
ulso  II.  Ilcinc^  l.cbcn  u.  Werkc.  Ad.  Strodtmann,  llamb.  i88j,  vol.  i.  p.  78. 
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characterize  the  poet's  attitude  towards  India.  Instinctively 
he  appropriated  to  himself  the  most  beautiful  characteristics 
of  Sanskrit  poetry,  its  tender  love  for  the  objects  of  nature, 
for  flowers  and  animals  and  the  similes  and  metaphors 
inspired  therebv.  and  lie  invests  them  with. all  the  grace  and 
charm  peculiar  to  his  muse.  Some  of  his  finest  verses  owe 
their  inspiration  to  the  lotus;  and  in  that  famous  poem  . 
"Die  Lotosbhime  angstigt," — so  beautifullv  set  to  music  bv 
Schumann — the  favorite  flower  of  India's  poets  may  be  said 
to  have  found  its  aesthetic  apotheosis.  As  is  well  known, 
there  are  two  kinds  of  lotuses,  the  one  opening  its  leaves 
to  the  sun  (Skt.  padvia,  pahkaja)^  the  other  to  the  moon  (Skt. 
kiimiida^  kairavd).  Both  kinds  are  mentioned  in  ISokiiiitala 
(Act.  V.  Sc.  4,  ed.  Kale,  Bombay,  1898,  p.  141):  kiimudauyTva 
iaidnkah  savitii  bhodhayati  pankajCujyeva  "the  moon  wakes 
only  the  night  lotuses,  the  sun  onh' the  day  lotuses."'  It  is 
the  former  kind,  the  nymphaea  esculenta,  of  which  Heine 
sings,  and  his  conception  of  the  moon  as  its  lover  is  distinc- 
tively Indie  and  constantly  recurring  in  Sanskrit  literature. 
Thus  at  the  beginning  of  the  first  book  of  the  Hitopadeia  the 
moon  is  called  the  lordly  bridegroom  of  the  lotuses.'' 

The  splendor  of  an  Indie  landscape  haunts  the  imagination 
of  the  poet.  On  the  wings  of  song  he  will  carrv  his  love  to 
the  banks  of  the  Ganges  (vol.  i.  p.  98),  to  that  moonlit  garden 
where  the  lotus-flowers  await  their  sister,  where  the  violets 
peep  at  the  stars,  the  roses  whisper  tlieii'  perfumed  tales  intcj 
each  other's  ears  and  the  gazelles  listen,  while  the  waves  of 
the  sacred  river  make  sweet  music.  And  again  in  a  series  of 
sonnets  addressed  to  Friederike  {Ncuc  Gcd.  vol.  ii.  p.  65)  he 
invites  her  to  come  with  him  to  India,  to  its  palm-trees,  its 
ambra-blossoms  and  lotus-flowers,  to  see  the  gazelles  leaping 
on  the  banks  of  the  Ganges,  and  the  peacocks  displaying 
their  gaudy  plumage,  to  hear  Kokila  singing  his  impassioned 
lay.       He    sees    Kama    in    the    features    of    his    beloved,   and 

'  Similarly  Bhartrhari,  Nitl!*.  74. 

-  Alha  kaddcid  avasanndydnt  rdtrdv  astdcalacaddvalatnbini  bhagavati  kutnudinind- 
yakc  candrantasi  ....  (ed.  Homb.  1891,  p.  7).  "Once  upon  a  time  when  the  nipht 
was  spent  and  the  moon,  the  lordly  lover  of  the  lotuses,  was  reclining  on  the  crest  of  the 
western  mountain  .  .  .  ."  Of  other  allusions  to  this  lotus  we  may  cite  N'ikramorva^l, 
Act  3.  ed.  Haral)  and  Tclanff .  Huinli.  1888,  p.  79;  !?ak.  Act  iii.  ed.  Kale.  p.  Si,  and  Act  iv.  ib. 
p.  96. 
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Vfisanta  li«i\ crinij  (Hi  ln-i  lips;  her  Miiilc  inr)VL-s  tlir  (iatulliarvas 
ill  tlicir  i^dldcii.  siiimv  li;ills  to  s<»iij^. 

AlliisioiiN  to  episodes  from  Sanskrit  literature  are  ii<jt  infre- 
qiuiil  ill  llriiu's  writinj^s.  The  famous  struj^j^le  between 
Kiiii;  Xisvilmitra  \vitli  the  saj^e  X'asistlia  for  example  is  mock- 
iiii;lv  referri-d  to  in  two  stanzas  (vol.  i.  p.  146).'  His  own 
elTorts  to  win  the  favor  of  a  certain  l-imma  (iVtiif  Gcd.  \'\.  54) 
tile  poet  likens  to  the  i^reat  act  of  penance  by  which  King 
lihaglratiia  hiouLilit  down  the  (Janties  from  heaven.' 

ili-ine's  prose-writings  also  furnish  .ibundant  proofs  of  his 
interest  in  and  a(  (piaintance  with  Sanskrit  literature.  In  the 
oi)eniiig  chapters  of  the  Ihich  I.c  Gniiul  {k:.  4.  vol.  v.  j).  114) 
lu-  brings  before  us  another  \  isioii  of  tropical  Indie  splendor. 
In  his  sketc  lies  from  Italy  {Rfiscb.  ii.  vol.  vi.  p.  137)  he  draws 
a  |)arallel  between  the  priesthood  of  Italy  and  that  of  India, 
which  is  anvthing  Imt  tlattcring  to  either.  It  is  also  not  cor- 
rec  t ;  he  notices,  to  be  sure,  that  in  the  Sanskrit  drama  (of 
which  he  knows  onlv  Sakiinta/a  and  Mrn/uikatiki't)  the  role  of 
buffoon  is  assigned  invariablv  to  a  lirahinan,  but  he  is  igno- 
rant of  the  origin  of  this  singular  custom.'  In  his  essay  on 
the  Romantic  School,  when  speaking  (»f  Cioethes  godlike 
rc-pose,  he  introduces  bv  wav  of  illustration  the  well-known 
episode  from  the  Nala-story  where  Damavantl  distinguishes 
her  lover  from  the  gods  who  had  assumed  his  form  by  the 
blinking  of  his  eves  (  vol.  ix.  p.  5J  ).  In  the  same  essay  (ibid. 
p|).  4c;,  50),  he  bestows  enthusiastic  praise  on  (Joethe's  Divan, 
and  this  brings  us  to  the  cpiestion  of  Persian  influence  upon 
I  bine. 

Starting  as  he  did  on  his  literarv  career  at  the  time  when 
Cioethe's  Divan  and  Riickert's  Oitliihi-  Rosin  had  inaugurated 
the  Ilatl/ian  movement  in  (lerman  literature,  it  would  have 
been  strange-  if  he  had  remained  entirely  outside  of  the  sphere 
of  its  influeiu  C-.      As  a  matter  of  fact,  he  took  some  interest  in 

■  The  episixle  orcurs  in  KAniAv.  i.  5i-s(i.  It  had  been  translalcd  as  early  as  1816  by  Bopp 
in  liis  I'onjuKationvsystcin  tier  Sanskritsprache. 

''>  MaliAbh.  iii.  108,  log;  KAmAy.  i.  43,43.  MArkanil<*ya  Pur.  and  oiher  works.  Heine's 
acquainiancc  was  due  undoubtedly  to  Schlegcl's  tran>latiuu  in  Indische  Hiblioihck,  ilao. 
(AuR.  SthleRcl,  Wcrke,  iii.  a»-44.i 

*  Sec  ariicic  on  this  subject  by  M.  Schuyler,  Jr..  in  JAOS.  vol.  xx.  3.  p.  338  scq. 
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Persian  poetry  almost  from  the  outset  of  his  poetical  activity, 
as  his  letters  clearly  show.  As  early  as  182 1,  he  mentions 
Sa'dl  with  the  epithet  herrlic/i,  calls  him  the  Persian  Goethe 
and  cites  one  of  his  couplets  {Gul.  ii.  48,  qif.'a/i;  K.  S.  p.  122) 
in  the  version  of  Herder.*  In  April,  1823,  he  writes  from 
Berlin  that  during  the  preceding  winter  he  has  studied  the 
non-Semitic  part  of  Asia,"  and  the  following  year  in  a  letter 
to  Moser^  he  speaks  of  Persian  as  "die  siisse,  rosige,  leuch- 
tende  Bulbulsprache,"  and  goes  on  to  imagine  himself  a  Per- 
sian poet  in  exile  among  Germans.  "  O  Firdusi !  O  Ischami ! 
(sicforjami)  O  Saadi !  Wie  elend  ist  euer  Bruderl  Ach  wie 
sehne  ich  mich  nach  den  Rosen  von  Schiras. "  Such  a  rose  he 
calls  in  one  of  his  Nordsee-Y)OQn-\s  "die  Hafisbesungene  Xach- 
tigallbraut"  (  "  Im  Hafen,"  vol.  i.  p.  218)." 

Yet,  judging  from  the  familiar  epigrams  of  Immermann, 
which  Heine  cites  at  the  end  of  Norderney  (^Rciseb.  i.  vol.  v.  p. 
loi)  as  expressive  of  his  own  sentiments,  he  seems  to  have 
held  but  a  poor  opinion  of  the  West-Eastern  poetry  that  fol- 
lowed in  the  wake  of  Goethe's  Divan.  He  certainly  never 
attempted  anything  like  an  imitation  of  this  poetry,  and 
Oriental  form  appealed  to  him  even  less.  In  the  famous,  or 
rather  infamous,  passage  of  the  Reisebilder  (vol.  vi.  pp.  125- 
149),  where  he  makes  his  savage  attack  on  Platen,  he  ridicules 
that  poet's  Ghasclen  and  speaks  derisively  of  their  formal 
technique  as  "  schaukelnde  Balancierkiinste "  (ibid.  p.  136). 
It  is  probable,  however,  that  he  judged  the  yazal  form  not  so 
much  on  its  own  merits  as  on  the  demerits  of  his  adversary. 
It  is  certain  at  any  rate  that  he  has  nowhere  made  use  of  this 
form  of  versification. 

Persian  influence  is  not  noticeable  in  his  earlier  poems;*  his 
Buck  der  Lieder  shows  no  distinctive  traces  of  it.  His  later 
poems,  Neue  Gedichtc  (1844)  and  Romanzero  (1851),  on  the 
(jther  hand,    sIkjw   it    unmistakably.        The   Persian    image   of 

'  Letter  to  l-'riedr.  Steinmann,  Saninitl.  Wcrke,  Hainb.  1876,  vol.  xix.  No.  7,  p.  43- 

'•"  Ibid.  No.  IS,  p.  80. 

•■  Ibid.  No.  38,  pp.  200,  201. 

*  One  poem  of  his  earliest  period,  Die  Lehre  (vol.  iii.  p.  276),  published  in  Ham- 
burgs  Wachter,  1817  (Strodtmann,  ofi.  cit.  i.  54),  does  seem  to  show  it.  In  this  the  young 
bee,  heedless  of  motherly  advice,  does  not  beware  of  the  candle-Hamc  and  so  "  I'Mamme 
gab  Flammentod."  We  at  once  recognize  a  familiar  Persian  thought,  and  are  remindeil  of 
Goethe's'  fine  line,  "  Das  Lebend'ge  will  ich  itreisert  das  nach  Klammentod  sich  schnet.'* 
(Selige  Sehnsucht,  cd.  Locper,  iv.  26.) 
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the  rose  and  tin-  iiii^liiiiitjalc  is  of  frt'cjuent  orciirrciv  c.  In  a 
poem  on  Spiinjj;  (,\ '///*•  Gftl.  vol.   ii.   p.  26)  we  read; 

Unci  mir  s»;ll)Sl  ist  daiiii,  als  wUrd'  icli 
Einc  NachtiKall  iind  siliiKe 
Difsen  Rosen  nicini'   Licljc, 
TrUunuiul  siiii;'  icIi  WiindcrkliiiiKf — . 

The  iniai;e  recurs  repeatedly  in  the  Xeiif  Gtdichti-,  e.  g, 
Neufr  Friihlin^,  Nos.  7,  9,  11,  20,  26;  Verschiedene^  No.  7, 
and  in  Romanzero  (vol.  iii.),  pp.  42,  178,  253.  Even  in  the 
prose-writings  it  is  found,  e.  g.  Floiiiitinischr  X,irlii,-  ^vol  iii. 
p.  43),  Gedankiti  uthi  Einfdlle  {\o\.  xii.  309). 

•Again,  when  Heine  speaks  of  pearls  that  are  pierced  and 
strung  on  a  silken  thread  f  "  Kluge  Sterne,"  Xeur  Gfd.  vol.  ii. 
p.  106),  he  is  intenselv  Persian;  still  more  so  when  lie  calls 
jeliuda  l)i-n   llalevvs  verses  (Rotna/iz.   vol.   iii.   p.    136): 

Ptrlcntliriincn,  die,  verbundcn 

Durch  dfs  Reinies  goldnen  Fadcn, 

Aus  dtT  Dichtkiinst  ^Uldncn  Schmicde  , 

Als  cin  Lied  hervornepanjjen. 

The  Persian  fancv  of  the  m(»th  and  candle-flame  seems  to 
have  been  in  his  mind  when  he  wrote  ("Die  Libelle,"  vol.  ii. 
p.  288): 

Knisternd  ver/ehrcn  die  Flannnen  der  Ker/en 
Die  Kiifer  iind  iiire  liebenden  Herzen    .... 

Still  another  Persian  idea,  familiar  to  ns  from  a  preceding 
chapter,  is  the  jieacock  ashamed  of  his  uglv  feet  ("I'nvol- 
kommenheit,"  Romanz.  v<d.  iii.  p.   103). 

The  Persian  manner  is  even  emploved,  and  verv  cleverlv, 
fc)r  humorous  effect,  for  instance,  in  the  poem  "Jehudaben 
Halevv,"  cited  l)efore.  In  this  Heine  asks  Ilitzig  for  the 
etymology  of  the  name  .Schlemihl,  hut  meets  with  nothing 
but  evasive  replies  until:  > 

rndlich  allc  Kn5pff  risson 
.\n  der  Hose  der  (leduid, 

and  the  |)oet  l)egins  to  swear  so  profanely  that  the  pious 
Hitzig  surrenders  unconditionallv  and  hastens  to  supply  the 
desired     information.       This    image  of  the    "trousers    of   pa- 
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tience "  reminds  us  strikingly  of  such  Persian  plirases  as 
ii-olwf  w>-*^  "the  cowl  of  meditation"  {Giil.  ed.  Platts,  p.  4), 
ijt^yS^  Ji'yi  "the  carpet  of  desire"  (ib.  p.  113),  etc.,  which 
are  a  particular  ornament  of  the  highly  artificial  rhymed 
prose,  employed  in  works  like  the  Gulistan  and  Bahdristdn. 
In  the  latter,  for  instance,  we  read  of  a  v(nith  whose  mental 
equilibrium  had  been  impaired  bv  the  charms  of  a  handsome 
girl:  tX^yi^j  ^\y^K  ^j>^%^,  y  d<^Sisu^  ^jLjIj  U*^  " '^*^  ^^^^ 
the  garment  of  prudence  and  put  on  the  rags  of  disgrace."' 

The  description  of  a  countess  in  words  like  those  which 
Heine  puts  into  the  mouth  of  a  Berlin  chamber-musician: 
"  C3-pressenwuchs,  Hyacinthenlocken,  der  Mund  ist  Ros'  und 
Nachtigall  zu  gleicher  Zeit,"  .  .  .  {Brief c  aus  Berlin.  No.  3, 
vol.  V.  p.  205)  furnishes  another  instance  in  point. 

And  lastly,  we  must  mention  one  of  the  best  known  of 
Heine's  poems,  the  trilogy  "Der  Dichter  Firdusi,"  the  sub- 
ject of  which  is  the  famous  legend  .of  Mahmud's  ingratitude 
to  Persia's  greatest  singer  and  his  tardy  repentance.  We  may 
add  that  scholars  are  not  inclined  to  accept  this  legend  as 
historical  in  all  its  parts;  certainly  not  in  its  artistic  and 
effective  ending.  This,  of  course,  has  nothing  to  do  with 
the  literary  merit  of  the  poem,  which  is  deservedly  ranked  as 
one  of  Heine's  happiest  efforts."'' 

After  all,  however,  it  is  clear  that  Heine  is  in  no  sense  an 
orientalizing  poet  or  a  follower  of  the  Hafizian  tendency 
which  became  the  vogue  under  the  influence  of  Goethe, 
Riickert  and  Platen.  With  him  the  Oriental  element  never 
was»more  than  an  incidental  feature,  strictiv  sul)ordinated 
to  his  own  poetic  individuality,  and  never  dominating  (jr 
effacing  it,  as  is  the  case  with  most  of  the  professedly  "Per- 
sian" singers, — those  "  Perser  v(m  dem  Main,  der  Elbe,  von 
der  Isar,  von  der  Pleisse" — who  thought,  as  has  justlv  been 
remarked,  that  thet'  had  penetrated  int(j  the  Persian  spirit  by 
merely  mentioning  y;iils  and  biilhiils.  Heine  had  no  use  for 
such  trivial  superficiality.  The  singer  of  the  "  Loreley  "  sang 
as  he  felt,  and  in  spite  of  so  many  ajiparontlv  un-CIcrman  sen- 

'  O.  M.  V.  Schlechla-VVssehrd.  Der  KriihlinRSKarten  von  .Mewlaiia  Abdurralinian 
Dscliami,  Wien,  1846.      Persian  text.  p.  38. 

^  For  a  discussion  of  the  legend  see  Noldeke  in  Grdr.  iran.  Phil.  vol.  ii.  pp.  154. 155,  158. 
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timcnts   in    his  writinirs   lit-   li.id  ;i  riirht   to   say  {Die  Hamkfhr, 
vol.   i.  p.    151); 

Icli  bin  ein  cleutscher  Dichter, 
*  Btkannt  im  dciilsclien  Land  ; 

NcnnI  man  die  beslcn  Namcn, 
So  wird  aiic.li  dcr  inriiu'  l'<  iiuini 


CHAPTER    X. 
BODENSTEDT. 

LlEDER    DES    MlRZA    ScHAFFV ArE    ORIGINAL     POEMS NaCH- 

LASS AUS    MORGENLAND    UNI)    AbENDLAND SaKUNTALA, 

A  Narrative  Poem. 

The  Hafid  tendency  was  carried  to  the  height  of  popularity 
by  Friedrich  Martin  Bodenstedt,  whose  Licdcr  des  Mirza 
Schaffy  met  with  a  phenomenal  success,  runniiig  throvigh  one 
hundred  and  forty  editions  in  Germany  alone  during  the  life- 
time of  the  author,  besides  being  translated  into  many  foreign 
languages.'  These  songs  have  had  a  remarkable  career, 
\vhich  the  author  himself  relates  in  an  essay  appended  to  the 
Nachlass.  ^ 

According  to  the  prevailing  opinion.  Mirza  Schaffy  was  a 
great  Persian  poet,  a  rival  of  Sa'di  and  Hafid.  and  Bodenstedt 
Avas  the  translator  of  his  songs.  Great,  therefore,  was  the 
astonishment  (jf  the  European,  and  particularlv  the  German 
public,  when  it  Avas  disccjvered  that  the  name  of  this  famous 
poet  was  utterly  vmknown  in  the  East,  even  in  his  own  native 
land.  As  early  as  i860.  Professor  Brugsch.  when  in  TiHis, 
had  searched  for  the  singer's  grave,  but  in  vain;  nobody  could 
tell  him  where  a  certain  Mirza  Schaffy  lay  buried.  At  last,  in 
1870,  the  Russian  c(ninsellor  Adolph  Berge  gave  an  authentic 
account  of  the  real  man  and  his  literary  activity.'  Two  things 
were  clearly  established:  first,  that  such  a  person  as  Mirza 
Safi'  had  really  existed;  second,  that  tliis  person  was  no  poet. 
On  this  second  point  the  few  scraps  of  verse  which  Berge  had 
been  able  to  collect,  and  which  he  submitted  in  the  essay  cited 
above,  leave  absolutely  no  doubt.  So,  in  1874,  when  Boden- 
stedt published  another  poetic  collection  of  Mirza  Schaffy.  he 

'  Hebrew  by  Jos.  Choczner,  Breslau,  1868;  Dutcli  by  van  Krieken,  Amst.  1875;  Eng- 
lish by  E.  d'Esterre,  Hamb.  1880;  Italian  by  Giuscp|ic  Rossi,  1884  ;  Polish  by  Dzialoszye, 
Warsaw,  1888.  See  list  in  G.  Schenk,  Friedr.  Bodenstedt,  Ein  Dichterleben  in  seinen 
Briefen,  Berl.  1893,  pp.  246-248. 

"^  Aus  dcm  Nachlasse  Mirza  Schaflfys,  Berl.  1874,  pp.  191-223. 

'  In  yCDMG.  vol.  xxiv.  pp.  425-432. 
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a|)j)cndi.'d  an  cssav  wlu'icin  he  cxplaiiu-d  clearly  tlic  orii^in 
and  till-  iiatmi-  of  tin-  orij^iiial  collection  bearinj^  thai  name. 

.\<( ordint^  to  his  own  statements,  these  poems  are  not  trans- 
lations. Thev  are  entiri'lv  his  own,'  and  were  e)riginally  not 
an  independent  collection,  hut  part  of  the  hioijraphical  romance 
TitiiifitJ  titui  tin  7\t);  ini  Oritnt.^  This  shoidd  lie  kept  in  mind 
if  we  wish  t<»  estimate  them  at  their  true  value. 

Nevertheless  the  poems  are  jj^enuinely  ( )riental  and  owe  their 
existence  to  the  author's  stay  in  the  l^ast,  particularly  in  TiHis, 
durini;  the  winter  1843-44.  Hut  for  this  residence  in  the 
Orient,  so  Bodenstedt  tells  us.'  a  lari^e  part  of  theni  would 
never  havi*  seen  the  li,i;lit 

In  form,  however.  the\-  are  ()(  (  idental — the  yaza/  heint^  used 
onlv  a  few  times  (e.  ij.  ii.  135.  or  in  the  translations  from 
IJafid  in  chap.  21:  ii.  70  =  IJ.  8;  ii.  72=:1J.  155,  etc.)  In 
spirit  thev  are  liki'  IJafid.  "  .^lein  Lehrer  ist  Hafis,  mein 
Bethaus  ist  die  Schenke."  so  Mirza  Schaffy  himself  proclaims 
( i.  p.  96),  and  images  and  ideas  from  IJafid,  familiar  to  us 
from  preceding  chapters,  meet  us  everywhere.  The  stature 
like  a  cypress,  the  nightingale  and  the  rose,  the  verses  like 
pearls  on  a  string,  and  others  coidd  be  cited  as  instances. 
Other  authors  are  also  laid  luidcr  contribution;  thus  the 
comparist)n  of  Mirza  Schaffy  to  a  bee  seems  to  have  been 
suggested  by  a  maxim  of  Sa'dl  (Gi//.  viii.  No.  77,  ed.  Platts; 
K.  S.  p.  268).  where  a  wise  man  without  practice  is  called  a 
bee  without  honev.  and  the  thought  in  the  last  verse  of  "  Die 
Rose  audi"  (vol.  ii.  p.  85).  that  the  rose  cannot  do  without 
dirt  and  the  nightingale  feeds  on  worms,  is  a  reminiscence  of 
a  storv  of  NidamT  which  wi-  had  occasion  to  cite  in  the  chapter 
on  Riickert  (see  p.  43).  In  one  case  a  poem  contains  a  Per- 
sian proverb.  Mirza  Schaffy  criticises  the  opinions  of  the 
Shfdi's  viziers  in  the  words:  "  Ich  hiire  das  (leklapper  einer 
Miilile.  doch  sehe  ich  kei?i  Mehl"  ( i.  85),  a  literal  rendering  of 

r^  ^  '^;'^  n^  ^  ^'  )'*'• 

Of  course  the  mullCti  and   hypocrites   in   general  are  roundly 

■  With  few  exceptions,  pointc<l  out  by  Uodcnstedt  himself,  c.  g.  "  Mullah  rein  ist  der 
Wcin  "  is  from  the  T«rt«ric.     Nachlass,  p.  »o8. 

*  Kriedr.  H(iilenstc<lts  Gcsammelte  Schriften.  Herlin,  1865,  11  vols.  Vols,  i  ami  ii.  All 
references  to  the  Licdcr  cics  M.  S.  are  to  this  edition. 

'  Nachla.HS,  p.  103. 
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scored,  especially  in  cliapter  27,  where  the  sage,  angered  by 
the  reproaches  which  the  mustahld  has  made  to  him  for  his  bad 
conduct  and  irreligious  poetry,  gi^-es  vent  to  his  sentiments  of 
disgust  in  a  number  of  poems  (vol.  ii.  p.  137  seq. ).  Boden- 
stedt  undoubtedly  had  in  mind  the  persecutions  to  which 
Hafidl  was  subject,  culminating  in  the  refusal  of  the  priests  to 
give  him  regular  burial  and  giving  rise  to  the  famous  story  of 
the  fatva. 

The  tavern  and  the  praise  of  wine  are,  of  course,  bound  to 
be  prominent  features.  In  the  same  credo  where  Mirza  Schafify 
proclaims  Hafid  as  his  teacher  he  also  proclaims  the  tavern  as 
his  house  of  prayer  (i.'p.  96),  and  so  he  celebrates  the  day 
when  he  quit  the  mosque  for  the  wine-house  (i.  p.  98;  cf.  H. 
213.  4).  The  well  known  poem  "  Aus  dem  Feuerquell  des 
Weines  "  (i.  p.  106)  is  in  sentiment  exactly  like  a  quatrain  of 
'Umar  Xayyfim  (Bodl.  ed.  Heron-Allen,  Boston,  1898,  No. 
78;  Whinfield,  195);  the  last  verse  is  based  on  a  couplet  of 
Sa'di  {Gul.  i.  4,  last  qit'^ah,  Platts,  p.  18)  which  is  cited  imme- 
diately after  the  poem  itself  (i.  p.-  107). 

A  collection  of  Hafizian  songs  would  scarcely  be  complete 
without  a  song  in  praise  of  Shiraz.  This  we  get  in  vol.  ii.  p. 
48,  Avhere  Shiraz  is  compared  to  Tiflis;  and  just  as  the  former 
was  made  famous  through  Hafid,  so  the  latter  will  become 
famous  through  Mirza  Schafify.  Little  did  the  worthy  sage  of 
Ganja  dream  that  this  would  come  literally  true.  Vet  it  did. 
The  closing  lines  of  the  poem — 

Beriihmt  ist  Tiflis  durch  dein  Lied 
Vom  Kyros  bis  zum  Rhein  geworden — 

are  no  empty  boast;  they  simply  express  a  fact. 

None  of  Bodenstedt's  later  poetic  publications  ever  attained 
the  success  of  the  Mirza  Schaffy  songs,  and,  it  may  be  added, 
none  of  them  equalled  those  songs  in  merit.  In  1874  the 
author  resolved  once  more  to  try  the  magic  of  that  name  and 
so  he  launched*  forth  a  cf)l lection  called  At/s  licni  iVac/i/assc 
Mirza  Schaffy  s^  and  to  emphasize  the  Persian  character  of 
these  poems  the  Persian  translation  of  the  title,   \U    xLj— cii   s! 

>«-V^   )r^  5c)oL«  ,  appeared  on  the  title-i)age.       In  spile  of  all 
this,  however,  the  Orientalism  in  these  poems  is  more  artifn  iai 


ihai.  M.itut.il;  it  is  lu.t  Irlt  as  suinclhinK  essential  withoul 
which  the  p. .ems  c.uUl  not  exist.  The  praise  of  wine,  which 
is  the  main  thenu- <.f  thrse(<.iui  book,— f..r  the  c<.llecli..n  is 
divide.l  into  srvtn  W..ok-..  is  certainly  not  characteristically 
Persian;  Knropean.  and  especially  (lerman  poets  have  also 
been  verv  liberal  and  very  profn  lent  in  bibulous  verse.  The 
maxims  that  make  uj)  the  third  and  a  portion  ..f  the  fourth  bo.^k 
are  for  the  most  pa'rl  either  |)lainly  unoriental,  ..r  else  so  per- 
fectly i^eneral,  and,  we  may  add.  so  hopelessly  commonplace, 
as  to'  lit  in  anvwherc.  Some,  however,  are  drawn  from  Per- 
sian sources.  Thus  from  the  G////VA'//  we  have  in  the  third 
iM.ok.  N..S.  8  (^;///.  Pref.  p.  7.  ^-'^^  </ira/n,  9  ( '*>'d-  P-  <^' 
first  three  couplets).  12  (ibid.  iii.  27.  /fiad.  p.  cSg)  and  36 
(saying  uf  the  kin.^  in  Cw//.  i.  i,  p.  13)-  >^*»-  3«  '^  f^*''"  l''^' 
introduction  to  the  llttopaJi'sa  (third  couplet).'  "Die  Cy- 
presse,"  p.   lo.^  is  su^rjrested  by  Gul.  viii.   iii  (K.  S.  81). 

The  Oriental  stories  which  form  the  contents  of  the  fifth 
book  are  of  small  literary  value.  S<,me  of  them  read  like 
versified  lessons  in  Eastern  religi<ni,  as,  for  instance.  "  Der 
Sufi."  p.  Ill,  whicli  is  a  rhymed  exposition  of  a  Snfistic  prin- 
ciple,' and  ••  Der  Wiistenheilige,"  which  enunciates  through 
the  lips  of  Zoroaster  himself  his  doctrine  that  good  actions 
are  worth  more  than  ascetic  practices.*  On  p.  121  Ibn  Vamin 
is  credited  with  the  story  of  the  poet  and  the  glow-worm, 
which  is  f.mnd  in  Sa'di's  BCistiin  (ed.  Platts  and  Rogers, 
I.cmd.  .891.  p.  127:  tr.  Harbier  de  Meynard.  Paris.  1880.  p. 
i6v)-  The  famous  story  of  Vusuf  and  Zalixa,  as  related  by 
Jfimi  and  Firdausl.  is  the  subject  of  the  longest  poem  in  the 
b....k  and  is  told  in  a  somewhat  flipi>ant  manner,  p.  135  seq.^ 
The  stories  t<.ld  of  Sa'dis  receptit.n  at  court  and  his  subse- 
quent banishment  through  the  calumny  of  the  courtiers,  pp. 
123-128,  seem  to  be  pure  invention;  at  least  there  is  nothing, 
as  far  as  we  know,  in  the  life  or  writings  of  the  Persian  p<.et 
that  (  ..uld  have  furnished  the  material  for  these  poems.* 

I  Or  else  a  s-yinR  ..f  Muhammtd  exactly  like  U.  citcti  by  Prof.  BruKsch  in  .\us  dem 
MorKenlanilc.  Lp/..  Reel.  Univ.  BIbl.  3151-*.  p.  57. 

a  Cf.  HoilcnslfiU's  remarks  on  SOfism  in  Nachlrag.  p.  ii>8  »eq. 

>  Sec  iny  artiiic  on  ReliRion  of  Ancient  Persia  in  Progress,  vol.  iii.  No.  5.  p.  ago. 

^  \  complete  historv  of  SaMls  life,  drawn  fr..  us  «  ell  as  other  sources, 

is  Riven  by  W.  Hachcr,  SaMlS  .Vpliorismcn  un.l  -^b.  187^      On  the  rela- 

tion of  the  poet  to  the  rulers  of  his  time,  sec  esp.  1     *-•>     -  < 


68 

In  1882.  still  another  collection  of  Bodenstedt's  poems, 
entitled  Aus  Morgeulaud  und  Ahcndland,  made  its  appearance. 
Like  the  Nachlass  it  also  has  seven  divisions,  of  which  only 
the  second,  fcnirth  and  sixth  are  of  interest  for  us  as  contain- 
ing Oriental  material.' 

One  poem,  however,  in  the  first  book,  "An  eine  Kerze,"  p. 
5,  should  be  mentioned  as  of  genuinely  Persian  character. 
The  candle  as  svmbolical  of  the  patient,  self-sacrificing  lover 
is  a  familiar  feature  of  Persian  belles-lettres  (cf.  H.  299.  4; 
301.  5  ;  or  Riickert's  "  Die  Kerze  und  die  Flasche, "  see  above, 
p.  43).  The  last  line  reminds  us  of  a  verse  of  JurjanT,  cited 
by  Jami  in  the  BaJidristan  (ed.  Schlechta-Wssehrd,  p.  iii), 
exhorting  the  ruler  to  be  like  a  flame,  always  pointing 
upwards. 

The  second  book  brings  another  contribution  of  sententious 
wisdom,  most  of  which  is  neither  new  nor  Oriental.  Of  Ori- 
ental sources  the  Gulistan  is  best  represented.  From  it  are 
taken  Nos.  8  {^Giil.  ii.  4,  last  couplet),  9  (ibid.  i.  i),  41  (ibid, 
i.  21,  prose-passage  before  the  maQ.  p.  ^Z'^  ^-  S-  p-  55),  43 
(ibid.  i.  17,  coupl.  4,  p.  29;  K.  S.  p.  49),  52  (ibid.  i.  29, 
coupl.  2 ;  K.  S.  p.  66).  No.  47,  Avhich  is  credited  to  Ibn 
Yamin,  is  from  the  Baharistan  (tr.  K.  S.  p.  46;  Red.  p.  338). 
Xo.  49  is  a  very  free  rendering  of  a  quatrain  of  'Umar  Xayyam 
(Whinf.  347;  Red.  p.  Si).'"" 

The  fourth  book  offers  stories,  all  of  which,  except  the  first 
two,  are  from  Persian  sources.  Thus  from  the  Gulistiin  are 
"Die  Berichtigung"  (C///.  i.  31;  K.  S.,  p.  67)  and  "  Der 
Konigsring"  {Qui.  iii.  27,  last  part,  p.  92;  K.  S.  p.  157). 
"  Nachtigall  und  Falk  "  is  from  NidamI,  as  was  pointed  out 
before  (see  above,  p.  43).  "  Das  Paradies  der  (iliiubigon  "  is 
from  Jam!  {Red.  p.  324;  given  there  as  from  the  SubInU  ul- 
abrar)  and  "  Ein  Bild  der  Welt"  is  from  Ibn  Vamin  {Red.  p. 
236).^  The  longest  story  of  the  book  is  "  Dara  und  Sara.'" 
which  gives  the  legend  of  the  discovery  of  wine  by  King 
Jamsid,    tcjld    1»\-    MTrxxfind    in    his    Rainljit  ii.i-.ui/a."      Besides 

'  Wc  cite  from  the  third  edition,  1887. 

■■<  Translated  more  closely  by  Bodenstedt  in  Die  Liedcr  und  Sprinhc  des  Omar  Cliajjam, 
Breslau.  1881,  j).  zg. 

^  Schlechta-Wssclird,  Ibn  Jcmins  Hruclistiicke,  Wien,  1852,  p)).  138,  130. 

*  Tr.  David  Shea.  Hisl.  of  the  Early  Kings  of  Persia,  Lond.  1832,  pp.  102-104  ;  Malcolm. 
i.  p.  10,  nole  b. 
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(  iKiimiii.u  t''^'  <i;»ii>»"  "'  •'"■  '^'"K  *"•  l>;"^'.  ""  "rdiT  to  make 
ihc  |)(»ciu  more  i<»m;mti(  .  we  find  llial  liudeiistecll  has  made 
St. me  decided  alterations  and  lias  (  (.nsiderahly  amplified  the 
leijend.  Thus  in  his  vi-rsioii  the  motive  o|  the  lady's  attempt 
at  suiiide  is  despised  love,  while  in  the  orij^iiial  it  is  «.iily  a 
prosaie  nervous  heaflache.  in  both  cases,  however,  the 
sequel  is  the  same 

Finally,  the  sixth  hook  offers  very  tree  paraphrases  of 
poems  by  Ivfiml.  Sa'di.  Amir  Mu'izziand  Anvarl,  who,  oddly 
on«)Ui^h.  are  termed  •' XOrliiuler  dts  Mir/a  Schaffy."  The 
source  for  most  of  these  i)oems  was  evidently  Hammer's 
Giiihiiht,-  dir  si/ionni  RrJikiiiistf  Pcnitiis.  'I'o  reali/e  with 
wiiat  freedom  Hodenstedt  has  treated  his  models,  it  is  only 
necessarv  ti>  compare  some  of  the  poems  from  KumI  with 
Hammer's  versions,  e.  ^.  "Glaube  und  I'nglaube"  {Red.  p. 
175),  "  Der  Mensch  und  die  Welt"  (ibid.  j).  180),  "  Dcs 
r.ebens  Kreislauf  "  (ibid.  p.  178),  "  Wach'  auf"  (ibid.  p.  181). 
"Die  Pili^er,"  p.  188.  attributed  to  JfrniT,  is  likewise  from 
Kumi  [RtuL  p.  181;  cf.  Riickert,  /fVrXr,  vol.  v.  p.  220).  The 
poems  from  Sa'dT  can  mostly  be  traced  to  the  Gulistdn ;  they 
are  so  freelv  rendered  that  they  have  little  in  common  with 
the  orij^inals  except  the  tlioui^ht.  No.  i  is  Giil.  ii.  18,  qiVah 
I,  to  which  the  words  of  Luqmfm  are  added;  no.  2  is  from 
Ctil.  iii.  10,  couplet  (p.  76;  K.  S.  p.  129);  no.  3  is  Qui.  iii. 
27.  niaB.  (p.  89;  K.  S..  p.  151);  no.  4  is  Gtil.  iii.  27,  qiVah  (p. 
«)i:  K.  S..  p.  154)  and  no.  5  is  Gtil.  i.  39.  maQ.  The  poem 
••Ihimat  und  Kremde"  is  taken  from  Amir  Mu'izzi,'  the 
<  ourt-poi't  of  Malak  Shfdi.  who  in  turn  took  it  from  Anvarl. 
It  is  cited  in  the  //<///  Qulzinn  to  illustrate  a  kind  of  poetic 
theft.'  '•  I'nterschied"  is  from  JamI  {Red.  p.  315.  given  ns 
from  SiibluU  nl-abrar),  ''Warum"  from  Ibn  Vamin  {Red.  jv 
235);  "Die  Sterne"  and  "Die  Zeit  "  are  both  from  Anvarl 
{Rid.  pp.  98,  99). 

So  far,  Hodenstedl  had  taken  the  material  for  his  Oriental 
poems  from  Persia,  but  now  he  turned  to  India  and  in  1887 
appeared  Sakuntala,  a  romantic  epic  in  five  cantos.  In  the  main 
it  follows  the  story  of  Kulidfisa's  famous  drama,  but  the  version 

•  Etlirf  in  Grdr.  Imn.  Pliil.  ii.  p.  tCo ;  Piwi.  Storla,  vol.  i.  pp.  88.  a  15. 
»  KUckcrt,  (Irani.  Poet.  u.  Rhct.  dcr  Pcrscr,  p.  363. 
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in  the  Mahabharata  is  also  used,  and  a  considerable  number  of 
episodes  are  invented.  Even  where  the  account  of  the  drama 
is  followed,  changes  of  a  more  or  less  sweeping  nature  are 
frequent.  We  cannot  say  that  they  strike  us  as  so  many 
improvements  on  Kfilidasa;  they  certainly  often  destroy  or 
obliterate  characteristic  Indie  features.  Thus  in  the  drama 
the  failure  of  the  king  to  recognize  Sakuntala  is  the  result  of 
a  curse  pronounced  against  the  girl  by  the  irascible  saint 
Durvasas,  whom  she  has  inadvertently  failed  .to  treat  with  due 
respect,  and  the  ring  is  merely  a  means  of  breaking  the  spell. 
All  this  is  highly  characteristic  of  Hindu  thought.  In  Boden- 
stedt's  poem,  however,  remembering  and  forgetting  are  depen- 
dent on  a  magic  quality  inherent  in  the  ring  itself, — a  trait 
that  is  at  home  in  almost  any  literature' 

There  are,  besides,  many  minor  changes.  The  vidusaka,  or 
fun-making  attendant  of  the  king,  is  left  out,  and  so  the  war- 
riors express  the  sentiments  that  he  utters  at  the  beginning  of 
Act  2.  Dusyanta  does  not  bid  farewell  to  his  beloved  in  per- 
son, but  leaves  a  letter.  Again,  after  he  has  failed  to  recog- 
nize her,  she  returns  to  the  hermitage  of  Kanva,  Avhereas  in 
the  drama  she  is  transported  to  that  of  Kasyapa  on  the 
Ilemakuta  mountain.  So,  of  course,  the  aerial  ride  of  the 
king  in  Indra's  wagon  is  also  done  away  with. 

In  many  places,  on  the  other  hand,  the  poem  follows  the 
drama  very  closely.  For  instance,  the  passage  in  the  first 
canto  describing  the  mad  elephant  (pp.  14,  15)"  is  a  paraphrase 
of  the  warning  uttered  by  (jne  of  the  holy  men  in  Act  i.  Sc.  4 
(ed.  Kale,  p.  40).  The  discourse  of  Sakimtalfi  witli  her  friends 
(pp.  37,  38),  the  incident  of  the  bee  and  Priyamvada's  playful 
remark  (pp.  38-40)  are  closely  modelled  after  the  fourth  scene 
(jf  Act  I.  Many  passages  of  the  poem  are  in  fact  nothing  but 
translations.  Thus  tlie  words  which  the  king  on  leaving 
writes  to  f^akuntalfi  (p.  78): 

Doch  mciii  lltrz  wircl  stels  zuriickbcwegt, 
Wie  die  wchcnde  Fahne  an  der  Stange, 
Die  man  vollcm  Wind  cntgegcntragt — 

'  Cf.  the  story  of  Charlemagne  and  the  magic  stone  given  lo  him  by  a  grateful  serpent. 
Grimm,  Deutsche  Sagen,  i.  130. 

"^  We  cite  from  an  edition  publ.  at  Leipzig,  no  dale. 
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AH'  a  prcttv  close  rrndiTiiii;  ol  the  tiiial  words  nf  tlic  king's 
s<>lil(t(|iiv  at  the  <'ii(i  ol   Act   i  : 

gacc/tiiti  puriih  sari  ram  Jhavali  /laHi'thi  asamstutartt  ctlah 
chiiiniHukani  iva  k/ti'h  pralivatam  uivauianasya 

"  mv  Ixxlv  ,y;<)cs  toiuard;  the  mind  nut  airrecinj^  witli  it  Ilies 
backward  like  the  silken  streamer  of  a  banner  borne  against 
the  wind. "' 

A  large  part  of  the  whole  poem  is  pure  in\ertlion,  designed 
to  UKike  the  story  more  exciting  by  means  of  a  greater  variety 
of  incident.  Such  invented  episodes,  for  instance,  are  the 
gory  battle-scenes  that  take  up  the  first  part  of  the  fourth 
canto,  tlie  (»men  of  the  fishes  in  the  fifth,  and  the  episodes  in 
which  Hharata  plavs  the  chief  role  in  that  canto.  Some  of  the 
things  told  of  this  boy,  how  he  knocks  down  the  gate-keeper 
who  refuses  to  admit  his  mother,  how  he  strikes  the  queen 
X'asumatl  who  had  insulted  her,  and  how  he  slays  the  assassin 
whom  this  jealous  fpieen  had  sent  against  him,  are  truly 
remarkable  in  view  of  the  fac^  that  the  hero  of  all  these 
exploits  cannot  be  more  than  six  years  of  age  (see  pp.  112, 
113).  The  account  in  the  Mahiihlidrata,  to  be  sure,  tells  of 
equally  fabulous  exploits  performed  by  the  youth,  but  there 
we  move  in  an  atmosphere  of  the  marvelous.  In  Hodenstedt's 
poem,  hcjwever,  the  supernatural  has  been  almost  coiupletely 
banished,  and  we  cannot  help  noti<  ing  the  improbability  of 
these  deeds. 


CHAPTER    XI. 
THE    MINOR    ORIENTALIZING    POETS. 

SOME    LESS    KNOWN    POETS    WHO    ATTEMPTED    THE    ORIENTAL 

MANNER. 

To  enumerate  the  names  of  all  the  German  poets  who 
affected  the  Oriental  manner  would  be  to  give  a  list  of  the 
illustrious  obscure.  Most  of  them  have  only  served  to  fur- 
nish another  illustration  of  Horace's  famous  niediocribus  esse 
poctis.  A  bare  mention  of  such  names  as  Loschke,  Levitsch- 
nigg,  Willi,  Stieglitz  and  von  Hermannsthal  will  suffice.' 
The  last  mentioned  poet  gives  a  striking  illustration  of  the 
inanity  of  most  of  this  kind  of  work.  He  uses  the  yazal  form 
for  stories  about  such  persons  as  the  Gracchi  and  Blvicher." 
and,  what  is  still  more  curious,  for  tirades  against  the  Oriental 
tendency.^  A  poet  of  different  calibre  is  Daumer,  whose 
Hafis  (Hamb.  1846)  for  a  long  time  was  regarded  as  a  trans- 
lation, whereas  the  poems  of  the  collection  are  in  reality 
original  productions  in  Hafid's  manner,  just  like  Riickert's 
Ostliche  Rosen.*  Their  sensuous,  passionate  eroticism,  how- 
ever, is  not  a  genuine  Hafid  quality,  as  we  before  have  seen. 
The  same  criticism  applies  even  much  more  forcibly  to  Sche- 
fer's  Hajis  in  Hellas  (Hamburg,  1853).^  Special  mention  is  due 
to  the  gifted,  but  unfortunate,  Heinrich  Leuthold,  whose 
Ghaselen  deserve  to  be  placed  by  the  side  of  Platen's.  Like 
Platen  and  Riickert,  he  too  proclaims  himself  a  reveller  : 

Zur  Gottheit  ward  die  Schonheit  mir 
Und  mein  Gebet  wird  zum  Ghasel. — 

Hut  tlicse  Ghaselen  do  not  attemjit  to  be  so  intensely  Persian 
as  to  reproduce  the  objectionable  features  of  Persian  poetry. 
Thus  Leuthold  sings: 

'  On  these  see  Paul  Horn,  Was  verdanken  \\\x  Persien,  in  Nord  u.  Slid,  Hefi  282,  p.  386 
seq. 

''■  Ghaselen,  Leipz.  Reel.  Univ.  Hil)l.  No.  371,  pp.  96,  99. 

2  Ibid.  pp.  49-54.     An  einen  Krciind. 

♦  See  von  Schack,  Strophen  des  Omar  Chijam,  p.  117. 

'  Horn  in  article  cited,  p.  389;  Emil  Brenning,  Leopold  Si  lufcr,  Uteiiicn,  1884,  p.  135. 
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\'iir  iilliin  rill  I.il)cli(»cli  ili-in  Marts,  dcm  Palriarchcn  dcr  Zunfi 
D'liiin  liriiiK'*'  ilii-  lirhliclu-  Srlunkiii  das  (Jold  gcfUlllcr  Hcchcr  liiii- m 

lividcntly  tin-  port  sees  no  necessity  for  retaininj^  the  iin/i, 
but  makes  tlie  poi-in  more  arre|)tal)le  to  Western  taste  bv  sub- 
stitiitinjj;  a  "  S(  hciikiii  "  iKi   Platen's  "Schenke." 

The  Oriental  storv  was  <  ultivated  by  J.  V .  Castelli.  Many 
of  the  siibji'cts  of  his  Oriintalischi-  Granatfti  (Dresden,  1S52) 
had  aln-adv  been  used  1)\  I\ii(  ki-il.  Another  Oriental  story- 
teller in  verse  is  Lud\vi_t(  iiowitsch.  whose  .S'/z/r/fA/r/ (Leipzijj^. 
i860)  contains  mostly  Arabic  material.  Friedrich  von  Sallet 
has  written  a  poem  on  /tri/usi/if''  which  i^ives  the  Iranian 
legend  of  tin-  attempt  made  by  the  sorcerers  to  burn  the  new- 
born child.'  It  would,  however,  lead  us  too  far  were  we  to 
mention  sini^le  poems  on  Oriental  subjects  <»r  of  Oriental 
IcihUmk  y. 

Head  and  shoulders  alxive  all  these  less  known  poets  tow- 
ers the  fitjure  of  Count  von  Schack,  who.  like  Riickert,  com- 
bined the  poetic  gift  with  the  learning  of  the  scholar,  and 
who  thus  stands  out  a  worthv  successor  (^f  the  (ierman  Brah- 
man as  a  representative  of  the  idea  of  the  Wcltlittcratur.  A 
discussion  of  his  work  is  a  fitting  close  ft»r  this  investigation. 

'  (icdiclitc,  l-'raucnfcUl,  1879,  p.  144  (xvi). 

-  C.csammcltc  (ledichtc,  Lcipz.  Reclam.  Xos.  551-3,  p.  ij8. 

'  Sec  Jacksuii,  Zoroaster,  p.  ag. 


CHAPTER    XII. 

VON    SCHACK. 

His     Fame    as    Translator     of    Firdausi  —  Stimmen    vom 
Ganges — Sakuntala    compared    with    the    Original 

IN    THE     MaHABHARATA HiS    ORIENTAL     SCHOLARSHIP    IN 

HIS    Original    Poems — Attitude    towards    Hafizian 
Singers. 

As  an  Orientalist,  von  Schack's  scholarsliip  is  amply  attested 
by  his  numerous  and  excellent  translations  from  Arabic,  Per- 
sian and  Sanskrit.  His  Hddctisagcii  dcs  Firditsi,  as  is  well 
known,  has  become  a  standard  Avork  of  German  literature. 
In  fact,  W'C  may  say  that  his  reputation  rests  more  upon  his 
translations  than  upon  his  poems. 

Though  we  have  consistently  refrained  from  discussing 
translations,  it  is  felt  that  the  Stimmen  vom  Ganges,  which  is  a 
collection  of  Indie  legends  from  various  sources,  especially 
from  the  Fufdnas,  cannot  be  left  entirely  out  of  consideration.' 
In  many  respects  these  poems  ha^e  the  charm  of  original  work. 
The  models  moreover  are  used  with  great  freedom.  To 
cite  von  Schack's  own  w(jrds:  *'Fur  eigentliche  tjbertra- 
gungen  konnen  diese  Dichtungen  in  der  Gestalt,  wie  sie 
hier  vorliegen,  nicht  gelten,  da  bei  der  Bearbeitung  bald 
grossere  bald  geringere  Freiheit  gewaltet  hat,  auch  manches 
Storende  und  Weitschweifige  ausgeschieden  Avurde  ;  doch 
hielt  ich  es  fiir  unstatthaft,  am  Wesentlichen  des  Stoffes  und 
der  Motive  Anderungen  vorzunehmen.  In  Gedanken  und 
Ausdruck  haben,  wenn  nicht  der  jedesmal  vorliegende  Text, 
so  doch  stets  Indische  Werke  zu  Vorbildern  gedient."^ 

A  brief  comparison  of  any  one  of  these  poems  willi  tlic 
Sanskrit  original  will  sh<nv  the  correctness  of  this  stalriiK'iit. 

'  Slimmer)  vom  Ganges.  Eine  Sammlung  Indischer  Sagen,  2  Auflage,  Stuttgart,  1877. 
The  first  edition  appeared  in  1857.  There  the  eleventh  story  was  Yadu's  Meerfahrt  (from 
Harivamfa).  In  the  second  edition  this  was  omitted  and  an  imitation  of  the  NalOdaya  sub- 
stituted as  an  appendix.  The  sources  for  each  poem  are  given  by  the  author  himself  in 
Nachworl,  p.  215,  note. 

'•'  Op.  cit.  p.  216. 
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].rl  IIS  taki-.  as  an  illMstralioii.  tlir  sccoiul,  which  j^ivcs  the 
famous  legend  of  Sakmitahl  from  the  MtihCtblidtalit  (i.  69-74; 
Bombay  cd.  i.  92-100). 

Schack  U-avcs  out  unnecessary  details  and  wearisome  repe- 
titions. Thus  the  ehdxirate  ac  <  (»iint*  «jf  the  IJrahmans  whom 
the  kinii^  sees  on  enterinj^  the  hermitaj.;e  of  Kanva  and  their 
different  occupations  {Mhli.  70.  .^7-47)  is  condensed  into 
f<turteen  lines,  p.  .^6.  Attain,  in  the  orij^inal,  when  Sakun- 
talfi  tells  the  storv  of  her  hirth.  the  si)eech  by  which  Indra 
urines  Menaka  t<»  undertake  tiie  temptation  of  V'isvamitra  is 
given  at  some  lenijth  (.l/M.  71,  20-26);  so  also  the  reply  of 
the  timid  nymph  (ibid.  71.  27-42);  the  story  of  the  tempta- 
tion itself  is  narrated  with  realistic  detail  in  true  Hindu 
fashion  (ibid.  72.  1-9).  All  this  takes  uj)  thirty-three  »ldkas. 
Schack  devotes  to  it  barely  live  lines,  p.  38;  the  speeches  of 
Indra  and  Menakfi  he  omits  altogether.  Again,  when  the 
king  proposes  to  the  fair  maid,  he  enters  into  a  learned  dis- 
<piisition  on  the  eight  kinds  of  marriage,  explaining  which 
ones  are  proper  for  each  caste,  which  ones  are  never  proper, 
and  so  forth;  finalh*  he  proposes  the  Clandharva  form  (J/M. 
73.  6-14).  It  is  needless  to  say  that  in  Schack's  poem  the 
king's  propt)sal  is  much  less  didactic  and  much  more  direct, 
pp.  40,  4'- 

On  the  other  hand,  to  see  how  closely  the  poet  sometimes 
follows  hij^  iiKjdel  we  need  but  compare  all  that  follows  the 
words  "  Kaum  war  er  gegangen,"  p.  42,  to  '*  Dem  sind  nim- 
merdar  die  (iiitter  gnlidig."  p.  (7,  uitli  the  Sanskrit  original 
(.\n>h.  73,  24-74,  2,7,). 

.^Iinor  changes  in  jihrases  <»i  words,  advisable  (tn  aesthetic 
grounds,  are  of  course  frecpient.  Similes,  for  instance,  appciil- 
ing  too  exclusivelv  to  Hindu  taste,  were  made  more  general. 
Thus  in  SakuntahVs  repiv  to  the  king,  p.  51,  the  faults  of 
others  are  likened  in  si/e  U)  sand  grains,  and  those  of  him- 
self to  glebes.  In  Sanskrit,  howevi-r,  the  comparison  is  to 
mustard-grains  and  bilva-fruits  respectively.  A  few  lines 
further  on  the  maid  declares: 

"  St)  Ulurragt  meiii  Slanuii  dcnn 
Wtit  di'ii  dcinen,  wissc  das,  [)uschmanta  I" 

whicli  passage  in  the  original  reads:  Cii'ayor  antaram  paiya  mem 
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sarsapor  iva,  "behold!  the  difiference  between  us  is  like  that 
between  a  mustard-seed  and  Mount  Meru."  In  the  same 
speech  of  Sakuntala  the  Sanskrit  introduces  a  striking  simile 
which  Schack  omits  as  too  specifically  Indie: 

miirkhd  hi  jalpaidm  pumsam  srutvd  vacah  suhhasnbhah 
asubhain  vdkyam  ddattc  puriSam  iva  siikarah 
prdjiias  tti  jalpaidm  pumsdfn  srtttvd  vdcali  suO/idsiibhdh 
o-unavad  vdkyayn  ddattc  hamsalx  kslraiii  iz'd»il>/iasah 

{Mh/i.  74.  90,  gl.) 

"  The  fool  having  heard  men's  speeches  containing  good  and  evil  chooses 
the  evil  just  as  a  hog  dirt;  but  the  wise  man  having  heard  men's  speeches 
containing  good  and  evil  chooses  the  worthy,  just  as  a  swan  (separates) 
milk  from  water."' 

AVe  believe  that  these  illustrations  will  suffice  to  give  an 
idea  of  the  relation  which  Schack's  poems  bear  to  the  orig- 
inals. 

His  fondness  for  things  Oriental  finds  also  frec^uent  expres- 
sion in  his  own  poems.  In  Ndchtc  dcs  Orients  (vol.  i.  p.  7 
seq.),°  like  Goethe  before  him.  he  undertj-kes  a  ])oetic  Hegira 
to  the  East: 

Entfliehen  lasst  niich,  fliehn  aus  den  Gewirren 
Des  Occidents  zum  heitern  Morgenlandl 

So  he  visits  the  native  towns  of  FirdausI  and  IJafid  and  pays 
his  respect  to  their  memory,  and  then  penetrates  also  into 
India,  where  he  hears  from  the  lips  of  a  Buddhist  monk  an 
exposition  of  Nirvana  philosophy,  which,  however,  is  unac- 
ceptable to  him  (p.  III).  The  Oriental  scenes  that  are  brought 
before  our  mind,  both  in  tliis  poem  as  well  as  in  "  Memnon  " 
(vol.  vii.  p.  5  seq.),  are  of  course  portrayed  with  poetic  feel- 
ing as  well  as  scholarly  accuracy.  The  J±djl  who  owns  the 
wonderful  elixir, — which,  by  the  way,  is  said  to  come  from 
India  (p.  ^-j^, — and  who  interprets  each  vision  that  the  poet 
lives  through  from  the  standpoint  f)f  the  pessimistic  sceptic, 
sliows  the  influence  of  'Umar  Xayyani.  In  fact  he  indulges 
sometimes  in  unmistakable  reminiscences  of  the  (piatrains  of 
the  famous  astronomer-pcjet,  as  when  he  says: 

'  See  Lanman,  The  Milk-drinkinff  Hansas  of  Sanskrit  Poetry,  JAOS.  vol.  19.  2,  pi>.  151- 
158.     Goose  would  be  a  better  translation  of  the  word  hnnisa  than  swan. 
''  We  cite  from  the  edition  mentioned  on  p.  vii. 


Wic  Schattcntiildcr,  die  an  der  Laicrnf. 

Wenn  sic  dcr  f;auklLr  schiclft.  vorUbcrglcilen. 

So  zichi  dir  hUk\c,  willciilosf  llt-rdc, 

Die  Minsrhluil  mi-in'  ich.  Ubcr  dicsc  Erdc.     (p.  5?  ' 

This    is   very    miu  li    tin-    same   tlioiij^lit   as   in    the   followiiig 
(jMatrain  of  Tmar  ( Wliiiif.   ^lo:    Hofll.    loS): 


r-'-\^ 


ioJ^.      vJol<'     *J^-«^     O'*^      ^ 


/    y"^  '        // 


which   stands  tirst   in  S(  hai  k's  own  iranslalioii  ol    tlu-  P<  isian 
poet  and  is  thus  lendereci  : 

FUr  line  niagischc  Laternc  isl  diusc  xanzc  Well  /.u  lialton. 

In  welclit-r  wir  voll  Schwindel  Icben; 
Die  Sonne-  hSngt  darin  als  Lampe;  die  Bildii  iihii  und  (icslahen 

Sind  wir.  die  d'ran  vorUbcrschwebcn.' 

In  his  l]',i/t}^t'sdn,i:c  (vol.  ii.  p.  149)  Sc'iack  sends  a  greeting 
to  the  Orient;  in  anotiicr  one  of  these  songs  he  sings  the 
praises  of  India  (ibid.  i).  232),  and  in  still  another  he  apos- 
trophizes Zoroaster  (ibid.  i).  133).  A  division  of  this  volume 
(ii.)  bears  the  title  f.otoihUittt'r.  The  sight  of  the  scholar's 
chamber  with  its  Sanskrit  manuscripts  makes  him  dream  of 
India's  gorgeous  scenery  and  inspires  a  poem  •'Das  indischc 
CJemach"  (vol.  x.  p.  26). 

Oriental  stories  and  legends  are  also  ofTered.  though  not 
frequentlv.  "  Mahmud  der  dasnevitle"  (vol.  i.  j).  299)  relates 
the  st(»ry  of  the  great  sultan's  stern  justice.'  *' Anahid"  (vol. 
vii.  p.  209)  gives  the  famous  legend  of  the  angels  Ilfirut  and 
Mfirut.  who  were  punished  for  their  temptation  of  the  beauti- 
ful Zulira.  the  .\ral)i.   X'rnus.'     ScIkk  k  has  substituted  the  old 

•  Stroplun  .Ics  Omar  (  hijani.  StuttK.  1878.  The  translation  itscU  Jatcs  from  mn  earlier 
period  than  the  year  of  publication.  The  auth-r.  5|HrakinK  of  the  delay  in  bringinR  it  before 
the  public,  states  that  Horaces  nonunuiue  prcniatur  in  annum  could  be  applied  in  three- 
fold measure  to  this  work  (p.  1181.     Hence  the  translation  was  made  about  1850,  or  a  little 


later. 


'Herder,  Hriefe  iur  BefKrdcrunjf  der  Humaniiai,  x.  c.l  Suphan.  vol.  18,  p.  asi:  De- 
guiRncs,  op.  cit.  vol.ii  p.  i7»:  Francis  (;iad«in.  The  Persian  Moonshcc.  Calcutta.  tSoi. 
Pers.  and  KnRl.  pi.  II.  p.  3- 

»  See  Hammer,  KuiidKrubcn.  vol.  i.  pp.  7.  8. 


Persian  name  of  Anahita  (mod.  Pers.  ?id/nd)  for  the  Arabic 
name,  and  has  otherwise  also  altered  the  legend  considerably. 
Schack  never  attempted  to  write  original  poems  in  Oriental 
form.  The  Hafizian  movement  did  not  excite  his  enthusiasm, 
and  for  the  trifling  of  the  average  Hafizian  singer  he  had  no 
use  whatever.  In  a  poem  by  which  he  conveys  his  thanks  to 
the  sultan  for  a  distinction  which  the  latter  had  conferred  on 
him  he  says: 

War  ich,  so  wie  Firdusi,  paradiesisch, 

Ich  bohrte  dir  die  Perlen  der  Kaside 

Und  schlange  dir  das  Halsband  der  Ghasele; 

Allein  wir  Deutschen  singen  kaum  hafisisch, 

Und  wenn  wir  orientalisch  sind  im  Liede, 

Durchtraben  wir  die  Wiisten  als  Kamele.    (Vol.  x.  p.  io6.) 

Even  for  Bodenstedt's  Mirza  Schafify  songs  he  has  no  great 
admiration: 

Gar  viel  bedeutet's  nicht,  mich  diinkt  ! 
Dem  nur,  was  Ruckert  langst  schon  besser  machte 
Und  Platen,  bist  du  keuchend  nachgehinkt.     (Vol.  x.  p.  47.) 


(  IIAI'II.K     Mil 
(■()\(    I.ISION. 

N(»u  lliHl  uc  li;i\c  (  (Jiiif  to  llic  ciui  1)1  our  investigation,  it 
may  be  well  to  survey  briefly  the  whole  field  and  to  .summari/e 
the  results  we  have  reached. 

We  have  seen  that  to  niedia-val  ICiuupe  India  and  Persia 
were  lands  of  magic  and  encliantment ;  their  languages  and 
literatures  were  utterly  unknown.  Whatever  influence  these 
literatures  exerted  on  that  of  ICurope  was  indirect  and  not 
recognized.  Nor  did  tin-  Portuguese  discoveries  effect  an 
immediate  change.  It  was  only  by  slow  degrees  that  the 
West  obtained  any  knowledge  of  Eastern  thought.  The 
Gulistan  and  Bustan  of  Sa'di,  some  maxims  (jf  Hhartrhari  and 
a  few  scattered  fragments  were  all  that  was  known  in  ICurope 
of  Indie  or  Persian  literature  before  the  end  of  the  eighteenth 
centurv. 

Then  the  epoch-making  discoveries  of  Sir  William  Jones 
aroused  the  attention  of  the  Western  world  and  laid  the 
foundations  of  a  new  science.  New  ideas  of  world-wide 
significance  presented  themselves  to  the  luiropean  mind. 
Nowhere  were  these  ideas  wekomed  with  more  enthusi- 
asm than  in  Ciermany,  the  home  of  philological  scholarship. 
Herder  pointed  the  way,  and  by  means  (jf  translations  and 
imitations  tried  to  introduce  the  treasures  of  Oriental  thought 
into  (lerman  literature.  That  he  did  not  meet  with  unquali- 
fied success  was  due,  as  we  have  seen,  t<»  ids  one-sided  didactic 
tendencv.  To  him,  however,  belongs  the  credit  of  the  first 
inipuUf.  riien  I'ricdrich  Schlegel  founded  the  studv  of 
Sanskrit  in  (iermany,  while  at  the  same  time  Hammer  was 
busily  at  work  spreading  a  knowledge  of  the  Persian  poets  in 
Kurope.  The  efTect  (»f  the  hitter's  wi»rk  was  instantaneous, 
for,  as  has  been  pointed  out,  it  was  his  translation  of  IJfdld  that 
inspired  the  ((imposition  of  (Joethe's  Pi:,iit  and  thus  started 
the  Oriental  movcinenl    in  (icrnianx 

We    lia\c    examined     the     share    whu  h     Kiiikerl,     I'laten, 
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Bodenstedt  and  Schack  had  in  this  movement  and  liave 
touched  briefly  on  the  work  of  some  of  the  minor  lights.  It 
will  be  noticed  that  the  Persian  tendency  found  a  far  greater 
number  of  followers  than  the  Indie.  And  this  is  but  natural. 
It  was  far  more  easy  to  sing  of  wine,  woman  and  roses  in 
the  manner  of  Hafid,  such  as  most  of  these  poets  conceived 
this  manner  to  be,  than  to  assimilate  and  reproduce  the 
philosophic  and  often  involved  poetry  of  India.  Add  to  this 
the  charming  form  and  the  rich  rhyme  of  Persian  poetry  and 
we  can  readily  understand  why  it  won  favor.  But  we  can 
also  understand  readily  enough  why  most  of  the  so-called 
Hafizian  singing  is  of  very  inferior  quality.  Those  men  who 
did  the  most  serious  work  for  the  West-Eastern  movement  in 
Germanv,  men  like  Riickert  and  Schack,  were  not  one-sided 
in  their  studies.  It  was  their  earnest  intention  to  offer  to 
their  countrymen  what  was  best  in  the  literatures  of  both 
India  and  Persia,  and  that  they  have  carried  out  this  inten- 
tion nobly  no  one  who  has  followed  this  investigation  will  be 
disposed  to  deny. 

It  onlv  remains  to  say  a  few  words  on  the  questicm  of  the 
value  of  this  Oriental  movement  to  German  literature.  We 
are  not  inclined  to  put  too  high  an  estimate  on  the  poetry 
that  arose  under  its  influence.  In  fact,  we  do  not  think  that 
it  has  produced  what  may  be  called  really  great  poetry.  It  is 
significant  that  the  fame  of  most  of  the  poets  considered  in 
this  investigation  does  not  rest  on  that  part  of  their  work 
which  was  inspired  by  Oriental  influence.  We  cannot  possi- 
bly agree  with  the  view  that  would  place  Goethe's  Divan  side 
by  side  with  the  master's  best  productions.  We  do  not  believe 
that  he  ever  would  have  become  famous  through  that.  Platen's 
Ghaselen  have  neither  the  merit  nor  the  reputation  of  his  son- 
nets or  his  ballads.  Even  among  the  Ghasrlcn  and  Ostlichc 
Rosen  of  Ruckert,  the  finest  poems,  such  as  "  Sei  niir  gegrusst  " 
and  "  Du  bist  die  Ruh,"  both  immortalized  by  the  genius  of 
Schubert,  are  precisely  those  that  are  least  Oriental,  and  we 
think  it  is  safe  U)  say  that  the  Licbcsfruhlini;;  exceeds  in  fame 
any  one  of  Riickert's  Oriental  collections,  including  the  /fV/.v- 
hcit  des  Brahmanen.  The  exception  to  the  rule  is  Bodenstedt. 
His  reputation  rests  almost  solely  (jn  the  Mirza  Schaffy  songs; 
but  it  will  scarcely  l)e  pretended  that  this  is  gre:U  poetry. 
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I'mm  wliat  has  l)«-rii  said  it  may  hi-  inferred  that  tlic  chief 
valiii"  of  the  ( )rieiital  iin»\  fiueiit  dues  iiot  consist  in  its  original 
( ontrihutions  t<)(Jernian  literature,  hut  rather  in  tlie  repro- 
diKtions  and  t raiisLit ions  it  inspired.  For  it  was  throiij^h 
tliese  that  the  treasures  of  l^astern  tliouj^lit  were  made  tl>e 
literary  heritai^e.  not  of  (Jermany  ah)ne,  hut  of  ICurope.  As 
far  as  tlie  literature  of  (M-rmany  itself  is  concerned,  this 
movement  was  of  the  j^reatest  sii^nificance,  in  that  it  introduced 
the  ()riental  element  and  thereby  iielped  powerfully  to  imi)art 
to  (ierman  letters  the  spirit  of  cosmopolitanism  f<jr  which 
men  like  Herder  and  (ioethe  had  so  earnestly  striyen.  The 
jL^reat  writers  of  ancient  (Ireece  and  Rome  had  lonj^  since  been 
familiar  to  the  (Jerman  peo|)le;  Shakcspere,  Dante  and  Cal- 
deron  had  likewise  won  a  place  by  the  side  f»f  the  German 
classics  through  the  masterly  work  of  the  Romanticists;  and 
now  the  spirit  and  form  of  a  new  liti-rature — lil^ht  from  the 
Fast — was  brouu;Iit  in  by  the  movement  which  has  been  the 
subject  of  this  i n vest ijj^at ion  and  assumed  its  place  as  a  recoji^- 
nizcd  element  in  the  literature  of  Germany.  The  fond  dream 
of  a  Wiltlittcratur  thus  became  a  reality,  and  the  German 
languasj^e  l)ecame  the  medium  of  acquaintance  with  all  that  is 
best  in  the  literature  of  (Ik-  world.  Tin-  ( )riental  movement 
is  the  clearest  proof  of  that  spirit  of  universality,  which  is  at 
once  the  noblest  trait  and  the  i)roudest  boast  of  (ierman 
ircnius. 


:,1 


rH  -H 

CD  W 

<ji  {-> 

to  D-, 


d 

•H 

a,  c 

(D  M 

w 

O    «H 

•-^  o 


fH  Cm 
O 


^ 


University  of  Toronto 
Library 


4.     £■ 

h    <D   -P 

Eh    O 

•»       o, 

B         0) 

0)  XI 

cc:      -p 


•J  cr; 


DO  NOT 

REMOVE 

THE 

CARD 

FROM 

THIS 

POCKET 


Acme  I  ibrar>'  Card  Pocket 
LOWE- MARTIN  CO.  LIMITED 


